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A Center Dedicated to Driving an
Era of Creativity within All.

Kobe is a city where people of all ages live, work and play.

Kobe has a special place where everyone - child, teenager or adult -
can gather together, converse, and create new things again and again.
This place is the Design and Creative Center Kobe (KIITO).

Creating Kobe's future depends not only on a select group of

artists and designers but also on ideas and devices born from different
types of people and different generations interacting.

As this interaction grows in scale and momentum,

citizen attachment to their home city will deepen, individuality will thrive,
and vltimately show itself in an enhanced Kobe economy.

Both individuals and the city are already becoming more creative,

and KIITO is playing a central role to drive this dynamic.

Initiating from Kobe's Sannomiya area,
an unprecedented attempt is being made to turn Kobe into a role model
for urban development, both for Japan and for the wider world.

A Center for People, the City, and the World -
The Design and Creative Center Kobe
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Think Globally, Act Locally

July 20 is my birthday and I clearly remember the day when Apollo 11 landed on the moon. That was in 1969, half a century
ago.

Ever since that day we have come to know how the earth appears from up there - a bright blue object set against a dark-
looking universe. It might have been a special view only seen by a few privileged astronauts but it became a view that people
allover the world see on a daily basis through television and other media. The effect isimmeasurable.

As | grew used to seeing it, the shape of the Earth seen from space gradually became less and less surprising. But that
initself is why the meaning is so great. It means that we now have a conscious idea of the "earth" from the outset. Along
with this expansion of our awareness, our activities have also become rapidly globalized. But while globalization creates
possibilities, various tensions also arise. One example is the uneven distribution of wealth in global terms which | feel has
now reached alevel that cannot be ignored or tolerated.

Over the past few years, objections to rapid globalization have been increasingly raised all over the world. However, the
tendency for those objections to connect to exclusivism seems to also be noticeable. We must overcome this difficult
situation using our creativity and originality.

On the one hand it is global, on the other it is local. In the late 1970s bacteriologist René Dubos famously said we should
"think globally and act locally."
1think that global awareness has to continue as one major role for our center today as we work on challenges facing Kobe
and within our city’s communities.

R &%
FHLY - JUIAF1T &5~ HE
55

1951 ERREFh, MPAFIEZMHFER. #
EENAFT¥MPERLREE, "R - WA
#HIF, REIFOFMEBZRABEICSBMLEZED
5. 894 I(ZP3 art and environment %2Fii%, &h
SEBERRT—ME [TXA=T V] DHBET L7 5—
(2002), 7HE:FP—b ZIRATANNEHER
& (2003 ~ 2016)., #EMJIF—L 2005%2
L—4—, BIFRRE#H 771/ [RIBER
#R | BETFrL7%2— (2009, 2012, 2015), [&
WiENJIVF—L 2016] F1LV%—, BREP3
artand environment &7 1L 74— (E=2)—-7
FIXMERESH KRR o

BorninTokyoin1951

Graduated from the Department of Mathematics,
School of Science, Kobe University, and Department
of Architecture and Building Science, College of
Engineering, Yokohama National University.

After being involved in the ‘Tochoji Zen Temple’
construction project (a temple in Yotsuya, Tokyo), he
founded P3 art and environment in1989.

He has also served, or serves, in the following posts:
-General Director of the Tokachi International
Contemporary Art Exhibition Demeter (2002)
-Secretary General of Asahi Art Festival Executive
Committee (2003-2016)

-Curator of Yokohama Triennial 2005

-General Director of the Beppu Contemporary Art
Festival “Mixed Bathing World” (2009, 2012, 2015)
-Director of Saitama City Art International Festival
"Saitama Triennale 2016"

-Currently, Director and CEO, P3 art and environment
(President of P3 Management Co.)
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A Hub and Model Projects Center

With our six-year management period achieved, | feel that society is beginning to firmly align with the roles and functions
of our Design and Creative Center Kobe. KIITO’s principle role is to become a hub for our region, to connect its diverse
peoples and organizations and its principle function is to nurture human resources capable of solving the social problems
that arise around us.

The reality is that we are now seeing more and more stakeholders from domestic and foreign municipalities (or similar
facilities) who wish to visit KIITO and create an organization or facility with a role and function like KIITO.

What this represents is a sense of crisis about the shortage of people and organizations that “connect” and integrate
with community life and the various aspects of our society. We are seeing more vacant lots, empty houses, shuttered
shops and other unused assets within our towns. In order to put idle local assets back to use we need to train new
leaders locally. We need to connect people and organizations with new “ties” in areas where none currently exist. The
concept behind KIITO and "+ creative" - a concept unshackled by established thinking and free to bring new ideas to
social issues - is vital to this.

Anew "seed (= project)" that KIITO is introducing alongside "+ creative" has been formed by "ties" of various types. These
seeds have spread within and outside the city as a new Kobe model for solving social problems. They are making an
impact.

As KIITO continues to serve as a model "project center" for social issues and as a "hub" for connecting communities and
societies, we intend to further develop our activities and capabilities.
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Born 1968 in Hyogo Prefecture, Japan, Hirokazu
Nagata is a planner and producer. After finishing his
post-graduate course at Osaka University in 1993
he joined a major construction company. In 2001
he founded ‘iop City Culture Creation’ (a research
institute) and then in 2006, ‘NPO Plus Arts’. He has
been in his current post as KIITO’s Vice Director
since August 2012. His main planning and production
projects have included ‘Aqua Metropolis Osaka 2009’,
‘Iza! Kaeru Caravan!’ (2005-), ‘Earthquake Expo’
(2006) and ‘Chibikkobe’ (2012-).
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Make aplace for practicing +Creative.
Cultivate +Creative leaders.

Make aplace for +Creative exchange.
Disseminate +Creativeinformation
and networking.

+Creative

+Creativeis amethod for solving

social problems withinour communities by
introducing new ideas and challenging

- indeed surpassing - preconceived
conceptsaboutdesignandart, etc.

August8,2012
Opening hours: 9:00-21:00
Closed onMondays/Admission free

Sitearea: 8,601 mi
Total floor space:13,779 ni

1-4 0Onohama-cho, Chuo-ku,
Kobe-shi, Hyogo-ken, 651-0082 Japan
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A space where people can relax and communicate was created that

utilizes the furniture and silk test machines of the old Kobe Raw Silk
Testing Center. This KIITO Cafe also offers 'health-conscious' lunches
based on the keyword'yasashii' (gentle, kind, caring). The spaceis also
used as a base for Kobe food-related projects.
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Projects

) DEDIRODTHAIVER BRBIEDS, BLES
Linking - Food Design Exhibition: It Starts with Eating

- FHASL U TRERT S solutions Through Design

- &< Listen

- &Y speak

- 2<% Making

=2 HLHD Taste and Appreciate

- HBD Look

= WRAA  To Kobe

= XY FI=% Network
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This children's city is the future of Kobe. Through these experiential
activities we conduct various programs to cultivate children’s creativity.
The kids learn from architects, designers, chefs and many other

creators to create ‘dream’ shops, town-plans, work experiences etc., in
cooperation with other children and with adult support.
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Taking as its themes various issues on the global social agenda such as
‘disaster preparedness’, ‘medical care’, ‘welfare’ and ‘education’, KIITO
collects +Creative ideas for solving such problems. The ideas are drawn
from both Japan and overseas, then showcased together in the form of
anexhibition. On top of this, we are compiling an archive of +Creative ideas
and works gathered from around the world.
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A human resource development program to combat social problems
through the power of creativity. This is a program in which project teams
comprised of citizens; develop solutions for tackling various kinds of
social problem through research, regular discussion and brainstorming
under different themes. Through this process they have put forward some

substantial proposals by tapping the power of creativity for design and
newideas.
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With modern society in states of increasing chaos, this lab is an
experimental attempt to visualize our own future in a grass roots manner
by picking up on various “pieces of the future”, or in other words, the buds

of future potential that exist all around us. Our Center’s director Takashi
Serizawa acts as Moderator.
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Periodically KIITO hosts +Creative Lectures and Workshops that bring
together very different kinds of people who take an approach to their
work that exemplifies the +Creative viewpointin a variety of fields such as

design, urbandevelopment and art. These are in the form of either lecture-
style orexperience-style events.
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Here is a forum where culinary professionals, food producers and
consumers get together to re-examine food from its essentials, discuss
food cuisine relating to Kobe, and share the results beyond the Forum. In

addition, the groups are starting initiatives and exchanges that extend
beyond the standard understanding of food.
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Here is a place where people can familiarize themselves with the
essentials of manufacturing and gain hands-on experience while
learning time-honored wisdom and techniques handed down from the
past. In addition, the workshop aims at helping to discover +Creative
elementsindaily life and to generate new viewpoints.
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KIITO provides studio spaces where artists can stay for an extended
period and work on their creations. We invite artists focusing their efforts
on Kobe-related research and who will interact with the people of the city.
These artistsinresidence are discovering a new Kobe or reinterpreting the
city froman artist’s viewpoint which they visualize in their work.
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DEBEFEVHICOVWTERRBEL, RROLHDT —
73y 7ETVET, BRORKICEI(LEMASZ L
T, SWBHHEEBICLTVWSZEZBELET,

This is an initiative that seeks to invite artist creators to serve as
navigators and exchange ideas on how to use the spaces that KIITO
has more effectively. The ‘Self-build Workshop' is held to put the ideas

into practice. Ultimately, the aim is to enhance the environment and
attractiveness of KIITO andits facilities.

MRAET1—X

e, HhIE%, HB%, AER, 7- b EFEE
BEIICSELHEMZRBE, SETILEBVWHARTHRZ
83 [#F%] 82 3RH#TT, 71— FI-9%
ERGENDTI—F 2R AN, EFEDLSHEHRR
EITVET,

This is an attempt to create a “Kobecology” - a discipline for looking at
Kobe from unconventional viewpoints. We invite lecturers from a host
of fields including history, geography, ecology, anthropology and art in

a cross-disciplinary manner. KIITO’s Kobe studies are conducted from a
multifaceted approach thatincludes fieldwork and practical work.

Meets + DESIGN

IVIAT17TEEBHPTHIICHEICHMNIESE
REETEIN—FT 1 —BRXOI MR, 2177
H14F+—n» [R] & [ZME] 270F21—-XL. #Hifk
HEVWPESBHOI/V I 4—-OXREAHLETS,

These events are held in a party style format to provide people with
opportunities to link more closely with creative activities and design.
Chefs and designers produce ‘cuisine’ and ‘space’ concepts that help

create new encounters and dialogue among creators working in different
fields.

KllTalk

BREDY VWD IIVIA2—, BE, JUIAT17
SEDABEN, FHAVPHL, PAFTETLEY
F=2avEBEANU b, VUIMT1TERHOAL
DHFELERPTO LI brEFHShB3E oD ITE
BlWET,

KlITalk is an event for creators and students working in a wide range of
genres and for creative lab residents to present their designs, thoughts

and ideas. In so doing, they generate new opportunities to establish
partnerships and projects between people working in creative fields.

F—72KITO & KITO )z

IVIAT177KORRAPERADY T —%1T5 [£4—
7V KITOJ. KITOICEHh 37T 12— A%%ED
BE<e—=47 v MKITO 7Y 1 | 2B KITO 251,
JVIAT1TREBHICANBESEDY, BAND
RimelRELET,

‘Open KIITO' refers to the holding of open days for people to tour the
Creative Lab Space and ‘KIITO Marché’, a market to connect KITTO
related creators with other people. This is an opportunity for everybody

to get to know KIITO, experience its creative activities and enhance
communications within and outside the design center.

PR - MBBARK + VVITAT17
FALF1Y TvEYY TATIIH

BRUTOIVIAT 1 TRHOXBREHE) Y —F
L. 727 ETHEMICEE LAAET—H1 722K
7370017 hTT, RENEEIREFHY, SHEE
ZHIBRERFIC, FVIMH—HNESHFURIOH,
TOXBEHO—DODNIEHERLET,
http://tm19950117.jp/

This is research project to investigate creative-oriented support
activities for disaster areas on the website. We suggest how creators
can empathize more closely with disaster area as well as different types

of activity they may be able to carry out in situations following future
disasters. http://tm19950117.jp/

EARTH MANUAL PROJECT

HREMDOBFRFHEED, FVIM4—F5NEEE
P, HR2ICRYMBTESE. BV EHAPIELZT
Oz7bTT. KESREOIVIIT1ET1HA
haBKEHEB/NAL, FHICHMA, KBRTEZIRES
HF%L £9, - http://www.earthmanual.org/

This is an on-going disaster-prevention related project which shares,
promotes and showcases free-minded ideas that can seriously re-
think solutions to problems. Earth Manual Project shares new ideas from
creators internationally by gathering disaster prevention and reduction
activities. Exhibitions that introduce, appreciate and experience those
creativity-rich activities from disaster-hit countries are being held.
http://www.earthmanual.org/

KITO HiRRER

MEICHEITBE/. E b OMORM., RE, RIEZ.
FMOMREZH 2 EREBR I 7 - HIITVET,
KITO OEMFIITYORMEPLEITICINA. RRBEPE
hEBBIOUY—F - BALGE, MEEWVWIZAFEH
RLT[+IVI147147] 2RIELZET,

The mission of this team of editors and expert writers is to cover, edit and
send out information regarding Kobe content, products, and people. In
addition to editing and issuing KIITO's periodicals, the team will expand
its editorial ideas by, for example, reporting on new breakthroughs,

new research and introducing case studies that are supportive in
disseminating "+ Creative".
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= 10/7(Sat)-10/22(Sun)

Linking - Food Design Exhibition: It Starts with Eating

O ¥R A Special Cooperation
AnyTokyo

O f£Ei#A Planning Cooperation
HhH 0 E

Miyuki Tanaka
O #18 Support

NHK#FXR. Kiss FM KOBE, #RTHEE
ERE.MRFEL. Y 7LEDaL. FTF
3]

NHK Kobe Broadcasting Station, Kiss FM KOBE, Kobe

City Board of Education, Kobe Shimbun, Sun Television,
Radio Kansai

BORD - RR|IOVT, SELELBERITBICFIC
AB&IILLE -2 ET, HEFRZNETUEICER
KE3—H, BRNBEVLITAEOABICDOVTLY I &
AICENY), BETETVBREEBEVEL, 22T, &%
CELIABHOSBEEBRL TELHEAPEBR, RS
ELEIHD [ROXBRE] L5hECEPREKEEL
T. MRDELPEFELRAETRES EHME, EBEKC
LEAFOBHERNDELEEDS A EFHEEY. KEOSHIIC
HEIRTEE, BERPTHAF—, hxFvhE
DIVIAEZ—-NAFKL—2a v &EBLT. BOX
BELBOTATT. EXPEENAMKLLEh, BEEL
TREIZODLENBHMLWVBERERR T3 HE Lo/

With the availability of wide-ranging information on food safety and
security, consumers are more sensitive than ever about what they eat.
Nevertheless, it would be difficult to say that consumers in general fully
understand and imagine the circumstances surrounding the act of eating.
Accordingly, we held an exhibition to try to represent the city of Kobe and
its life through the dreams and imagined future drawn by nine groups of
“food practitioners”. These included cooks, dairy farmers and sellers who
relate to food from various, different perspectives. Their ideas, dreams
and thoughts were embodied through collaborations with creators, such
as an exhibition of photographs capturing the appearance of vegetables
before they reach the store shelves, and an exhibition highlighting the
diversity of flavors, etc. In so doing, this was an occasion for discovering a
new sense of values connecting us with the future through food.
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- 10/6(Fri)

Meets + DESIGN

F—=T=0J - LbETar

O WE: kAR (FH1Y - JVILT1 TV S—HR
Bltv4—R)

O 4 Zb:AnyTokyo. FIL# (SForm). HhHPE

Opening Reception
Performer: Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe)

Guests: AnyTokyo, Arata Maruyama (§Form), Miyuki Tanaka

- 10/14(Sat), 21(Sat)

+Creative Seminar DB DB BN EHEM—
[“IN LW BINvEDLKYEDS, B%FED]
O W&E: N Ln. FHE (TIY)

Consecutive Talks Linked to Food “Panjis” Talks About
Their Dreams While Making Bread
Performers: Panjis, Tsuboi Go (Owner chef Koln)

- 10/21(Sat)

Kobe “Cuisine” Project
[AL—F1 Re—D51E3)
KT EBR+ =1V B

O iR :NYER (FRR B REFXIAEHIR) .
FIEER (WEEE). BFES BAKHER)

O XE: TSI - JVILAT1T U 2—WF. FTHBR
[1-

“BL—541 A%&—»51E3%” Pre-screening and Talk event

Performer: Yoshiharu Sekino (Explorer, Doctor, Professor of
Musashino Art University), Aki Maeda (Movie Director), Mako Ishizuka
(Contemporary Artist)

Organizers: Design and Creative Center Kobe, Motomachi Eigakan

Until You Can Make One Loaf of Bread

Masahiko Yoneyama (Chef, PAINDUCE) X Hiroshi Nishiyama (Architect, NO ARCHITECTS)

VEDDN/HTEBET

PAINDUCE - 3K1LI%7Z (>2x7) X NO ARCHITECTS - BHILILRE (REER)

O {71 Cooperation

BHEAFAMN—45—) . ETEA (RRHER).
FPIIVIAT LS. XERGEXSH. HX
SHBRY 777 M) - HXEH I FXR. Bl
BEHXSH

Kaori Tarui (lllustrator), Masahisa Miyashita (Furniture Writer),
Agrisystem Co., Shinko Sugar Co., Ltd., KK Datsusara Factory,
Tokura Osaka Co., Ltd., Nichifutsu Shoji Co., Ltd.

BEMEL SN DN TEZET, LEFDPSEBAZOFICES
ETICE, E<ADAREH., BEZETV S, HEICHE
BNVEREEVITIR, TOBREBHRIIERBHTIR
L, BABRVEEhFZIRESEDORBISOVTEATH3
wWeEO{WELE,

Communication Born From Inconvenience

So that raw materials can to be turned
into bread, and for this bread to move
from producers to consumers, the
bread passes through the hands of
many people across multiple places
and taking some time. It is difficult to
imagine the entire process involved
just by looking at bread products
neatly aligned on the shop shelf. This
seminar provided an opportunity for people to think about the exchange of food
and money that repeats and repeats, day after day.

- 10/9(Mon)

+Creative Seminar DBEHDB3BENDEGHE M7
[OEDDN/HTEEDTI
O SBER: KIS (PAINDUCE) . FLLIZS (NO ARCHITECTS)

Linking Food Talk Series “Until You Can Make One Loaf of Bread”

Lecturers: Masahiko Yoneyama (PAINDUCE), Hiroshi Nishiyama (NO
ARCHITECTS)

Masaaki Nishikawa (Owner Chef, Ca Marche) X Syuhei Imazu (Architect, MuFF)/Hiroaki Kitagawa
(Architect, KUAV), Ryo Noda (Videographer, Apartment Film)

FEHISEFNBDIAZI2=F—ay

Yov—2a-BINHR (127) X MUFF - SRIEF KUAV - JLNIFERA (BER).

Apartment film - BFHZE (B{&{ER)

BEAICHZETT. X283 LHICRBERERET S L
PRELRHICE TVET -5V 1V —-%8RIC. EF
EERDBIHEYICEFEFEEATLELOTWEOI 2
T avOERER. FZICEEThSAMMEEICOVTE
FEREMFIERELHICHE, BUBTOIAI1=T—V 3
YOHNEERRT IRFERY. BRE{To 1o

This addressed the importance of communication that has been sacrificed
for the sake of convenience in boulangeries designed with internal partitions.
In order to motivate customers to converse with store staff as they buy bread,
the participants together with an architect and a filmmaker reconsidered the
importance of that special but lost communication, and the added value that
can be created by restoring such human interaction. We filmed the scene of this
experiment to see how people communicate at the sales counter, and produced
this exhibition based on what was discovered.

Experimental Tables Eating “Shape” Laboratory

= 10/13(Fri)

+Creative Seminar

DLEHBROERE

;=7 [FEHISEF

h3a31=4—-3

b=71

O M ENHR (Y- 7—21). SBIETE (MUFF).
JLNII5ERA (KUAV)

Linking Food Talk Series “Communication Born Out of
Inconvenience Talk”

Lecturers: Masaaki Nishikawa (Ca Marche), Syuhei Imazu (MuFF),
Hiroaki Kitagawa (KUAV)

Takuo Kako (Chef, Anonyme) X DESIGN SOIL (Design Collective)

Experimental Tables BN [H7=5] DEERE
anonyme * I&#RR (2227) X DESIGN SOIL (FH¥' 1 aLy7+17)

O &@ Planning
DML-AZEHt (FHS VY —F+—)

Tatsuya Kuji (Design Researcher, DESIGN MUSEUM LAB)

AIBICLS TR ZOREIP MO LORBERIFLTELLS
IZ. BRBERBELEB3T—-TLOLEDOHEEER, 7LV
FOOI7EMPEMINKEORELLHETHER SIS
DESIGN SOIL #*"## T [ZHEORE]| #1#48 - HfEL. &
BRTCEI3RTF&E{To 1"

In cooking, as numerous challenges have renovated the landscape on the plate,
this seminar explored the potential of the table to function as a stage for eating.
DESIGN SOIL, a design collective formed by French cuisine chefs and students
and teachers from Kobe Design University, collaborated with each other to create
an imaginary dining table and exhibited it in a way that allowed the visitor to
experienceit.

=10/22(Sun)

+Creative Seminar
DLHBIRDER
b—% [Experimental
Tables £ _EDZEEH

O F#AF : In&#RR (anonyme) . EFE (XFH).
DESIGN SOIL. A%kiEth (DML)

Linking Food Talk Series “Experimental Tables Desktop
Theory”

Lecturers: Takuo Kako (Restaurant Anonyme), Naoya Ueno (Gensai),
DESIGN SOIL, Tatsuya Kuji (DESIGN MUSEUM LAB)

TN\ AN BN &Y
uo1IqIYX3 [pUOIIDUIBIUI BAIIDAIY+
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NHC T, O S OeCIN
2 AN U [RSY: TS > 18

AN/ FFIE —BRRIEVFELEBERTFEIFFENEIICLNDRK—
L& - LHFER (>227) X KUUMA inc. - BBBE (VU IAT1TTF1L75—).

Apartment film - BFHZE (B{&{ER)

Bh
BHE A FAMN—4—) . ETEA (REER).
FIVOAT LGRS, HABEEHRNSH. %X
SRR 777 M) - HXEH M7 FKER. BiA
BEGNSH
Kaori Tarui (lllustrator), Masahisa Miyashita (Furniture Writer),

Agrisystem Co., Shinko Sugar Co., Ltd., KK Datsusara Factory,
Tokura Osaka Co., Ltd., Nichifutsu Shoji Co., Ltd.

FENENDRBEN. HEBOFELORBICEKT S L
NTEIDH, EQORSATNEMREILOVWTER, FE
b5 P RETOLAZDBREICKRREZSR, BEAOF
EFEPHE, FEAQICEVRE. FHYULELRE, KR
Er, BERBATIETTELS, HEBOFELEZDIAANT
ZTOBEEZFHL. RORBICHIADEL EE2EAZHE
LARKEME - BEL 1

HATHEELD EXT=L. ROKERM

This seminar considered
whether a restaurant in town
could contribute to the food
education of local children
and examined trials and
possibilities for realizing this.
In addition to providing food,
the restaurant conceived
and proposed a future where
children in the locality are
always welcome and where
they can directly appreciate
the warmth of people behind
the food. For example, children
visited the restaurant during the food preparation period before opening to
customers. Here they could witness the chef’s movements and experience the
tastes, smells, sounds and overall feel of the restaurant.

T - EBHR (V7)) XHREMIEXE - SHRZ (FF2X28UABN)

EEH. HEE RRLE, BREBETREVICEREZRD
SHEVEBOALENRICDOVWTHY AT &, BRICES
CEMBAEVZEIRDVWTELAWL, BHZS520H57 1
ZhvavehE. BERTR, ThAThOXBTHIRUR
3F4RAAYa v OBRFERKTERL £,

We held a discussion about what people, including producers, consumers,
farmers, etc., - groups who usually cannot be in contact with each other in daily
life - want to know about food, what they wonder about food, and what they want
to convey about food. At the exhibition, we shot a video of their discussions. The
true intentions of each group were revealed.

EBERDTA ANy ay

BEDSIBLES. EDVEDNDKE

= e

SHIYS - SHIRE (BRR=R) X DML - AZEH (FHA )Y —Fv—)

tah

DESIGN HERO-#TF# (1 AL —5—).
HRAEXERRFMAHR-HE—5 (HR
B) . VIO NEREREFS

Chiaki Kakimoto (lllustrator, DESIGN HERO), Ikko lhara

(Researcher, Graduate School of Agricultural Science,

Faculty of Agriculture, Kobe University), Hyogo Native
Species Conservation Society

EEREVEBIRTINMENMFAHRIZ Y MEFAEBD
REAICA2H:5T00, #HFHROEEHICBHEL W
BHEHS [BROLVRE] OBNEZEL T, [ROBERY
£ &6 3KKRE R,

We held a discussion about
what people, including
producers, consumers,
farmers, etc., - groups who
usually cannot be in contact
with each other in daily life
- want to know about food,
what they wonder about
food, and what they want
to convey about food. At the
exhibition, we shot a video of
their discussions. The true
intentions of each group were
revealed.

HoTLBESTHSLEVLEFRDIZEL

(E2IEXPHE - I&ET Mt (FF5RED) xR TFLKRB (WA 57 2)

BREFTCIAOFPEE, HEANEL LVERFPHRIKDL
ERABSLLVELEE, ERBICLTWVWAHRED [MoTWL
3&5TCHMSLEV] —HE.FEROARISBM LI, 71
WLAXZIZNHEFNEREEIE ) — NERT.

People see vegetables every day. Jotaro Sakashita investigated some aspects
of the world of vegetables that people assume they understand while, in fact,
knowing very little. For example, the hands of people who grow vegetables and
the tools they use, the beautiful appearance of vegetable fields, and the lovely
flowers that vegetable plants produce, etc. In addition, he took photographs of
various vegetables. An exhibition of his photographs was presented along with
interesting anecdotes about the vegetables. Display the photos and episodes.

EROTEBHE. BRR

NTF1A)= T 72 - REF (17) X DESIGN HERO - fIEARX (F¥41 F—)

FIAL-bERANT,. ThODEBVWEESRZ, #AATE
3L ERIBET. BEMICKEZEBLEY, RABHBICRE
LEWTZZET. ALFI3aL— b S5ENIKRENDRZR
dE, RIEHTIRANEHRBRSE

This exhibition explored how different people eat chocolate and attempted to
grasp the differences and share them. By consciously describing the taste
of chocolate and expressing it in a visible form, the participants were able to
experience the depth of the sense of taste that spreads from the same chocolate
and the expressive power for food.

BEA. 100 EDEH

EHEC - BRE (D17) XWFEMIEARE - SHARAZ (FFaxX8)AR)

—— rx

BIR100FE2BA3MFmmET [EHE] OxZa1—-13 K
FAl ODH. BLOADTIEEZP. BEOREEORF 2 &R
1BIZ13000 B DEEAN DS Sh, BRIULBADSZER
THRUVEHZIIS, ERMENEBAREERO L VBBESR,
EE=DODXZ1—ICBTRINIEBEERE. RIREE
LTHMNTL k.

Roushouki, a restaurant in Kobe Nankinmachi (China Town) that has been in
business for over 100 years, specializes in making just one item - ‘butaman’ (a
steamed bun with minced pork filling). Long lines of people form in front of the
store and many take pictures of the kitchen at work. The skillful craftsmanship
and precision collaboration of the staff creates 13,000 butaman buns per day
to feed the store’s customer fans. This video introduces the techniques and
traditions that are condensed into this single menuitem.
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KAEBHM (FHA IV IAT1T 58—
#PF B4 —R)

Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe)

[BEHEE+I7VIIT17] 27—7I2, BEERL
SEDATV3AXICENT, GREN IV -1
13 TE, BAEZLEZMBHETE»EZ3 70T T4
() 244HT/-H0L4EOEI 2EL 1. B,
HENDILY (DY), BE- X, BE,. EER. T 1
T (HAXT - RE-1FZXP) D62OF7—7H, &
BOBEEFRL LS VY —F 2T, RREICIRTL
Etor—varvEiTok

In Japan, which is entering the era of the super-aging society, we held
a total of four seminars on the theme of “the aging society + creative” to
create programs (seeds) to demonstrate that elderly people can become
excited and motivated, and they can make use of what they learn in the
local community. The participants conducted research while considering
the quality of information importantly on the six subjects of food, DIY,
music & dance, sightseeing, medical care, and media (camera, editing,
illustration). Inthe final round, each participant gave a presentation.

KAEM (FIA IV IAT1T 55—
#F Bt 5—R)

Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe)

EFEohn [HFXAE] 2xKe L. BETERATS
EHOFLVWITOISLOREEBETL4ENES
AL, FIRZEEEZBELAF—LBIC. [GERE]
F—Lhoid, THIE] & B (5F—-L)] 2/ LTH
BERICSHRENERT SRR, [HEA]l F-LD2 513,
AHOEETTFIN— FEREPEREORRE BIET
(=9 VEVIBBL [773IV—-] F-Lbr5EA
BB Y % web TORRICHMT 3 AREROT AT
7. (& XRE] F-LPSIIHEEARRT RS
K663 [BBH71] PREShE,

We held a total of four seminars aimed towards proposing
a new program for making use of “town block parks” in
residential areas. The participants formed four teams based

ontheir user demographic, and each team proposed anidea.
The “Senior Citizens” team proposed an idea that senior
citizens can remain active by cooking and playing shogi
(Japanese chess). The “Adults” team proposed a “park living
scheme” aimed at realizing private time and space inside a
public space. The “Family” team proposed an idea for park
use by adding to the information related to parks available on
the web. And the “High School/University” team proposed a
mobile café that can also provide people with opportunities
toexperience various job types.

g —

>OH,

r
MeENANIAHEN+

&

&
<
=2

HERSHERS Vil O F A
NDPESET S

2
<!

[ NP D JIN O NN A I T T
SEET}, AV DR . <V

1"30d /i ek B2 %

[ NP A B~ O\,
OFNN} I FHIFEOF P

RHERDS S Ot o AT TN O RER

BicAVotH N S mENAYAHSS+

27



28

QSN ORE

Mg AIAHSN+

<
=2

gy N

AT
A%kZth (DESIGN MUSEUM LAB) . iR &k
(AR TV 1 HIFERR)

Tatsuya Kuji (Design Researcher, DESIGN MUSEUM LAB),
Satoshi Kondo (Asatte Design Office)

014 FEICHELETYIEIORBELT, 71
TTEEBHTEHDEZARRANERD B RADFE
ZHY, [FHIDEHOBRBN] 2ES L £HM
ISt X &Rk, (B, 4B, K] OIBHEOBHR%Z
EEIF, 79239 7R74—-NVKI—-V%K2E
o, FEXPEAFEFAL,

As a sequel to the design seminars we held in 2014, we invited lecturers
Kuji and Kondo to teach the methods of discovery that lead to expression
and thoughts for creating ideas, and to help improve our observational
powers for design. They defined three kinds of observation - descriptive,
experiential and gathering - and they taught techniques and methods of
thinking through workshops and fieldwork.

BEONNI— (#3155
[P<B3INEELL ERES

RTREE:AL%iZth (DESIGN MUSEUM LAB) . sE/#HE2 (B4
#ATYA BIERR)

BRILL>TEEPASORAORARY 2FH, BED
5FHF A VORRELTOEREEDEL S ICHYHT b,
EITEBLE [FHI O OLEHOBRBN] 2S5 L —
ZUTIEDVWTIRBN Y sRTEMEL 1

Exhibit Planning: Tatsuya Kuji (Design Researcher, DESIGN MUSEUM
LAB), Satoshi Kondo (Asatte Design Office)
We explored how to deepen our reading of daily life and our own surroundings by
observation and how to extractinformation from daily life as a source of design.
We held an exhibition to introduce training that cultivates “observation power for
design” and that can be practiced in seminars.

FEHF—5—
KBEM (TS I9II1T1T Y
4—#RF Bt 8—-R)
Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe)

FAb
#FT&HE (Good job! E4—FZ). M
HIBE (FEFEFESHEALI—FETE
=) .¥EARIS (TRUNK DESIGN) . FIL#E
(BFEIEEFLEAN )=V E—-MeY
4—=0&52) .. KUK (HEF/UEADS
DEUSR). SIHE (FEFEHEAR
H{E%488)

Shizuka Morishita (Good job! Center Kashiba),
Kuniyasu Wada (NPO Utopia Wakamiya), Yasuhiro
Horiuchi (TRUNK DESIGN), Yu Aoyama (NPO Social
Support Center Hyogo), Mitsuru Akiyama (Social
Welfare Corporation Yuuwa Fukushi Kai), Kikumi
Imakita (NPO Nagata Club)

£33

HRTHREELR

Kobe City Public Health and Welfare Bureau
b1}

THEL IV IAT1 T/ 2—HE

Design and Creative Center Kobe

2018 FEICHRBFEDN [BMEZEEUM+I7YIAT 4
7] EICAE T, AMMEREL4ETHEL -
BEEZY-EXEXFOED. BROBRBRABPER
FHiE, RUBEMETHIF—0ASKL—-2arvk
ENBFIBALHDET, BMBLHICERZFHIRA

PHKORELZIE, BLASZETREEDOT Y
2av7 I3 OBEENRREICE S 1,

We held a series of four open workshops in preparation for the Welfare
for the Disabled and +Creative Seminar, scheduled to be hosted in
2018. In addition to introducing the activities carried out in welfare
workshops for people with disabilities, case studies on developing
channels and ways to sell products, and collaborations between
welfare facilities and designers, we identified and clarified the
challenges currently confronting our facilities and discussed these
subjects with the participants. This was highly beneficial in helping
clarify the direction for an action planin the coming fiscal year.

+ JVIA 71T RV Y —FEI Vol
REEEREILY—EABRRORRE
BABTXAMT v 1EMHE

eI

FYA AR (BEET Y1 RIER)

BT FHAY - JUILF1 TV 9—HF
MBEBRTEBS AL [AAYY—FEI] OREE
EEHT, 018 EEMBFEOEIOFFI LT v Y
EHifE. AMUY—FEITORYZ FORKABER
BEEICMA. R THERLY - EXBEMICMDS
EHEEBRT 552401 4K 21— %R,

Editing :Aya Yamamori

Design:Satoshi Kondo (Asatte Design Office)

Publication:Design and Creative Center Kobe
We summarized the proceedings of the Open Research Seminars, held in
aworkshop style format, and produced a textbook for the next seminars
scheduled for 2018. Thisincluded interviews with people working with the
disabled and service-related activities in addition to each participant’s
remarks during the above seminars and Q&A session.
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RABEE (KAMFEY—-EAHFHEY)

Mio Haseba (Daimaru Kobe Store Service Training
officer)
E3]
AKA#FIE. KIITO CAFE
Daimaru Department Store Kobe Store, KIITO CAFE

S
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Daimarv Matsuzakaya Department Stores Co., Ltd.
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Happaya Kobe
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As part of Chibikkobe School’s “food’ subject, the participants conducted
a program jointly hosted with Daimaru Kobe Department Store. Under the
program, participants learned about serving customers in the hospitality
industry and experienced working as one of the team in an open café. On
the first day, they received a lecture from an expert who works at Daimaru
Kobe Department Store in charge of service training. They learned the task
actions and specialty terms staff need to perform customer service. On
the second day they practiced serving customers at KIITO CAFE.

Meets + DESIGN
BUDIHINHT1
£145  KAHFE
£ RSPV ALBIERESE
177 : LANDMADE
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DWWTIR [/ Lw] &fFIEh 3 [LIFEIS CREATIVE &
POoEFhELZTFEREF—LHIRE XL SEDOHT7 T
FRElcabeT [/Y Ll oodv—sAynI7Ov
ZH{E, ZOHES [LIFEISCREATIVER] 5% %h
= [ S L] KBhAVEEWE,

Venues:Daimaru Department Store Kobe Store

Hosting:Daimaru Matsuzakaya Department Stores Co., Ltd.

Cooperation:LANDMADE
Providing an opportunity to apply the practical skills learned from their “food”
studies at Chibikkobe School, the participants took partin a one-day-only open
café setupin aside aisle at the Daimaru Kobe Department Store. The children
actually practiced serving store customers.
The menu offered was a set of two kinds of bread and a drink. A team of male senior
citizens, dubbed “Pan-jis”, who had originally come together for the LIFE IS CREATIVE
Exhibition, cooked bread for servingin the café. Aprons with a “Pan-ji” logo were
specially made for the café opening. The “Yosai Madams”, also formed for the LIFE
IS CREATIVE Exhibition, cooperated with the project by sewing the aprons.
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Design and Creative Center Kobe, Kobe Art Villuge
Center, Streets in Kobe
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Syuhei Imazu (KK MuFF/architect), Hiroaki Kitagawa
(KUAV/architect)
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Kobe Art Village Center

FEEERLEHRRATHBIZIETFES B0 [BIE
Nl 2BS522BMELE [BU225RER] &
REHRELELETR., [E5OBBH] 27— I,
AL DEBEFEDLBLEODHINET 41—V F7—
287-923v7%BLTREALE, 1HERAZDE
B5THBILAEPEORBERSE, 2BAE. EALR
BTHNIEALDNESOD. 1BEEHOBRBZHEICED
RESCWICRUBA L,

=I5
TFHL IV T4 T1 T 2—WF. R
P—bhELY It S— HRODEBLED
Design and Creative Center Kobe, Kobe Art Villuge
Center, Streets in Kobe

W
WEAEER (AR 7Y HI(ERR) . IARX
(DESIGN HERO) . AiEH##:& (mém)

Satoshi Kondo (Asatte Design Office), Takehiro Wada
(DESIGN HERO), Kenji Maeda (mém)
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Kobe Art Village Center
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Chibikkobe School is attempting to develop children’s creative power
by observing the City of Kobe from a variety of viewpoints. In a project
focused on architecture, the participants learned how to make places for
people through fieldwork and a workshop on people’s “place in town”. On
the first day, the participants observed how people spend time around
town and monitored the environment. On the second day, they thought
about what kinds of environment people like to gather within (based on
the first day’s observations), and considered the way to create such
environments.

Using two workshops in which design was the objective, Chibikkobe
School studied the concept of collecting, classifying and editing. Using
the theme idea of “an easy-to-read picture book”, they looked out for
‘gentle’ colors and shapes around town. On the first day, the participants
physically walked around the town to make their observations, collecting
what they felt to be gentle. Then on the second day, they learned how
to observe and edit the city from specific viewpoints, such as creating
marks by grouping together the “easy things” they had collected on the
firstday.
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Jiro Hashimoto (ZEIT)
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MIKI GAKKI Co., Ltd., Kobe City Koiso Memorial
Museum of Art
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Children held a workshop in which they collected the various sounds
commonly heard at the KIITO Hall to create a single sound, and a sound
map. The children collected the sound samples using a handheld recorder
and recorded a “sound map", describing in their own words what kinds
of sounds they had heard and where. Using sounds heard in Kobe
itself, lecturer Jiro Hashimoto overlapped the sounds the children had
collected at KIITO to create a single sound. By hearing the editing process,
participants were able to recognize distinct and familiar sounds collected
frominside the hall.
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+ Creative Consulting takes social issues that arise in Kobe’s various
sectors and business and treats them as KIITO project themes. + Creative
Consulting suggests plans and ways to find solutions, developing them
into projects or enterprises, and supports problem-solving.
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date.KOBE 7O< /b

date.KOBE Project
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This project aims to discover the attractive features of Kobe from
a ‘dating’ perspective and to expand sightseeing possibilities
accordingly. In order to expand date.KOBE as a city promotion project
for Kobe, various promotional events were held and businesses
(mostly based in the Sannomiya area) have launched a "date.KOBE

Project Executive Committee". The project also renewed its website in
December toimprove awareness and spread its news.

17 PANPO
Kobe PANPO

#MEONOBENELEREL., BHEBAICHES
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The "KOBE bread walk" (sponsored by Chuo-Ward, Kobe City) activity is
held to promote the attractiveness of Kobe’s bread-making to people
all over Japan and further develop Kobe’s image as a town full of
vitality and charm. 31 bakeries prepared one-mouthful bread items in
a specially-designed bag so that walkers can enjoy a variety of bread
tastes while going around town. [Pan = bread, Po is taken from ‘sampo’
=walk].
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Kobe Museum Road - Mikaeru Colorful Project
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This project refers to the "Museum Road" activation project along
the road that connects the Hyogo Prefectural Art Museum (Chuo-
ku) and the Kobe 0ji Zoo (Nada-ku). It uses the colored patterns of
a frog-like ‘Mikaeru’ object, the museum’s symbol. The Organizers
continue to hold this “Mikaeru Colorful Marche” with the cooperation

of nearby businesses. [Mikaeru is a wordplay, Kaeru = frog / return (Mi =
beautiful].
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Based on ideas suggested at ‘+Creative Seminar vol.13 on Town-
Making’, events are being held on a regular basis with the involvement
of Takaodai and Mizuno Town Development Councils. They plan local

events which can be enjoyed with children especially, the result being
to bring about closer communication with the younger generation.

kiiro project
kiiro project
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The "+ Creative seminar vol.4 child care support edition" has developed
activities that disseminate information about child care support by
using a far-reaching network of activity groups and cooperation with
participants drawn mostly from the local area. The project has also

recently supported "Kobe Ikumen (Men in child-raising) Day 2017" and
"Skip Festa".
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Leaflet about Kobe Community Welfare Network
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At the request of Kobe City’s Social Welfare Council, a leaflet was
published to increase people’s understanding of "Community Welfare
Network Workers". The purpose is to encourage people in need of
social protection to consult with their welfare worker so that no one in

the community is overlooked. In addition to showing case studies, the
consultation process was clearly explained within.
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The "BE KOBE" project is committed to recovery efforts from the Great
Hanshin-Awaiji Earthquake, encouraging local people to support each
other, and to live positively in Kobe. KIITO has provided its support in
establishing a project logo mark under which the idea of “we must
do our best for our people” is being spread from Kobe to the world. A

"BE KOBE" monument was established to coincide with the renewal of
Meriken Park, and open for view in April.
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Housing and Urban Planning Bureau, Kobe City
Government
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KIITO held a series of town development lectures with Kunihiro Narumi,
an expert in urban planning and town development, serving as a lecturer.
The themes taken up in the lectures included how to create attractions in
public spaces, how to use open spaces in urban areas, discovering the
specific attractions of cities, and attempts to activate areas adjacent to
railway lines. The lecture series also served as a forum for considering
and discussing the future of community development.
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Lecturers: Kunihiro Narumi (Professor Emeritus, 0saka University;

Visiting Professor, Kansai University), Hideaki Izumi (Heartbeat Plan)
The audience at this lecture learned about public spaces where people can freely
engage from Hideaki Izumi’s conception of a spring that forms the focus of an
attractive public space and through various activities using public spaces such
as Kitahama Terrace and River Café. There were alot of architecture students at
the venue, and the lecture became an opportunity to think about the future of town
development.
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Lecturers: Kunihiro Narumi (Professor Emeritus, Osaka University;
Visiting Professor, Kansai University), Yuko Yamashita (Sotonoba
Nist / Place)
Yuko Yamashita works in city square development all over Japanunder the name
of Hiroba Nist. From her lecture the audience learned about the roles of the city
square within town development, such as how people will spend time in city
squaresinthe future and about various activities that make use of the city square
environment.
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Lecturers: Kunihiro Narumi (Professor Emeritus, Osaka University;

Visiting Professor, Kansai University), Sho Shinohara (ARC Regional

Research Institute)
Sho Shinohara represents ARC Regional Research Institute which takes partin
community development from a corporate citizen standpoint. With an end goal
toimprove our cities and understand their characteristics, the audience learned
from Shinohara’s lecture how to create content from focusing on urban attractions
that are usually overlooked. The lecture contents also illustrated the keywords of
future town development.
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Lecturers: Kunihiro Narumi (Professor Emeritus, 0saka University;
Visiting Professor, Kansai University), Koichi Fujimura (Hankyu
Corporation)
Withacentral focus on the redevelopment of the Chayamachi district near Umeda
in 0saka, Koichi Fujimura of Hankyu Corporation explained to the audience about
the flow from concept creation to practice as a means toward creating a cityscape
where everyone can walk with peace of mind and a sense of joy.
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SREFMESE (ReBuilding Center JAPAN)

Tadafumi Azuno (ReBuilding Center JAPAN)
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Tadafumi Azuno opened the construction materials recycling shop
ReBuilding Center, for the first time in Japan, in Suwa, Nagano inspired
by the Re-Building Center that was originally established in Portland,
Oregon. In this lecture he took up the idea of “Rebuild New Culture” by
making use of old pieces of wood and old tools from houses that have
been demolished, discovering value in abandoned things, and listening
to attempts to create a cultural path that makes good use of things.
This lecture provided an opportunity to rethink the way we live and our
sense of consumption.
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Satoshi Fujimoto (Editor/Re:S, Ltd.)
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Satoshi Fujimoto, an editor who resides in Creative Lab at KIITO,
presided over this talk event employing the unique interview method he
has developed through a slew of books including Nonbiri (Slowly), Re: S,
Honto no Nippon ni deau tabi (A Journey to Encounter the Real Japan),
Maho o kakeru henshu (Magical Editing) and Kaze to Tsuchi no Akita
(Akita of Wind and Earth) - the last two of which were published in July
2017. At the same time, he elaborated on his ideas and thoughts about
editing.
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With KIITO’s Executive Director serving as moderator, we provided a
forum for invited guests from diverse fields, hearing about their practical
activities and thoughts, and sharing diverse ideas. “Pieces of the Future
Lab” was an attempt to gather the buds of future possibilities (literally
“pieces” of the future) that are scattered in familiar places all around us
and to use these things to draw a picture of the future rooted in the grass
of the present.
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Lecturer: Nao Suzuki (Representative of NPO Greenz/Editor of greenz.

in

Moderator: Takashi Serizawa (Executive Director, Design and

Creative Center Kobe)
The audience heard from Nao Suzuki, publisher of the web magazine greenz.jp,
how to enjoy a new lifestyle based on renewable energy. Introducing a variety of
Japanese and overseas case examples of sustainability using renewable energy,
and drawing on articles from pastissues of greenz.jp, Suzuki explained about
different ways to capture energy in daily life - such as growing food cropsina
home garden - and how to encourage people to become involved by employing
positive motivation techniques as characterized by “fun” and “cool” activities.
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Lecturer: Koji Hamai (Fashion Designer/ Ultra Hamai Design Office)

Moderator: Takashi Serizawa (Executive Director, Design and

Creative Center Kobe)
The lecturer, Koji Hamai, has worked with things that are usually considered as
problemsinlocal areas and at production sites. He has transformed theminto new
products and businesses. Examples of his activities include making productive
use of the leftover fiber threads generated at cloth production sites, producing
cloth fabrics by using washi (Japanese paper) for the fiber content, producing
jeans made with cloth fabric cut-offs, etc. Hamai explained to the audience using
many details from several projects he has worked on personally. When he has had
anidea about a potential process, he doesn’t reach conclusions by merely sitting
at his desk, he visits the production sites and studies the actual processes. If heis
interested in something, he tries to grasp the entire process from the start - from
raw materials to the final product. His lecture also provided the audience with an
opportunity to learn about his method for approaching solutions to the problems
introduced.
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This series of dialogue-style talk events was held with the aim of allowing
people to listen and learn about the work and design of instructors active
onthe frontlines and their processes of thinking.
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Lecturers: Tatsuya Kuji (Design Researcher, DESIGN MUSEUM LAB),
Akinori Tagashira (Assistant Professor, Department of Products
and Interior Design, School of Arts and Design, Kobe Design
University)
Atalk was given about the annual Milan Furniture Fair - the world’s largest
furniture trade fair - and Milan Design Week. We also heard from Prof.
Tagashira, Director of DESIGN SOIL (a group project formed within the
Design Department of Kobe Design University) who has directed the
Milan Design Week exhibition. He spoke about the situation now for
Kobe students studying design and how they are challenging the world.
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Lecturers: Tatsuya Kuji (Design Researcher, DESIGN MUSEUM LAB),
Kodai Iwamoto (Product Designer)

With Kuji serving primarily as moderator, product designer Kodai Iwamoto,
who trained in Switzerland, talked about concrete lessons he had learned
through studying abroad. The young designer talked of the influence
these experiences had on his subsequent design outlook and activities.
During the Q&A session in the latter half of the event, a large audience of
art college students and other design enthusiasts posed a wide variety of
questions about studying abroad.
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Under the "KIITO Night" banner, KIITO held a series of presentations and
talk sessions at the KIITO Cafe, a place where KIITO's Creative Lab tenants
and members of the general public can gather casually.
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Lecturer: Morifumi Hirao
Atalk session took place to present research conducted by Morifumi Hirao in
London, mainly on the BID (Business Improvement District) system, and on area
management. BID is a mechanism for the people of a region to enhance the value
of their locality through their own efforts. The session provided an opportunity
to talk about the potential for practicing BID in Kobe, to also obtain many
suggestions.

F1bFIH15
[“ENZENR"THEENILE]
HRET  [NEFRE (YUY BOOKS)

WET [YUY BOOKS] EWSEBEZHBA LIS, 7V
IM4T47TF1LI4=®E-2avFHI4F+—LTE
BT31Hh5, BROFFEHEHLEI»SEBHTEIL
T. ZThZhOAR 2B ICFETIITHLOVEHEFEZICON
TEW = MNFOREDHIEME ELEBICHN,Y, 2h
HODNEOEHICHEBENIBEIIRNBTE Lo,

Lecturer: Yusuke Ono (YUY BOOKS)

Yusuke Ono works as a creative director and motion designer while running a
bookstore called YUY BOOKS in Kyoto. He was asked about new ways of working
that bring various benefits and advantages working across multiple fields. Among
the topics raised were Ono’s current productions, and some interesting details
about his future activities were also revealed.

F1bFIH16
MEFRDORAFLHSESIESLOEL N
W RANIW (REER)

KITO THIf& L = T[EARTH MANUAL PROJECT &] %
[LIFE IS CREATIVE Bl O&BEHBR 2L L -BERD
B&8N. ShETOHIE20BHTIT>TELEZXFTLOY
Y—FOERXPEZITHOSNERR, hAEBDEFEICED
EFB3NESLOEY MIDWTHEWE,

Lecturer: Akira Hasegawa (Architect)
Architect Akira Hasegawa is the personin charge of venue configuration for the
EARTHMANUAL PROJECT and LIFE IS CREATIVE exhibitions held at KIITO. In this
lecture, he presented the results of his research into the slums of 20 citiesin nine
countries tillnow. He talked about discoveries he has made in those places, and
some tips for life he gained that can lead to improvements in all our lives.

FAbFAb1T7
KITO 5 ¥R b=ty ay
[ELENRESR ]
W FRES (FH1Y - VI T T V59— HR
to2—K). KBEH (FH12 - JUIIF1T &Y
2—@F Bty 4—K)
201258 ANt % —MEH S5 AFERAELL -7
ANV MEBEL L, B ¥ TICHES AL 1116 E,
62 FAEBASBEELORNYMALTTLHLS, Zhn
50ty 4 —OREECRZEEME, 5T XY FERZ
THEBWEL oo BHET, Y=Y r AFHFI DER
HORRICBELLZOSFMOBROELY 5. ED
O [8] OBRRIBBTHZZEFRENL,

Lecturers: Takashi Serizawa (Executive Director, Design and Creative
Center Kobe), Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe)
This talk event was held to commemorate the fifth anniversary of the center's
establishment in August 2012. During this time a total of 1,116 events have been
held withmore than 620,000 people participating. The event served as a forum for
talking about the center’s future possibilities and its prospects, with comments
made from the participants. The current trends have changed over the past
five years, as the social design concept has begun to permeated society, and
these have highlighted KIITO’s responsibility as a guardian for the quality of such
activities.

FLbFAH19
[FEELOTYI]
W - N\FLFFHED (SURRS =T F—F1 AN

BRELKEXF-TJ7—-FIE/ORFEHRHTSE. NFLT
DEEELOTFHSI V] COVWTES W, 1ER [BIE
hTREEZE] 2RLHET S, ARTERTOERZR
NLENS, FTHA L ET—FEREFRDORENICOVT,
MADEARERALFEE LT

Lecturer: Chikahiro Hanamura (Landscape Artist)
Landscape artist Chikahiro Hanamura talked about his "Design for the Gaze",
whichis design from the viewpoint of things. While introducing a number of art
works exhibited in public spaces, including the installation Shining Spring after
Clearing Fog, Hanamura also presented a unique perspective on the role of design
andart.

F1hF1h18
[REOHART. T—bhLEEVHEDLS]

W : AR (REE)
REZOEEL 5. BEVFHTLERPREOEALES
BLAHS, % &VBHANICET SREOFEION
THU 2o %7 [date KOBE 70517 k| DEHI 6%
A TF— M) R @] 27 -7, RESHOLS %
PEETENEL HBRRRE L. REONTHEN 7O
ST PEEVRTERHOFEERRL L,

Lecturer: Kotaro Okazawa (Editor)
Inthis lecture, the audience heard from writer/editor Okazawa about editing
methods that deliver information more attractively. He used actual examples of
books and media he has personally worked on as reference. Different opinions
were exchanged on the themes of “dating” and “tourism” in the form of an editorial
conference using the example of the “date.KOBE” Project. Participants also tried to
find new ways toimprove existing projects through the power of editing.

TANTAH
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E 10
FEHEE (FREHNEH RTIMEHR). X
EfRF (NPO;EAMEIRIR T Y1 KPR
ecotone)

Toshiaki Hirai (CEO, Ameagaru Co., Ltd.), Kohei Ota
(Director & Representative, NPO Environment Design
Laboratory ecotone)

7OE2FHFA 2B L EBETEREEOCY %
7 —7IZ.[Soup Stock Tokyol ¥ [EE//Nny 7]
LE (Rl CEALIKRLALEHETIFH,»S, Zh
FTCFEHIFTELERABICOVTEWVE, ZOET, B
&3 TONE ECOSHIP!] &REL /2. E£EDHFTH
V)8 3 HIKRERLICH L TOFEEHEREL T, 13D
DEMBEEERTBRL AN S, REMBICHMLTEL
(B TEBIFHAERCOVWTELES

Lecturer Toshiaki Hirai has been involved in various activities that
connect to food, such as “Soup Stock Tokyo” and “Hibi no Hakko” (daily
fermentation), and others. Participants heard about the challenges
he has tackled up to now around the main theme of “sustainable local
area creation through process design”. Afterwards, under the banner
of “ONE ECOSHIP!”, participants set up activities that can help tackle
globalwarming in their daily life. The interaction and exchange of views
allowed participants to discuss fun and sustainable ways of pursuing
activities that relate to environmental issues.

HRAT
SEER (TYMF—) . BIRR (FRE
shiliFErasE ARIAER)

Koji Takahashi (Designer), Yuji Koie (CEO, Yamagen Toen
Ltd.)

FfE
#Eh. T JIVIAT1TE2—HF

Kobe City, Design and Creative Center Kobe

HETIRRLOERTEL L THE. EREOER
ERUMEOD, WHEBZRAATENICNETS
[TOKONAME| DiE8 DI, £EZEEHEED
FEFREEEHLELOICNP, EREBLEEB L
DEDLNF 2B/ ERIIBR. DI YDRDA
FTyT7ELT, EQLSLRANPBENEZERDE
PlrEeho7,

This event was held as a collaborative project with the Industry
Division of Kobe City. Lecturers Takahashi and Koei explained how to
relate to a city through manufacturing and by becoming conscious
of the relationships between producers and consumers. The focal
point was on the activities around TOKONAME city, where ceramic,
stoneware and pottery manufacturing traditions are inherited and
involve thelocal area.

KOBE ECOSHIP!

2015 FEICHELE+7VIAT 17 €S vol15 RIS
R MEREHER7OT—>a v KIEE 1] o4
NEHEKBERAEHRICHREIRYBE LHOTS5 v b
7+—LEEEBET,

Creative Seminar Vol.15 was originally held in 2015 with the aim of
creating a platform for citizens to work on measures that can combat
global warming born out of the ‘Global-Warming Countermeasure
Promotion Strategy!"
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= 3/21 (Wed)

Make a Pair of Eyeglasses with Higa-san of MEGANE-YA STRIKE

O BBER Lecturer
HEX#E (DHFBREAMNTY)

Daisuke Higa (MEGANE-YA STRIKE)

H#HE -ZSETHIREEZ2ECHEISHINRIYE
BRI—=V a3y TRk B, &, Y1 XE2BST
BATEMEZITVL, 03K VO7OEXICHhED
S5TERCE ORI DBHEMIABE LS,
=923y TRTEIDIPREXISII7DIREI
T&. HPRIKVOIEPHAOEEREL /-,

This workshop on how to make a pair of eyeglasses was given by
Daisuke Higa, who runs the optical shop MEGANE-YA STRIKE in Kobe's
Sannomiya district. With a wealth of fascinating content, the workshop
encouraged each participant to discover the types of glasses that best
suits them while also appreciating up close the manufacturing process
by producing a pair of glasses on their owninitiative. To do this they had
to select the shape, color and size, etc. After the workshop finished, the
participants visited MEGANE-YA STRIKE's studio, where they were able
to observe how glasses are manufactured and the special techniques
used by the shop'’s craftsmen.

-» 3/31 (Sat)

Make a Table with Sasaki-san of NaLgreen

O #BEm Lecturer
fk %X th (NaLgreen)

Takuya Sasaki (NaLgreen)

#E - AXTREOTFYH S - HIEEITHE4KEE
i@z, /73— F (0%) THHEENZIZT—
TIEEHE, AMOMBERMI A EOMBERH LD
5, NIT—=®T TV —LEDQDTIFEREE-T, B
MEZRAEFRD AV FNOBICKIREZFIVEL .

Under the guidance of Takuya Sasaki, who designs and produces
furniture in Kita Ward, Kobe, the participants produced mini-tables that
are assembled with paracords (strings).

Using machine tools including trimmers and jigsaws, each participant
cut out tabletops in an original shape while deepening their knowledge
of the properties and processing methods of wood.
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Shinichi Kawakatsu (RAD)

BERPIVIAS—%2FES—42—-LTHEBE, 7—
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TERMEENDHREMDERE1To =6

The Self-Build Workshop is an initiative that seeks to invite architects
and creators to serve as navigators able to guide citizens, creators, and
KIITO residents in making the space and environment of the center more
attractive. This year, we conducted a succession of workshops that took
“play” as their keyword, and making use of works created during the
previous year.

s1mE
42 NRAT : EBRERESE (DAYS.)

A%z 8FALET—FDE-ZRDLS> 64TV 1 %k
AT 1OBEEBETRELSY v H—F - I[PV
[Z1VR] Evof, BEEBORTAPEEZLITEZS
EHEODSAX=D LV, #THRBICBATEI RS
EVDRKRIERMICLEY, SEELOEBAICRS
LTRETHIET, £BICRYAZRTVAENE IV
TENRFDFREZERZENTESS

Guest Instructor: Takeshi Nishio (DAYS.)
Inthis workshop, participants produced an art object that looked like a piece
of cake made by dividing a circle into eight parts. They designed the object by
thinking using familiar things as a starting point. For example, the height of the
objectis not the product of a numerical value, but by imagining things that people
might sit down onin everyday life, such as a soccer ball, a vaulting horse and a
fence, and they even used a dishwashing sponge - something people casually buy
without second thought - as their base material. By doing this, they were able to
learn creative self-build techniques that are easy to incorporate into daily life.

F2mE
4 A NEBER : +tic
. #l. BHBEEVW-LEEFCETLAREEOBEDE.
BRERY, KMEBOBETERLAZFHEZAWTH
. BRBEMPEMOBNINSH 2R THEEM LRI T B
DEZFX,. ERVIFEPEHIENFERAEZEHDYE
S5, 3F—LTBREBMICIDICEIXRZLEEYETE
SH,

Guest Instructor: +tic

The participants built a structure that can be used in multiple ways including
ashelf, adesk or stepladder using along screw for the pillar, and remnants
previously used as flooring material for another event. Three teams worked
collaboratively and eventually completed the large structure, while learning how
todesign structures with limitations in terms of installation place and material.
They also learned how to use a metal cutting machine and electric tools.

®3E
4 Z M#E# : NO ARCHITECTS

BAROHEAEDED S L B/N—T— 3 &HiE. M
NDAZSPERTIENEE, E5ERNBRL L, &t
BOSELELN-—NEFEEESIC, BIFOZMICHS
bOEFLP L TEHEOAMEBHEZAMISELN S,
LWEEZESIZAFE.ThERRESEIRMERAL,

Guest Instructor: NO ARCHITECTS
The participants created a partition made from an elliptically shaped combination.
They did this while keeping to various design rules, such as the size of the ellipse,
ratios of colors used, and the type of metal fittings used. They also had to consider
ideas on how to create a new space while utilizing existing space, striking a good
balance of harmony between the space and individuality, and the individuality of
technologies to realize this.

FESVRMEMEFE>TEATEHESD]

1AM 749—IIBE— (RAD). BHIEZ (EIF—

1X)
BENT—72ayTTHIDIERBEZEZAHFOERD
B BV E—ICEWMShAAM, Hth, EVEEDRME
FMIC, AVAMF72—OF7 FNAREZTEHFSEM
ZFNEAICERE L. B, BMEE, BR. XV -, T
JIVFEERBVBLDEDEREFIELTHSE .

Instructors: Shinichi Kawakatsu (RAD), Hiroyuki Shimada (Seko

Boys)
This review workshop served as a place for practicing techniques and ideas
acquired in past workshops. Participants were allowed to freely design and
produce anything they liked by using off-cuts of wood, cloth, hardware, and other
materials accumulated by the Center while receiving advice from the instructor.
Each participant designed, produced and took home something they wanted -
things like signboards, stools, and bookends.

£33
THL -9V IAT1T 2 5—MFA.NPO
EATSRT—Y
Design and Creative Center Kobe, Plus Arts NPO

BhE%
BFEME

Nippon Foundation

2015 EICB# L /= [LIFE IS CREATIVEE] 513U
Eof, [KAOFRHEE] BMETHZ L =T7HEKD
THOF—L [FRHYSL] & [B - KRONHE]
BMETHZ Y _THRADBEDF—L [/XLun] @
ZAFNTy TOBEERT. HLOEMHOBBEPII2
ZT 1 DREETo>TWV 3,

Beginning with the LIFE IS CREATIVE Exhibition held in 2015, two teams got
down to work. One was a team of "Yosai Madams" (Dressmaking Women) -
female senior citizen participants from the Adults Dressmaking Class. The
other was a team of "Panji" (Bread-making Old Men) - male senior citizens
of the Classroom for Men Serious about Baking. The teams have been
making the most of multiple opportunities to improve their skills, acquire
new techniques and foster communities.

£
THL 9V IAT1T 2 5—MFA.NPO
EATFRFP—Y
Design and Creative Center Kobe, Plus Arts NPO
BhR%
BARE

Nippon Foundation

tah
HRERIXEZRIFZB 77y avT
V- )
Department of Fashion and Textile Design, School of
Arts and Design, Kobe Design University

-
RFRF (WPREMIHXAEERIES
77voarvT¥4 EEEE) . FRH
X (MREWMIBXFEIPyarTHLy
FERBHF) . BER (TV—FTY1F-)
Sadako Mitera (Professor, Department of Fashion and
Textile Design, School of Arts and Design. Kobe Design
University), Mayumi Niwa (Practical Assistant of

Fashion and Design, Kobe Design University), Sun Rim
Han (freelance designer)

FREROHB 50 RUEOLZHEEHRIC, BELE{E
EEMERED, VO vV ERATH5E£5B07 -

Voa vy 7aHE. FROBHBEF,LTELLEI L
WH 702 %BLT, BE4LGERICEHETSE-
PIERELE, Tk, FROBGIZHAEGIGESM
FEEORXFEAZ 2257 1 HRE, BKEIL. HEL
EovyVEET, 7ODATXA4 9 TRLRAT7y 7L
BERETHZET, BLYhoRELSE2BHEEL -,

We held atotal of five workshops especially for women aged over 50, each
with some previous dressmaking experience, with the aim of teaching
them how to tailor summer shirts. The participants had an opportunity to
engage in young and energetic activities through the process of tailoring
dresses beautifully through a variety of dressmaking techniques. In
addition, we promoted a dialogue with the participants by teaching
dressmaking techniques. In the final session, participants reaffirmed
the fun and excitement of the fashion world by wearing the shirts they
had themselves created, posing for model-like photos after receiving
professional hair and makeup treatment to suit.
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Masato Ueno (LANDMADE, Inc.)
25
AAMFE6R MBASE
MBASE, 6F Daimaru Department Store, Kobe
3
HBRAEHAXARREREE. TS -7V
IfT17&8—HR
Daimaru Matsuzakaya Dept. Store, Design and Creative
Center Kobe

By EVITEVWSFEEFEVNI-—E—DMBEEEDHS
=9 av7 [wFMBEE] 2K, [EHICL 35K
DEV] [BREEWVICL3ELVLOEL] [—RiFERS
EARY Y NTF4A—E—ICLBHDEWN] £V 3%
=V DORMBLREFTVENS, BNFZhThHO—
E-DRESVITHIARY vIVT 1 I—E—DHNHE
RO,

The "Kobe Coffee Science" workshop was held to help deepen people’s
understanding of coffee tastes and aromas using the ‘coffee cupping’
method. Three high-ranking specialty coffees were compared in terms
of three criteria patterns; "taste difference according to region grown",
"taste change based on degrees of roasting", and "taste differences
between regular and specialty coffees".

B
MREF (RBEHN S HK) . BB E
(FFBEEHSH 2 R) . BEFA (Bt
EODEX)
Takuji Waki (Brewer, IzumiBrewing Co., Ltd), Masataka
Shirakashi (President, KenbishiBrewing Co., Ltd.), Akira Hino
(Owner, Banshujizake-Hino)

25
AAMFE6RE MBASE
MBASE, 6F Daimaru Department Store, Kobe

i
BRAESHAXARRERRE. TS -7V
IMT1472—WF
Daimaru Matsuzakaya Dept. Store, Design and Creative
Center Kobe

HBEAOBARBEICHTIEVEHZ LN S, ERICZOHK
WERRLTHROVERLE7-V2 a3y TamEL
o 23 HICIIIR, 29 HICIIEBZEBAFICB A, G H
HMTHEXBEYNBAILLES DL EVIEEERP.
BAREBENDEYH&hDIC, HHEEEHICEZEWVWE, £
oo BEZEDZEDY EREEN S, BRBOH, L
ROEBWVWEHRRT 32T, BXBEORREEZEET S
BREE & o7

This workshop afforded an opportunity for participants to enjoy tasting
different sake brands while hearing each lecturer’s passion for sake.
On the 23rd, Mr. Waki was the lecturer, and on the 29th, Mr. Shirakashi.
Together with Mr. Hino they focused on the historical background to why
sake-making became popular, and the production methods. In addition,
participants were able to appreciate the finer depths within sake by
tasting the differences while listening to each sake-maker’s enthusiastic
commentary.
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-) 5/14 (Sun), 7/16 (Sun), 9/30 (Sat), 11/26 (Sun), 1/28 (Sun), 3/25 (Sun)

Vegetables Science Kobe

O #f Co-sponsorship

(FealF S T
Happaya Kobe

AOHRET—7IC. EEPHE. AELERL2 LIS
THLZ7O0%ZBAICEZ. SANLRATHERICOV
TOMRERHZ [MFHRE] 2HEL . MHEEE
AEBHEICKRICHEZL, HEZEBLESIATYI
TORBEZRLEZEILE ST, BROBHE L WEL
MBENTEBIABRE LS

We invited professionals involved in different aspects of the ‘seasonal
vegetables’ industry - such as production, distribution, and cooking -
to serve as lecturers, and held " Vegetables Science Kobe" to deepen
people’s knowledge through varying viewpoints. After gaining some more
knowledge, participants were able to cook vegetables and understand
their characteristics. To more fully appreciate the subtleties of these
everyday food ingredients they also enjoyed the chef's dishes.

- 5/14 (Sun)

vol.l 7=l¥;DZ
O HBER:NETT-NSHEE (3-XPwF). HEES (B
R). KESEH GEER). =% I (NIU farm)

Vol.1 Takenoko (Bamhoo shoot)

Lecturers: Norimoto Kako and Yuki Kako (Happaya Kobe), Nobuhiro
Hatada (Farmer), Shoufukuteishouri (Rakugo Comedian), Yukie
Miyake (NIU farm)

= 7/16 (Sun)

vol.2 &£FE

O FBEM : INEHEST - LS (SoEPHF). XS
(Cal-farm). WEFHE (HM's Cookery)
£15 : Cal-farm (MRTHBEX EFERTENEE 56)

Vol.2 Tomatoes

Lecturers: Norimoto Kako and Yuki Kako (Happaya Kobe), Masahiko
Ohnishi (Cal-farm), Haruna Makino (HM's Cookery)

Venue: Cal-farm (56 Inwaji, Iwaoka-cho, Nishi-ku, Kobe City)

- 9/30 (Sat)

vol.3 Z&ULvs
O e : NEET - S (PR . BAE—H
GERR) . FESEH (EER) . WEXT

Vol.3 Taro Root

Lecturer: Norimoto Kako and Yuki Kako (Happaya Kobe), Keiichiro
Fujimoto (Gengen Representative), Shoufukuteishouri (Rakugo
Comedian Group), Fumiko Shirota

- 11/26 (Sun)

vol.4 2D
O AR : IS - INEHE (ZoIEPHE) . RILE—8
(GRLEE). SNHER (JL1I—N)

Vol.4 Mushrooms

Lecturers: Norimoto Kako and Yuki Kako (Happaya Kobe), Yoichiro
Fukayama (Fukayama Farm), Shuji Yoshikawa (Clayeres)

=>1/28 (Sun)

vol.5 72\ \CA

O BBAT : MEETT - INE#EE (EoIEPHF) . BREX.
BHBRX. PHEWL (14VF7LAM/AeB)

Vol.5 Daikon (Japanese Radish)

Lecturers: Norimoto Kako and Yuki Kako (Happaya Kobe), Yuta
Takagi, Munemitsu Maji and Tomohiro Nakata (Italian Restaurant
AeB)

= 3/25 (Sun)

vol.6 7=Fh¥

O GBAT : MEER - INt#EE (BoIEPHF). HF— (7
Luadh—T7%RB). BRERE (VF_TFRE)

Vol.6 Onion

Lecturers: Norimoto Kako and Yuki Kako (Happaya Kobe), Seiichi
Mori (Fresh Group Awaji), Shigeki Itano (Sicinia Shokudo Dining
Room)
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£
NO PROBLEM 7AYx 7 bF—L. FHA
IVIAT1 T 4—HR
NO PROBLEM Project Team, Design and Creative Center Kobe

1 FDIE{FEHF5 X X —H— BOROSIL 1% VISION
GLASS O#IAT TH 3. BFFHEBEEH#X S /VISION
GLASS JP (4. [NO PROBLEM] 7O 17 b %%
TW3, chid, WEBRETHTEERhTLESB&A
EFEIEh 328 &% [NO PROBLEM (E#L D] &L
TRFANZZELZELT, SOBFICETZITH1
EEFORBLELCLEIETZTOYI Vb, 2D
FOV 17 b F—LILLB)Y—F2ELDHEESR
T2k

Koda Shoten Co., Ltd./VISION GLASS JP, an importer of VISION GLASS
products manufactured by the Indian science and chemistry glassmaker
Borosil, Inc., is promoting the NO PROBLEM project. This project seeks to
improve the openness of design and life in Japan today by accepting so-
called “B products” that are inevitably produced in the manufacturing
process as “NO PROBLEM”. KIITO held an exhibition that summarized the
research by this project team.

F=T=G b7
86 : KT8 (7047 bFY1F—). INRBBF
(VISION GLASS JP). EIRFHI428A (VISION GLASS JP)
VISION GLASS JP DEBIFFEHE/NR, 7O 17 b XY
N=OAKTFH. NO PROBLEM E%BfET 3 £ TORFEYP
VISION GLASS D5, SEI0BTREHEAT. SEX—
H—HDEZBNEREDZIELEERHL -,

Lecturers: Yojiro Kinoshita (Product Designer), Tomoko Ozawa
(VISION GLASS JP), Noriaki Koda (VISION GLASS JP))
Noriaki Koda and Tomoko Ozawa of VISION GLASS JP and project
member Yojiro Kinoshita explained the process leading up to the NO
PROBLEM [quality control] Exhibition, the attractiveness of VISION
GLASS, and the level of quality to which manufacturers should pay
consideration based on this exhibition.

waI—oav7
U6 : EIRTEISREA (VISION GLASS JP). HBM
(VISION GLASS JP)

1V FPSEWAE I BANERFE—NEZRAHL T, B
VISION GLASS JP #"EEL EH 517> TWL 3 &FEIC
DT, BOROSIL#HEDRWRWDIE) - KEXAT
R, BMEBFBRERICF IR TERLZELT. B& (NP
@) PHBZEEEEOLEYNICLEVOMERNEVNES
BqLE BMFICESTIR, SETERHL VWG LS
CICBzE@IT3ZE ol e Lok,

Lecturers: Noriaki Koda (VISION GLASS JP), Shiomi Itagaki (VISION

GLASS JP)
With a real example, Noriaki Koda explained about the inspection
method used by VISION GLASS JP when opening a 96-piece cardboard
box received from India as he described an episode during the
company’s interactions with the Indian glassmakers Borosil, Inc.
Through the task of searching for flaws, participants witnessed the
rate at which B products (NP products) were produced and considered
the differences in each other’s sense of values. This event served as
an opportunity for the participants to look at things they had been
unaware of up to that time.
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- 4/26 (Wed) - 5/3 (Wed)

‘Kokoro’ Heart-Art Exhibition in Shiawase-no-Mura - 2016 KIITO Traveling Exhibition

O Xxf& Sponsorship
ABPEEACONTREMHIRRIGS
Kobe Citizens' Welfare Promotion Association (KCWPA)
O {#71 Cooperation

TS OV IAT1T /42— F

Design and Creative Center Kobe

#WEHOMREREL /- [LHbEDH] TR, BrL
DHBANbDEHEEHEXEL. TORBROHRFES L
EELRHBIEHIL. [2Z307—-ME] ZRAEL TV
%, SEL2016 FICFAE SN RROKEIREZ > % —
THE. RESOEDIC, £ 4 -DZEMEFSICER
TE3. HELSBBEPRERAREREL 1

The ‘Kokoro’ Heart Art Exhibition was held in Kobe City’s comprehensive
welfare complex ‘Shiawase-no-Mura’ to support the creative activities
of people with disabilities and to spread the expressive beauty of
these activities. This time we displayed a traveling exhibition that was
essentially the same as an exhibition previously held at Shiawase-no-
Mura in 2016. For this exhibition, we employed a different venue format
with new display fixtures that was able to make full use of Shiawase-no-
Mura’s spatial characteristics.

- 8/19 (Sat) - 9/3 (Sun)

= 4/26 (Wed)

+ Creative Lecture

F=T=DT ARV BB EBRE
O HiE: FHE+T YV ITNETFI—L
- t/h £a 7
[RO=L=ANIHELET BHRNK]

O FAEH: FifR{K (SLOWLABEL FrL74%—)

B1BTR, HEEROFHEZORKICSLZIERSEM
E, B28TR, BHAVEOLDEIEREHRICH ST
B2 Gl DWT, EHlD SEBHOEH £ 2 TES
hiz, /-, BOHERTEICLI ST [BEHFVE] EVWHE
ENEBLERHICHT T, ZTOLHICEEL TVWBHRE
DEFEEFHICOVWTHBAE N,
Opening Event Part 1: Concert
Performers: Saki Arai + Ensemble Piacere
Part 2: Talk Event The Future Created by SLOW LABEL
Lecturer: Yoshie Kurisu (Director, SLOW LABEL)
Part 1 consisted of a concert given by exhibitor Saki Arai and her
family. In Part 2, Yoshie Kuritsu talked about the creativity of disabled
people and the various possibilities this gives to society while
presenting activity examples. In addition, she introduced some current
activities being carried out with the aim of realizing a society where
the phrase “disabled person” is eliminated though people’s mutually
complementary activities.

LIFE IS CREATIVE Exhibition -After the Action Plan-

O Xxf& Sponsorship
NPOEATFR-T—Y . THAL - V) IA
T4 E—HR

Plus Arts NPO, Design and Creative Center Kobe

O #f Co-sponsor

B&RE

Nippon Foundation

O %71 Cooperation

SEXRNKE 70477V 1 FIN 82
RETHF

Tama Art University, Product Design Course, Studio 2

2017 £ 2 AICKF TR L /= [LIFE IS CREATIVE B
bDEDCBANEIL, VELATHEATEWL,| TRAL
ENTO2av7 53 OBKEREORMICOVT, £
2016 EEICBEEXMAFEMYBAL BRI
TE37FHA1770-FINFEEE6 AOREEZRTL £
RRE TiTbh 7 [Workshop for ' GEAR CHANGE’ ~
ERESCEREEZHINDFI T3V ERRTE~] T
0. [EHREOOIVEE] 27—V ELEREATD
Bh. RRBICBNL-aiEL50F 2R L AFSK
NEVBERTEN, WETEEIETI a0 7500
EFICEREICEATVWIREZMAIBRE VLS 1

For the on-going development of the action plan introduced in the “LIFE IS
CREATIVE Exhibition - How to Create Life in the Aging Society” held in Tokyo
in February 2017, we also worked with Tama Art University (during 2016)
to exhibit suggestions by six students about a “design approach for the
aging society.” Accompanying the Tokyo exhibition, we also introduced
proposals on the theme of “laid back entrepreneurship for the elderly” at
the “Workshop for GEAR CHANGE KPresenting Options for Diverse Ways
of Living in the Aging Society[l”. Life-size panels exhibited the opinions of

the senior citizens who participated in the Tokyo exhibition, providing an
opportunity to learn about the actual impact on the elderly of the Action
Plancreatedin Kobe.

-»8/26 (Sat)

+ Creative Lecture
b=ty ay [EHREBOHULWDAT—I0
KWK ]

O Heh: EARZE (XS > o—-700 b KRIEHR) .
RERH (AP FEASH KKR). RFRT (WP
THRAREMIFBI7y a7V 2H #iR)
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Talk Session How to Create a New Stage for Senior
Citizens

Lecturers: Takeji Ueda (Representative, Energy Front Co., Ltd.),
Shizuka Kuwahara (Representative, Shigoto Lab. LLC), Sadako
Mitera (Professor, Department of Fashion and Design, Kobe
Design University)

For this event, KIITO invited Shizuka Kuwahara, who runs a production
studio, where seniors can stay active, and who produces jeans to
support the continued activity of seniorsin Okayama. KIITO also invited
Sadako Mitera, an instructor who teaches dressmaking classes for
adults. We held a talk session on “How to Create a New Stage for Senior
Citizens” and the resulting possibilities and we discussed in depth how
to create a community for the elderly and how to create opportunities
for themto be involved in the community.

- 3/24 (Sat) - 4/1 (Sun)
‘Rurou Nihon To Kumamoto’ Photo Exhibition, Kobe

O Xf& Sponsorship

BAH. THM - IVIAT1 T 2—HF
Kumamoto City, Design and Creative Center Kobe

O %71 Cooperation

Re:S (W¥)

Re:S

HHE - kBB EEARARBMTORBNSHShEALED
HEWEEL T, BROERXILERRIIOVLTERS
EE (33510134 BEA], EHINREAALTED
BRE1To7o

For the on-going development of the action planintroduced in the “LIFE IS
CREATIVE Exhibition - How to Create Life in the Aging Society” held in Tokyo
in February 2017, we also worked with Tama Art University (during 2016)
to exhibit suggestions by six students about a “design approach for the
aging society.” Accompanying the Tokyo exhibition, we also introduced
proposals on the theme of “laid back entrepreneurship for the elderly” at
the “Workshop for GEAR CHANGE [Presenting Options for Diverse Ways
of Living in the Aging Societyl”. Life-size panels exhibited the opinions of
the senior citizens who participated in the Tokyo exhibition, providing an
opportunity to learn about the actual impact on the elderly of the Action
Plan created in Kobe.

-)3/24 (Sat)

Open KIITO & KIITO Marche
VT ORETVI MRS A

O B E4AEL (REE). k¥ (FER). BEO% (7—
MFeLI8—, FHLF—)

O X :m&xth. TYIY - VI T+ TV 2—HR.
HREHYT

[#=7YKITO] ®BICADET, AENI-F1x—F

CPREFFRHEEBYU L ReSNEEX, Ty IFH 1>

YL AEA, FERDEKICIIMWHELEZITo 4. ReS

Bt 2—ABETHH S,

Re:S*s Theory of Editorial Design Photography
Lecturers: Satoshi Fujimoto (Editor), Hiroshi Kiyonaga
(Photographer), Tsutomu Horiguchi (Art Director, Designer)
Sponsorship: Kumamoto City, Design and Creative Center Kobe,
Re:S
On the “Open KIITO” day, we organized a talk by Satoshi Fujimoto
of Re:S, who handled the coordination and editorial writing of the
[above] book, Tsutomu Hiroguchi who handled the book design, and
photographer HiroshiKiyonaga. (Re:S is also one of KIITO’s tenants).
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Shihori Murakami (City History Researcher)

EFL—4—
FREE (T 9)IAT1T 58—
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Takashi Serizawa (Executive Director, Design and Creative
Center Kobe)

tah

JSPSHHE HEFMA (B) [ SHMAMAIC
FIH3BHZEEOXERBIEICEHTIHE]
(16K21163, K Tk&:# ELIZY)

JSPS KAKENHI (Grants-in-Aid for Scientific Research), Grant-
in-Aid for Young Scientists (B), “Research Concerning the
Process of Change in Urban Space in Kobe Under the Postwar
American Occupation” (16K21163, Representative: Shihori
Murakami)

BETOMRICOVLWTRP LT OBBAEhTELOICH
LT. GHQ SFHOMBICOVWTIEF MO A TWE
Wz eEHrgn, BHBMEEOHEICL S, GHQ 5%
HOMFENEBICDOVWTHRORERER 26 & (CHES
WRBHRTILIFr—&, HETOHETESLTWVE
70~ 90 KDFT X b YBEEEYEIARMETY T %
Tofo BNBLEM - ETL—F—PBICE>TEY
HOBEBELT, BE,. GHQOWLEBOHFNEHT
NDBE%ZDEFEERHEEL /.

While the situation in wartime Kobe has gradually come to light, the
post-war ‘GHQ’ occupation period of the city remains unknown in many
respects. In this lecture, city history researcher Shihori Murakami
explained the role of Kobe during the GHQ occupation based on both
Japanese and American records. His lecture was accompanied by a

public session during which participants who lived through occupied
Kobe, now in their 70s, 80s or 90s, shared their memories and feelings
about the city and their experiences during the occupation. For this forum,
the lecturer, moderator and supporting members sat in a circle to talk. A
clear picture emerged of the daily life and events of the city of Kobe during
the postwar GHQ years.

f‘
ad

g1@: LI9Fvr—

BRAETV T % & VIBRET /-9, GHQ AFEHDER.
RELREEZZTAERPOMFOZRERKR,. GHQ
SHAOHFNE L EBS L. BBROBXRICEITZHFD
UBESGEELHBAL SFAL,

In order to provide some context and background details for the public
hearing, the lecturer clearly defined the GHQ occupation period for
participants and talked about the air raid damage in Kobe during
the preceding years, the town and daily life in Kobe during the GHQ
occupation period, and the overall position of Kobe within Japan at that
time.

$§2E: AFRETV /T

REIFIE5~ 18- &V HEHINHFEM3 84 (3R
TR 77 ~90R) PUROEREEE -, SHREMKRER
BEECZET, SENOB/FOELESANICEIVE
PEBIWRELE o, BHRERATEY AV TR EH,
BRESHET—RICEVRCIENEERIPEMHL ST
mwhis

Eight people, now aged between 77 and 90 - who were between 5
and 18 years old at war’s end and lived in Kobe during the occupation
- talked about their memories. Listening to their various experiences
and memories gave the audience an opportunity to hear about various
aspects of occupied Kobe. It was noted how important it is for people of
different generations to talk together and for those who still remember
the war and aftermath to communicate their memories of the air raids,
the end of the war, and the immediate postwar period war as a single
subject.
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= 9/30 (Sat) - 10/22 (Sun)
KIITO Artist in Residence 2017: Mako Ishizuka

P

- 6/10 (Sat)
KIITO Marche 2017

RBTYAL2 Venve Design
o X B SR AL A ISR
Nakamura Architects X Associates
O 374997 ¥4 > Graphic Design
DESIGN HERO
O %A Cooperation
HBRASHBREESE. L d-H#X8H. X2
HEREKRRSHT

Uo Kamiki Co., Ltd., Rengo Co., Ltd., Kometani Co., Ltd.

KITOZUIAT1 75 RKARERHL4LE7TOY Y b
THEBTZI7VI42—OFENKITO ICEHE, 7—
72avT7RTy AWK, BKBLEE 45 T— A H KITO
F=IVICHV, #1983 ADEKBETICE Dok, [F+
AWK -FTE-NIRXRFHUT14—72—=72017] O
HEARNVPELT. BT —ZATOFY ETFO—8TH
33150630 %, Fv ALK -HT - NIZXDEHIC

Meets + DESIGN
M52 Z13A ]

O G860 : TIBESE (TRAPMIDTR). chitxiEsEesst
e

[KITO 2> 1 2017] ICHWVWT. ZRBEHEELICASE
ERMLE, HFHERICERZBA. HBHREZEEIC
FEoFEEFHITI TN, HICEY) EHREAD [1E5-
WER] V&ZEN0IOYTEELZNVTENVETFT
IV FERHEL L, SBOEH IR XBERHE
BHNPEY, THEEIX—-DEEZ7Y bR, AKERL
ftEE2EEL. HEILSIVAEL—-23 V%8BT O
VOV E L EEREREZIT> 0

‘Harappa Gohan’
Lecturers: Tsuyoshi Shimokawa (Gohanya Rurikakes), Nakamura

LIOCHN\' <4011

aYyaInW OLIIN 3 OLIN uado

L10EN\'N

Architects X Associates

- ——

2 = BTN TES,
rEE e B B W ML S B R L e On 0 DA

AtKIITO Marche 2017, we served meals in a specially designed space.
Tsuyoshi Shimokawa, who operates a restaurant in Kobe City's Nada Ward and
specializesindishesrichinlocal vegetables, provided a “Harappa set meal”
consisting of rice balls, miso soup, falafel sandwiches with pitarolls and
garbanzo beans croquettes. The venue setting was produced by Nakamura
Architects x Associates, designed to create arelaxed space for dining. It was
carpeted with mats designed to imitate a grass lawn and fixtures resembling
logs, the organizers having drawn inspiration from the cuisine.

This event brought together tenants of KIITO Creative Lab and volunteer
creators now cooperating with KIITO on a wide range of projects. Over
2,000 visitors crowded KIITO Hall which was lined with a total of 45
booths. These included workshops, product sales booths and eating and
drinking booths. We were able to donate 315,063 Yen from booth proceeds
to support the activities of Child Chemo House, which had organized a
cooperative event, the Child Chemo House Charity Walk 2017.

O $BEB{ER Invited Artist
AFEZ (RAEMER)

Mako Ishizuka (Contemporary Artist)

- 9/30 (Sat) - 10/22 (Sun)

BERIBLSLHFZUW>THBL]

O #if: RYI—F KRR

O i o PHE

[PENFBROFHFAVER] (—P21) ORBIEEDET,
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Tl REII 225 -2 3V OBRBELTAVLBED -
7OV hP, BETOUY—FERMEE S FO— 1 S

ROBHEZFBHWSICL, B2 [£Z2E] ELTHED
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REBMOXLDOE TRAL Y S, DIEH, WIERY LR
BMEROOHBIMERDINEITOENY &, HEREICS S AVABL— 3y BEE. AT T TOBAA =1 —
WaUH—FLOXRAEEMIILEARESEMEL HLUTFHFR PORBEE  SHEWAOERERR, 7—
po TAAMESTROBHEAEEIC, BLSLHFTLOSHSE
ANEBPAVTVCAER ZOMREERTRRE L o =,
Report Exhibition “When We Trace a Small World”

Support: The Embassy of Sweden in Tokyo, Japan

Cooperation: Happaya Kobe

KIITO exhibited the work of Mako Ishizuka in a venue space next to, and
concurrent with, the Linking Food Design Exhibition (ref. P21). We presented
Ishizuka’s works in a variety of formats, including past projects (in which food
was utilized as a communication medium), drawings that reflect her research
inKobe, installations, essays, special menus at cafes, and various texts.

g —
- ¥ b |

Mako Ishizuka is a Japanese artist, long based overseas, who always
sublimates her position of being an outsider to society within her works.
She returned to Kobe temporarily in the spring and autumn of 2017 and
took an artist-in-residency position at KIITO to produce more works.
KIITO held an exhibition of Ishizuka’s work based on the crossroads of
the artist's past vision of psychological and physical distance and the
research she has conducted in the course of her sojourn production while
wavering between her personal background and local culture.

60

-9/29 (Fri)
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Artist Talk & Opening Party

Speakers: Mako Ishizuka (Contemporary Artist), Takashi Serizawa
(Executive Director, Design and Creative Center Kobe)

We held an artist talk session to hear Mako Ishizuka's ideas about her past
artistic works and creations, as well as her thoughts on what she has
produced and presented during her current artist-in-residence sojourn. At
the opening party, both participants and visitors sat around a single table to
discuss theirimpressions while tasting a West African (Malian) peanut stew
dish called Tigndeguena, to be served specially during the exhibition [see
belowl.

Drawing on Ishizuka’s imagination as an artist, this exhibition illustrated the
process of opening a window from a small world to the larger surrounding
society and all the possibilities this opens.

+ Creative consulting
FYANWE - TE-NIRA Fr)T14=74—
7 2017

RRAEEDPIFELETORED-DDEPIARMER
[FrA4W R -TE-NIR] 2IR<AMT 575, F+V
T4 =)= EER [KITOZ/ILY 1 2017] & EHL T,
KITO £ J— bR (CESDH THEL =,

Child Chemo House Charity Walk 2017

Incooperation with "KIITO Marche 2017", a charity walk was organized in order
to help raise public recognition of Child Chemo House, a specialized cancer
treatment facility for children. In addition, the Design and Creative Center Kobe
building served as the finishing point for this walk.
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In 2004, UNESCO created the UNESCO Creative Cities Network (UCCN) to
promote cooperation and interaction among cities around the world that
recognize creativity as a major factor in their urban development. In 2008,
Kobe City was certified in the field of design. KIITO is a base for promoting
exchange projects.

FNE 2XAJ8E#BHRYMT—7 FERE
S -THI1 L BHE Y TRYMTI—IRBBEV
BE7OJ 7 LADEM
TS5VRTUvX¥4v LN VHEOT— bV E2=%DI(C
S h/-UCCNEXRBESICHFTORRELTEML
Fo BERMUMHPEISHHISTHREZSTH 300 ArE
MU, 2y b7 =90 OKERMREL % FEHIEH &
LTRIRL o /. [AHZER LR - BIEMNEE %
BLTHBHEBEETS] 27—V LEDBHKE7 -2
2av 7T, AFHORRE LT, [1995 EE K LIRE]
5=l LETLEYTF—2a v ETo1

KIITO participated as Kobe City’s representatives at the UCCN Annual Meeting
whichwas held, for the most part, at the Art Center of Enghien-les-Bainsin
the suburbs of Paris, France. The general assembly was attended by about
300 people, including the mayors of 96 cities in 44 countries, and adopted
astrategic network structure as an activity policy. In addition, KIITO gave
apresentation on the theme of “After the 1995 earthquake” at the cross-
disciplinary workshop on the theme of “Regenerating the city through cultural
and creativeindustries,”

Y FT1 I XDSOTHA F—HIEHEE
VY—F0OEITAN
FHLF= 1 NAHI X - Ky=JO=Ry=~"yR

FTHLAUBE - Y TFT1AIVXEY), 7572 ZABFNOX
EBETHS [FPrRAFF2-75012] hoDOREE%E
BTKALETHSIF—DEHZTANEY R - 2R
. BERPEMERAVEEAREDF I UG —F0
YR=b, EVE2—ARATOT70OMZ 1 TEESHORE,
TRANIEADRBEALE 21T 1,

Designer: Pascaline de Glo de Besses

KIITO provided short-term residency and support for this designer whois a
graduate of the Ecole des Beaux-Arts de Saint Etienne in France. She came
to Japanon ascholarship from the Institut Frangais du Japon, a cultural
institution belonging to the French government. KIITO’s supportincluded
support to conduct design research related to outdoor furniture and fittings
(made from grilled cedar boards), providing a production site for prototypes
within its facility, and a guided tour of studios in Kobe.

R - XBBILIET
MEBHWMHZHSER [the nanugi FH5E
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2%, EEBED/INN—YPTERFEHDE SR E R/
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BH,

Venue: 1F Main Entrance

Sponsorship: Design and Creative Center Kobe

Cooperation: Daegu Gyeongbuk Design Center, Korea Upcycle Center

(Daegu, South Korea)
Inthis exchange project, part of a design exhibition - held in fiscal 2016 to
introduce Korea's sustainable manufacturing projects - was brought to
Japanandinstalled at KIITO as a one-year-long exhibition open to the public.
The project was created to raise people’s awareness of the ‘Nanugi-style’
production process as explained through commentary panels, parts used
withinthe process and finished product examples.

KAVC x CAP. x KIITO x #R77vay
XA E#EEE [Marching KOBE]

HEHAOT— b, THS BERRE LTEHT S 488
PEHEL, TRICEEDOEHZM>TESIEEHIC, &
HHEOBAICMhTESS5ZEEHME LT, BEEH
DOuEEtEE R, SEEIR, EEEEZEHILHIC, 4
B DO MR E X Marching KOBE O &4 #1888 L ) —7
Ly F&EFIHEL 1=

Four facilities working for art and designin Kobe City joined forces for this
project, exploring business collaboration possibilities for the purpose of
informing citizens about our respective activities and, ultimately, helping
people to better appreciate Kobe’s attraction on a deeper level. Inorder to
enhance the visitor experience around each property, leaflets have been
produced during this year with outlines and details about all four facilities and
the history of “Marching KOBE.”

S e S v R Sk
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For Open KIITO, we held an open studio of Creative Lab, (not usually open
to the public), together with a workshop introducing the activities of the
Lab’s tenants. To encourage people to move around the center we set up
a stamp rally and gave away original-design washcloths as prizes. On the
same day, we also opened the ‘Ruro Nihon Kumamoto e Photo Exhibition
Kobe’ in Gallery B, and held the “Kobe School” at STAGE FELISSIMO. The
exhibition room, courtyard, and VIP Reception room (of the former custom-
house building) were also opened to the public.

B
EBE (Wb EhLRIL/MEREE B K
BEYR4—) . AAEE (LYRRTYN
ANNVFr T 7578R) .. KBEM (7
YL 9V IS4 T1T 52— HFEt
va—&R/NPOEATFR-7— IBE
&) . ZEGRH#E (NPOEATFR-7—Y th
FEHFR)
Noboru Sato (Teacher, Iwaki City Senboku Elementary
School / Master of Disaster Preparedness Education),
Kengo Kawauchi (Director, Red Bear Survival Camp),
Hirokazu Nagata (Vice Director, Design and Creative

Center Kobe / Chairman, Plus Arts NPO), Yusuke Murosaki
(Manager, Kobe Office,Plus Arts NPO)

E
FHL - OVIAT1TE2—HR.
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Design and Creative Center Kobe, NPO Plus Arts
57149971
DESIGN HERO
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Design and Creative Center Kobe, an ABI+P3Joint
Publication Project
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it bELAEBOERNDDLYE] % 2016 FICHITL
- ABHP3 £EHIR7O 2V beiBEL, BEL 3
DOM=I4ARY MERELE, 517 F7VTIR.E
BOFEHMIGMEX o N—FEFTHEL OAINFE=-5G—
XA KITOZRE 9y 7h[CALEXEHRATEL] 25—
7—-FICEEZTV, BHICHAETZ3L51CL A
32D b=T74XY TR, KOFIEBER, Th¥
hOIBHSEEREIT3HE. KICHTIBRVEEY
Eoh, METHYENATHS K] 2BLT. —A
—ADEZ, RETHIZELNDEESICOVTEZAIH
% t tJ: 2 f:o

KIITO has been working together with the ABI + P3 joint publication
project which, in 2016 led to publication of the book “A Spaceship of
Words: How to Make Our Book”. In order to expand the possibilities
of our books, and everything that surrounds them, we published a
book and held three talk events. Event participants practiced how
to make their own books. Together with the production team behind
“Spaceship of Words”, staff from Kobe Borders [Bookstore] (and from
KIITO) selected books in the library based on the key sentence “I've
read such a book,” and made these titles openly available for browsing.
The talk events addressed the process of producing books, methods
of delivering the book from various viewpoints, thoughts on books,
etc. It was an opportunity for those involved to more deeply consider

the importance of their thinking and sharing their thinking via the
substance and medium of abook.
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KIITO held a special event to mark the fifth anniversary of the founding
of Red Bear Survival Camp, an initiative that began with a seminar on
disaster preparation. The contents included a relay talk delivered by
invited lecturers. Each of them has been involved in the history of Red
Bear. There were also quizzes related to the camp’s different teams,
such asthe’Infrastructure Team’, ‘Rescue Teanm’, etc. Participants also
discussed the camp’s prospects for the future in a workshop format.
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Withits mission to cultivate people’s resilience, imagination and creativity”
towithstand and survive disasters, this club develops and manages
camping programs. These programs deliver useful know-how and skills
for disaster preparedness and reduction, and for deepening social ties.
Personnel are dispatched to Red Bear Survival Camps in various locations
where they hold “step-up” courses.

KIITO BOOK CLUB 1: &% [#R¥E
H7=LEBDOENDOLIUE

BBET : RPN (77100717 —. 8BA). I
HETF (RRE)

Lecturers: Shunsuke Onaka (Graphic Designer/Poet), Yoko Kawamura
(Editor)

KIITO BOOK CLUB 2 : D&% 8H< Bk

HED  BTR (FER ZHHBR NPO;EA Art Bridge
Institute X FRIEHE)

Lecturer: Chihiro Minato (Photographer/Author/Director, Art Bridge Institute)

KITO BOOK CLUB 3:bH7=L7=BOFENRE
1B EF DT+ mini HEXT
e FEREE (FYT1Y - VI T4 T84
R t4%—R). IREXE (P3 art and environment
VY =Fr— YL b- 12 - LITVR). AINF—
H=Z

Lecturers: Takashi Serizawa (Executive Director, Design and Creative Center
Kobe), Taro Sakata (Researcher, P3 art and environment/ Site in Residence),
Kobe Borders
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Building on the “+ Creative International Exhibition” held in October 2013
at KIITO, we have gathered the best examples of disaster prevention
activities from around the world and a project to create a platform is
on-going. This allows creators, citizens, NPOs, local authorities, and
businesses to share, cooperate and learn from one another. KIITO
continues to curate this archives site (English and Japanese) while also
cooperating with a touring exhibition.
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This archive website project has investigated and compiled various
earthquake-related support activities carried out by the creative field
since the Great Hanshin-Awaji (Kobe) Earthquake of January 17th,
1995, up until the present. The continuous research is ongoing with new
additions or updates uploaded chronologically. This year, part of the site
hasbeentranslated into English and published.

EARTH MANUAL PROJECT: Disaster
Preparedness & Constructed
Environments, a school-wide, week-
long Intensive at School of Constructed
Environments, Parsons School of Design
(New York)

2018 EICRHEAFEENTVE =2 -3 -7 TOKEREIC
LB, W=V ZEMAETRB SN [RE+IUT
174 7] OEPHFERICKH, RURLZ2y 7HBHL %o

Nagata and his team participated in an in-depth lecture on "Disaster
+ Creative" held at Parsons School of Design prior to the touring
exhibitionin New York scheduled for 2018.
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Occupancy rate of

IVIAT17
SEAN=ZAABE

Occupancy rate of

Creative Lab space

93.74

Rental space

45.04

. T ey
KITO x=Jv / ¥+3')— A, B/KITO CAFE/ +7VIA4517
REUA ) BB/ TOVIIFAN—R / BE A, B, C/ ZE A,

B. C

KIITO Hall/ Gallery A, B, C / KIITO Cafe / + Creative Studio / Office /
Project space / Waiting Room A, B, C/ Backstage A, B, C

LYENAN=R

HRIGEW

Total number of visitors

- 2F

164,013
EANYR—2—8MEN
Total number of volunteers ﬁﬁ;&
INb
7 3 ST Number of
473 / ERBRERFX+IU—/ ¥+3U—C/ EBRMFAR * 89 programs LYF+—
; R=R/7APIIRAR=R [/ JVIAFT1TFRAR=2 Lectures
RBREEAAN—2R 19 4
Library / Raw Silk Testing Center Museum / Gallery C/ Experimental |-71 7‘#,{ I"\_:)EJ_&

Utilization Space / Project Space / Creative Lab Space —
BR

Exhibitions

14

Number of website page views

906,286

AT+ T7IBE

Number of media coverage times

1094

LY ENAR—=2

4% \ el
AR JYTAF1TFHKAR=Z /301, 302, 303/ 7OYTIPAN—
2/ HDIKNIFE / EREGEAZANR—-Z
Creative Lab Space / Meeting Room 301, 302, 303 / Project Space / O '717‘#‘{ |s
Monozukuri Workshop /Experimental Utilization Space http I Ikllt 0 ]p

O facebook
https://www.facebook.com/DESIGNANDCREATIVECENTERKOBE

- 4F

[ 208" Ja09} 410} 21

HEEEE

O Twitter
https://twitter.com/kiitokobe

I vosnzan—z

N 2UIS71TFHEAR-R
T REMEEERAN—R IVIAT4TFRAR=Z/ 7TAVIIPAR=Z O Instagrum

Creative Lab Space/ Project Space https://www.instagram.com/kiito2017
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