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Destined to Become a Center for People, the City, and the World -
Design and Creative Center Kobe
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A Center Destined for a Central Role to Drive an
Era of Creativity within All.

Kobe is a city in which people of all ages live, work and play.

It is also home to a special place where everyone - whether child, teenager or adult -
can gather together, converse, and create new things again and again.

This place is the Design and Creative Center Kobe (KIITO).

From now on, building Kobe’ s future will depend not only on a select group of

artists and designers but also on the ideas and devices born from interaction between
different kinds of people of various generations. As this form of interaction grows
and gains momentum, our citizens’ attachment to their home city will increase,
individuality will thrive and, before long, manifest itself in the economic improvement
of Kobe. Both individuals and the city itself will become more creative with

KIITO playing a central role to drive this dynamic.

In the near future, starting within Kobe’ s Sannomiya area,
an unprecedented attempt will be made to turn Kobe into a role model
for urban development, both for Japan and for the wider world.

Destined to Become a Center for People, the City, and the World -
The Design and Creative Center Kobe
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The Emergence of ‘KIITO Culture’

| believe that the ‘culture’ of a team or an organisation requires at least three years to be born. When people
spend three years together, their consciousness begins to knit together and unify and team characteristics
begin to appear. But an organisation’s characteristics are much more than the sum of the parts - that is -
they are something greater than individual members added together. Then, even if members change, the
characteristics undoubtedly carry on. Our Design and Creative Center Kobe (KI1ITO) has now concluded its third
year and | feel that our defining characteristics and cultural identity are at last taking shape.

Looking back at our 2014 activities, which took place within this climate of formation, the great success of
the second “Chibikkobe” was particularly impressive. The first one had been held in 2012 at the time of KIITO’s
opening. Our staff were already busy preparing for the Center’s opening so had to make an extraordinary effort
for the event to happen. But this time, for the second event, we saw a greater number of people cooperate
cheerfully and our power levels were that much higher. Ultimately, the Center was filled with the voices of many
happy children.

1 am personally delighted with the near completion of the movie “Happy Hour” by director Ryusuke Hamaguchi
who was invited to join our artist in residence program in 2013. So | am looking forward to a movie born at
KIITO being received all over the world. 2014 was also a year in which we cemented our strong ties with Kobe’s
residents and other public facilities locally. As a result we have seen steady progress achieved in various KIITO
activities. Making such advances in our daily activities are essential for KIITO to fulfil its role in re-creating Kobe
as a‘Design City’, and as the basis for growing, gathering people and communicating.
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Executive Director, Design and Creative Center Kobe
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Bornin Tokyo in1951

Graduated from the Department of Mathematics,
School of Science, Kobe University, and Department
of Architecture and Building Science, College of
Engineering, Yokohama National University.

After beinginvolved in the ‘Tochoji Zen Temple’
construction project (a temple in Yotsuya, Tokyo), he
founded P3 art and environment in1989.

He has also served, or serves, in the following posts:
-General Director of the Tokachi International
Contemporary Art Exhibition Demeter (2002)
-Secretary General of Asahi Art Festival Executive
Committee (2003)

-Curator of Yokohama Triennial 2005

-General Director of the Beppu Contemporary Art
Festival “Mixed Bathing World” (2009, 2012)
-Currently, the Director and CEO, P3 art and
environment

-President, P3 Management Company
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Three Years Completed - Taking KIITO’s Establishment and Expansion Forward

At the beginning of this year, we decided that the primary aims of our Design and Creative Center Kobe should be
towards our ‘solid establishment and further expansion’. Although there are still some areas forimprovement, |
feel we have achieved much of this.

The 2nd ‘Chibikkobe’ event allowed us to see this most clearly. Compared to the first event held in 2012, a far
greater number of children and creators participated and, as a result, the children’s dream town expanded to
become a truly vibrant and lively space. Indeed, a great many people are already looking forward to the next
one and the network connected to this small town has been growing. It is quite obvious that Chibikkobe has
successfully grown into a firmly established and ‘must-do’ project.

Also, with our ‘+Creative Seminar’ series we have established a format for collaborating with various
departments within Kobe municipal authorities to carry out research and to hold and manage discussion groups.
The seminars have achieved some useful results and activities. These include the ‘date. KOBE Project’, ‘Mikaeru
Colorful Project’, ‘Child Chemo House Charity Walk’ and ‘KIITO Marche’, which have already grown into effective
money-raising enterprises thatinvolve many stakeholders and are having a realimpact on the local community.
SuchKIITO activities are being evaluated positively further afield. At the ‘Designated Administrators Business
Meeting’, as organized by the Japan Foundation for Regional Vitalization, our Center was profiled as an
advanced facility case study and we have been attracting attention for creating ‘enterprise value’.

Such activities from KIITO, as carried out over of the past two years and eight months, have been established
thanks to the support of a great many people and these activities are beginning to expand. However, | am
conscious that there are still many areas in need of improvement and, with this in mind, I intend to continue
working hard to make sure that next year’s projects go well.
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Vice Director, Design and Creative Center Kobe
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Born1968in Hyogo Prefecture, Japan, Hirokazu Nagata
is a planner and producer. After finishing his post-
graduate course at Osaka University in 1993 he joined
amajor construction company. In 2001 he founded ‘iop
City Culture Creation’ (a researchinstitute) and thenin
2006, ‘NPO Plus Arts’. He has been in his current post
as KIITO’s Vice Director since August 2012. His main
planning and production projects have included ‘Aqua
Metropolis Osaka 2009/, ‘Iza! Kaeru Caravan!’ (2005),

‘Earthquake Expo’ (2006) and the KIITO Opening Event
‘Chibikkobe’ (2012).
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Make aplace for practicing +Creative.
Cultivate +Creative leaders.

Make aplace for +Creative exchange.
Disseminate +Creative information
and networking.

+Creative

+Creativeis a method for solving

social problems within our communities by
introducing new ideas and challenging
-indeed surpassing - preconceived concepts
aboutdesignandart, etc.

August 8,2012
Opening hours: 11:00-19:00
Closed onMondays/ Admission free

Sitearea: 8,601
Total Floor space: 13,779 ni

1-4 0nohama-cho, Chuo-ku,
Kobe-shi, Hyogo-ken, 651-0082 Japan
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Contact Improvisation Meeting in Japan 6th
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Projects

= BUDZDAN  Chibikkobe

- FHAL U THRIRT S  Solutions Through Design
- &< Listen

= %Y Speak

- 2<% Making

- ANB  The Touch

- HUHD Taste and Appreciate

- #BA  To Kobe

- Y MI—=% lNetwork
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A dream town built by Kobe’s children and creators working together.
Children were split into three groups, each categorized as professional
occupations, namely ‘architects’, ‘designers’, and ‘chefs’. The children in
the three groups were taught and guided by ‘creators’, (professionals from
each respective occupation) and then invited to use their newly acquired
skills to create fifteen “dream shops” from scratch. Other than this town-

making program, the Chibikkobe series includes various workshops
intended to cultivate children’s creativity.
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Taking as its themes various issues on the global social agenda such as
‘disaster preparedness’, ‘medical care’, ‘welfare’ and ‘education’, KIITO
collects +Creative ideas for solving such problems. The ideas are drawn
from both Japan and overseas, then showcased together in the form of an
exhibition. On top of this, we are compiling an archive of +Creative ideas
and works gathered from around the world.

EARTH MANUAL PROJECT

HREHOBFKESHEELD, VVIM2—-L50BHEHERE
P, H2IRYHEEESE, BusRPIEzs 700
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http://www.earthmanual.org/

This is an on-going disaster-prevention related project which shares,
promotes and showcases free-minded ideas that can seriously re-think
solutions to problems. Earth Manual Project shares new ideas from
creators internationally by gathering disaster prevention and reduction
activities. Exhibitions that introduce, appreciate and experience those
creativity-rich activities from disaster-hit countries are being held.
http://www.earthmanual.org/
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A human resource development program to combat social problems
through the power of creativity. This is a program in which project teams
comprised of citizens; develop solutions for tackling various kinds of
social problem through research, regular discussion and brainstorming
under different themes. Through this process they have put forward some
substantial proposals by tapping the power of creativity for design and
newideas.
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With MUJI as project partner, this project involves seminar-style research

with the participation of local citizens on themes such as disaster
prevention, environment, food, welfare, education and town-planning.
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With modern society in states of increasing chaos, this lab is an
experimental attempt to visualize our own future in a grass roots manner
by picking up on various “pieces of the future”, or in other words, the buds

of future potential that exist all around us. Our Center’s director Takashi
Serizawa acts as Moderator.
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Periodically KIITO hosts +Creative Lectures and Workshops that bring
together very different kinds of people who take an approach to their work
that exemplifies the +Creative viewpoint in a variety of fields such as

design, urban development and art. These are in the form of either lecture-
style or experience-style events.

#RIRl7OYzI7b

BEZXEHIPSHVEL,. BARLBIALEEZEXHBERL L
HIC, MFOREZA, RIETBHTT,. BNDT7 11— %
BATOZRPEIHPILS LN ET,

Here is a forum where culinary professionals, food producers and
consumers get together to re-examine food from its essentials, discuss
food cuisine relating to Kobe, and share the results beyond the Forum. In

addition, the groups are starting initiatives and exchanges that extend
beyond the standard understanding of food.

NI I—=92av7

BELFS5OMEY. ZUBHINTELERERZVLEN S, 0
SLYDEEEMY ., KBRTBHBETT, BEEFEICEYIFS
S5hE+IUIAT17ERREL. HLERRIPEEIRBZ
tZzBELET,

Here is a place where people can familiarize themselves with the
essentials of manufacturing and gain hands-on experience while learning
time-honored wisdom and techniques handed down from the past. In
addition, the workshop aims at helping to discover +Creative elements in
daily life and to generate new viewpoints.

KITO 7—F1Ab 12 - LITFVR

=71 ZAMIKITONDAR—X% X424 & L TR, #
HEHEZITVEY, HRFOEBEDV Y —FPALLEDTFHIC
ERZEEREBB, 7-T1 A OHRKT, HLHFE
DRFPHEWRNETV., FRELTAHREKLET,

KIITO provides studio spaces where artists can stay for an extended period
and work on their creations. We invite artists focusing their efforts on
Kobe-related research and who will interact with the people of the city.
These artists in residence are discovering a new Kobe or reinterpreting the
city from an artist’s viewpoint which they visualize in their work.

V7 -ENK-T7=92avT

JVIA4—%FEF—42—ELTEE, KITOOEHEOAE
BHEEVBICOVTERRRL, REDLHDT—-Tay
TETVET, BRORKICERERIFTIET, LWUEBN
BEZEEICLTVWCZEZBELET,

This is an initiative that seeks to invite creators to serve as navigators and
exchange ideas on how to use the spaces that KIITO has more effectively.
The ‘Self-build Workshop’ is held to put their ideas into practice.
Ultimately, the aim is to enhance the environment and attractiveness of
KIITO and its facilities.

AI31=F1— X TP—=MTF39571R

7—hr707 17 bPOLTEHEYE, BHRE. T—T1XM%
TFAMIABE, 7 MILBZ3HTREBMBEOBEYICOVTO
MEZTVET, 7—T1XAPETaL 92—, TROLY
SVWIBBOFREERI L EHIC, THI U PHIMREL
7—=bFOBEDLYIIODVWTHEERLET,

Guest artists, art project planners and researchers are invited to
investigate how to create art event in which citizens can participate.
The project seeks a deeper collaboration between artists, directors
and citizens, and providing an opportunity to consider the relationship
between design, social issues and art.

Meets + Design

JVIAT1 T EFBHPTFH I VICHEICHh IR ERE
TB3N—T1—HBROIXY M, P17 TFH1F—
PRl ETZEM]IZ270F1—2L, HELGHSVLWPRPRSH
DIVIAZ-DORFERIHLET,

These events are held in a party style format to provide people with
opportunities to link more closely with creative activities and design.
Chefs and designers produce ‘cuisine’ and ‘space’ concepts that help
create new encounters and dialogue among creators working in different
fields.

KiiTalk

BRESY VDI )IA G-, BE, JVIAT14T5FK
DABEN, THLAPHBN, PAF7E2TLEVT—2 3
VIBARNY b VVIAT 1 THERBOAN2DOH - 5EE
7O rPEZEENZE oD ITERIVET,

KiiTalk is an event for creators and students working in a wide range
of genres and for KIITO creative lab residents to present their designs,
thoughts and ideas. In so doing, they generate new opportunities to
establish partnerships and projects between people working in creative
fields.

F—TKITO

IVIATF1 75 RDRRAPERADY 7 —%1T5 [#-T >
KITOl. KITOICEHZ IV I 14— AN2EDLESY—

79 FKITOZLVY 1 |ZREKITOZMY . ZVISLT«
TEEHICHINIBREOC W BANORTEZRELE T,

‘Open KIITO’ refers to the holding of open days for people to tour the
Creative Lab Space and ‘KIITO Marché’, a market to connect KITTO
related creators with other people. This is an opportunity for everybody
to get to know KIITO, experience its creative activities and enhance
communications within and outside the design center.

Bt - RBAKRK + JVITA1T17
FLLF14 2vEYT TAYLIIH

BRWTOIIVIA T+ TRAHOXBREHEVY—F L.
JI7ETHEEICEE LRAAET—H1 752 2RT370
JI7hTY, BEQERIREHP,. SHEZY S 3RKE
BFC, JUIAS—NESHURIOL, TOXEEHO—
DNiE#HZERL £, http://tm19950117.jp/

This is research project to investigate creative-oriented support activities
for disaster areas on the website. We suggest how creators can empathize
more closely with disaster area as well as different types of activity they
may be able to carry out in situations following future disasters.
http://tm19950117.jp/

O\

(]
4

W7=IHN



201 GOt &




°qoxqIqIyd

102 2.0 (10 G ot dOHSHYOM JAILYIYD

CREATIVE WORKSHOP Chibikkobe 2014

FILHFERAELTEDHT S 17, BER, TH4
F—. TOMEEEELHBOIIVIA 4 -DRN%ER
T, FEHEBPTOORBILS N, JVIM5-15
EE#ZEOVENKS, BET—2IL—RIC[£5] 22K
WHIF3, BENERO-HOTOT T L,

OBUDIHINEETATF L
Chibikkobe-related Programs

= 7/18 (Fri)

BU2IAONVIFr— AHE
[ZDBBRFV/R] ICRRFELDNES
+Creative Lecture Children’s Town - Learning from
‘Dagane Land’ in Nagoya.

= 5/29 (Thu)-6/30 (Mon)
+IVILT1TES [BUDIIND
“FBOKY” #FXB] £4E

+Creative Seminar Thinking about ‘Chibikkobe Town-
Making' a 4-time series

= 7/10 (Thu)
150‘92.5«‘1«79‘-*«—
RV [RZ - 2a/A\V] ICRSEFEEDES

+Creative Lecture Children’s Town - Learning from
Germany’s ‘Mini-Minchen’

=) 7/23 (Wed)-9/23 (Tue)
217F=LI—90av7 2310

Chef Team Workshop a 31-time series

This is a creativity-development program that constructs a kids-
size ‘dream town’ arranged around the theme of ‘food’ with the
cooperation of various creators including a chef, architect, and
designer. Children learn about a specific work occupation and are
directly taught by the respective professionals.

= 7/27 (Sun)
HI7—93av7 1
[BENDI T LA ZRDED!]

General Workshop 1 ‘Let’s make a concept and
name a shop?

-» 8/2 (Sat)-9/28 (Sun)
BERF—LT—9Yav7 240
Architects Team Workshop a 4-time series

-> 8/3 (Sun)-9/27 (Sat)
THYLAF—F—=LT7—9av7 240
Designer Team Workshop a 4-time series

- 8/27 (Wed)

247—9av7 2
[EALBEEZDLO>TVEDEELHED!]

General Workshop 2 ‘Talking about what kind of shop
we’re making?

- 8/30 (Sat)-10/5 (Sun)

50227 —7—7—97av7 £5M
Chibikko Tailors Workshop a 5-time series

= 9/14 (Sun)-10/10 (Fri)
BU02IAHNIZ73—LIRE

Chibikkobe Uniforms Workshop

CREATIVE WORKSHOP

CHIBIKKOBE

‘Yumemise (dream shop) Program’

FEBLBEN 7, BER, TH1F—F—LILFDPIT,
JVIA 24— ERIIRET—TILEEEDB37—-YYay
T35 [2Xx3€7095L]), s8R EE37—7
23y 7R, BU22TF—5—0OHK, 77vara—-
DEAELEE, $BESLVELLTELEHOLBRPINY M E
FELLBHIIOKNET [£5KWTOTFL], DA

207075 LbMELE>T, [BOEL] 2K WHIF

Shi, $54—70HPRAICIE.[R] 282 T23150 [
X3It] Otichd, HBLLGABEP LNV EEDNKERTO
JILPRABEShE, FELLEBEHRELG THE, ZL
TER-AEFELNEENEE [¥— ] TEVWVHELE
W, BAEWE, FELEUTDELBERELAL,

-» 10/4 (Sat)-10/5 (Sun)
¥53KWI7—9av7
Town-Making Workshop
- 10/11 (Sat)
—T=TARUb
Opening Event
- 10/11 (Sat)
27—92397 3 [BU2Z3R| 0
FBEUSHE IAILZRRLED!

General Workshop 3 ‘Chibikkobe’ Town Opening,
Yumemise (dream shop) Presentations!

= 10/11 (Sat)-10/26 (Sun)

[R=.32AY die alternative Stadt
HIVEDDET ver.2] EE EE

Screening of ‘mini minchen : die alternative Stadt
ver.2’ Consecutive screening

tbau')'\g

.@.

) VY
v@ .‘.‘. ..... '.. A \ G
BEE

BOBEDICY

FXS ¥

ifsd){:l:’ﬁﬁaj-kﬂﬂbé

F5KVY

7055 A

‘Town-Making Program’ which concerns with town structuring

For the ‘Yumemise (dream shop) Program’, children were assigned
professions and divided into chefs, architects or designer teams.
Then they created ‘shops’ together with professional creators under
a ‘food’ theme. For the ‘Town-Making Program’, town-making and
tailor-training workshops, and a fashion show were held to make the
Children’s Town even more fun. The ‘dream town’ was constructed
with those two programs at its core. So as to open a dream town
which children can enjoy as their own, a number of job-experience
and manufacturing programs were prepared, in addition to the 15
‘Yumemise (dream shops)’ selling food items. Participating children
were able to work, play and shop using a special ‘kiito’ currency for
money intherole of citizens.

= 10/12 (Sun), 10/18 (Sat), 10/19 (Sun)
FELNEEF—T . BUDZT—7—IF
Opening of Children’s Town, Chibikko Tailors Workshop
= 10/16 (Thu)

BEEWRT7—T1Ab b—=7 [FELNEDS
THKBKRE—BV>ZT7—7—7aY /0
Yoshinari Nishio Artist Talk ‘Clothes Made in Children’s
Town - Chibikko Tailors Project’

- 10/18 (Sat)

B0 77yaryya—

Chibikko Fashion Show

- 10/19 (Sun)

AAXZIEIAVTAM. =93>

Yumemise (dream shop) Contest, Auction

= 10/25 (Sat)

Ia=S G b—=Y&IN—T1

Closing talk and party

102 2.0 (0G0t dOHSHYOM 3AILYVIHD
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FELDEEHTESDET
[AX3E7R774]

Towards Completion of Children’s Town -
‘Yumemise (dream shop) Program’

INEIFELSHEIFEEITOFESED, 1
7. BER, THI1F-DoFEZLBELZRY, B0
Bl1x3It] 22<3kH,. 7VI15—-DEKEE
BUHEHNSTI—U a3 v TEFR, 3ONOKBEIEE
3R47-Vav T BEZEDTI-VavT
2ELTA5DEEZI2CYHIF, FELDELF—
ZVAIIR, BREBF D oA X I EDEE R
ﬁ l/ f-:o

Children selected their favorite occupation from a choice of
‘chef’, ‘architect’ or ‘designer’, and with the guidance of creators,
constructed their ‘Yumemise (dream shop)’. By having a General
Workshop (in which all three occupation participants gathered),
and also individual workshops, 15 shops were eventually created.

Later, on the town’s opening day, the children were given the
chance to manage the shop they had made.

FELDEEHTESHET
[£5<KW7A75 4]

Towards Completion of Children’s Town -
‘Town-Making Program’

FEHENEBEESHICELCTI3HDLHEAPIE
BANVIEEEZRLEY, FA—-TVBREIOES %
ZE8IC. 7O0MAPEERAT, $52TEHEES
2BEN7 -9 3 v 7TEEH,

In order to make the children’s town-making into a fun experience,
the town'’s organization, job types and events were all thought
about. A two-day workshop was held before the opening day in
which the young participants learned professional knowhow
and occupational skills so that they could complete the town
construction.

O FBIKWTI—savT
Town-Making Workshop

— 10/4 (Sat)

B5U0>ZAL

Chibikko carpenter

- 10/4 (Sat), 10/5(Sun)
BU2IHATF?Y

Chibikko cameraman

- 10/5 (Sun)
B5U0>Zaryv1lhda
Chibikko concierge

— 10/5 (Sun)
F5KWUTFYL1F—
Town-Making designer

- 10/5 (Sun)
BER—-NTHSLF—

Corrugated cardboard designer

— 10/5 (Sun)

NTA—2—, B. LE—8— HXAF7
Performer, actor, reporter, cameraman
- 10/5 (Sun)
50TV —

Chibikko designer

7102 2.0 M0G0t dOHSHUOM 3JAILYVIYHI
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-> 4/18 (Fri), 7/10 (Thu)
Chibikkobe Lecture

- 4/18(Fri)
BEE [EDRTF /K] 1228
FEHLENEDS
O B0 : A B (RHEBHE/2—RER).

EHB BF (BER)
[BU>Z5X2014] OFICET. 4EEBHEY 2 —
PEETIFELMIESEIKNTOIIL [EhRTY
K] OLEEYETH 3EHE, TNOI—-ayv 7448
LT I3BEROEESMY. FELLEXRTERTSES
SLYILDWTEBN [EPRSV K] 1B, $50Bk%E
BIFELLEBEANOERE, BHAEOERBKETTHY., %
5NREEFESLEBEHITV. RANFERTE 384 %2
MTBECHAETHRRT I L ENHRASh T,

Children’s Town - Learning from ‘Dagane

Land’ in Nagoya

O Instructors : Ayumi Kondo (Nagoya Urban Institute,
Planning Dept.), Masashi Sogabe (architect)

For the opening of ‘Chibikkobe 2014/, Ms. Kondo who manages ‘Dagane
Land’ (a children’s town-making program organized by Nagoya Urban
Institute), and architect Mr. Sogabe introduced the development
of town-making based on child initiative. ‘Dagane Land’ provides a
fundamental education about architecture and town-planning for
children who will one day have responsibility in the future. The value of
having the children also experience the demolition process and sorting
of re-usable building materials was also explained.

= 7/10 (Thu)
KLY 3= -3auAv] IC88
FELDEDS

O i#kf:9DA BX (BER. BHTFY1F—)

NEULNDERE2LE, [FELNDEE] OXEBIFELT
MONBRIYD [IZ-3I2AV] I220WT, FHa
X)) —BEERTA FERAWTE 51 AHEREAS
hizo SOEBETIR, FEHLEBICHOWBHIEERS
ZEDNFELDRAIADLEBEREFELSEZEZo2ITIC

L3, FELIERDEEBHETHY LEH S, 50NV
TLNEIL TR EZBIL, [T23aAV] O
REOEEIFREATOE,

Children’s Town - Learning from Germany’s
‘Mini-Minchen’
O Instructor : Morio Uzuki (architect, urban designer)

Germany’s Play City ‘Mini-Minchen’ is said to be the pioneer of the
‘children’s town’ concept, and now has over 30 years of history. Its town
and system were explained using documentary film and slides. The town
gives children opportunities to be independent and, by asking them to
make decisions for themselves, allows them to take the initiative. While
itmay only be a simulated town intended for children the town systemis
well established and clearly exhibits a high-level of maturity.

->10/11 (Sat) - 10/26 (Sun)

-~ -

2= - a7 die alternative Stadt
HIVEDDET ver. 2] Efi L s
O BME-PH-HE:I= - I2aA\VHES
O Rf7: WX
SZ-3avAV]IOFRFaXVE) =7 4L %EEER
Lo, EhAOMEBREFA T L, THPS 15 K0
FELHESEETS [NELBH] FEDES ISEER
NTWBODEEN.

‘mini-mUnchen : die alternative Stadt ver.2’
Consecutive screening
O production, planning, editing: Mini Munchen Research

Group
O publishing: Hobunsha Publishing Co.

The documentary film ‘Mini Munchen’ was screened multiple times over
several days. It introduced how this small play town, open during the
summer holidays, is managed by 7 to 15 year old children.

- 5/29(Thu) - 6/30(Mon)

+ Creative Seminar on Town-Making - ‘Thinking about

Chibikkobe Town’

O §Bf@ Instructors

WiE & (XS Tr—/VIRBEREE
B, MPRAFERR). XA BN (T
12-9VI14 717 2—MRFRIEY
4—R)

0samu Tsukihashi (Architects Teehouse and

associate professor, Kobe University), Hirokazu
Nagata (Design and Creative Center Kobe, Vice Director)

[BU-2ZIXR]|DEELEOHER.FESLENDIEE.
F5ICRbVWEL S BBLA4ETOISL%E, E3%
BLTRELE BRYT—HIK, SV RRTS=FF
YL F—LEDFELDLDDOFMLNEER, [1 X3
] PRYVBALE5ORBOHELENEI TRESO
TEHR, EIBMBEYFR-PbX42y7ELTELDE
EEENL A,

The overall town planning behind ‘Chibikkobe’, the children’s jobs
and various programs to liven up the town were presented at these
seminars. Suggestions made as a result, such as for new jobs the
children might try (e.g. tourism guide or landscape designer), and
a new plan for having a town-square surrounded by ‘Yumemise

(dream shop)’ were then realized. Seminar participants themselves
managed town operations in the role of support staff.

£40h
Total 4 times
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- 8/30(Sat)-10/5(Sun)
KIITO Artist in Residence 2014 Yoshinari Nishio

O EBE@ Instructor

e Xt (RWRN)

Yoshinari Nishio (artist)

FEHBNESLTO [IE] #—-7VICAFT. ROt
TB&A [BUoZT—5—] 2BRTE7—73v
7o BUoZT—5—kld, FELNEBTHELET S
BFICED1Z74— L%, $Lrh&T3-H0KEE
E51t=5, £5BN07-92av7TaBT. 7—7—
ILEBDDXFNRTHLI U ORBERAK,

As the opening ‘workshop’ in the Children’s Town, a ‘Chibikko Tailors
Workshop was held. The task of the Chibikko tailors was to make
uniforms for children working in the town as well as costumes for
dressing-up. During the series of 5 workshops the participating

children learned about the skills, and creative designing needed to
become areal tailor.

-3 10/12 (Sun), 10/18 (Sat), 10/19 (Sun)
5022 75—7—IF
BUoZ5—5—-7-923y 7TRBEERE10AD
[BU225—5—] 57, FEGNDELANDIETH
DA—5—%BH, AUTSFVBOHEETo 2, 5.
ZhETNI—U2ayv7THELEREL AMVT BT
095 L &%k,

Chibikko Tailors Workshop

This workshop involved 10 children receiving lessons in order-taking
and then making customized clothes. A clothes-rental program of items
made during previous workshops was also conducted.

->10/16 (Thu)

BRE Xth7—T1 A b—Y

[FEHLNEBTIKBRBE—BUVH>ZT7—

F—78Yx7h]

O kM : B £t (KHR)

O MEF:FR&E (TSI - IVIL1T1T 48—
#HRE 2—R)

[BU-227—F7—-IF] 2MEICRSNBKRBT. 77

vave, BWENTA3a3Ia25—-2avIiciEELT

FP-b7O0V17 bEFTOBROT—T14Ab b=V %

BAREL 7=

BEANKEEFE ST > T, AHOI—rFO-7 (RELA

¥) &€V, BEZ> 735 (PUBROBE) &, FEb 1=

5PBOEREBE,SBBEICEY., BEEZ7T—92ay

T A3K)Y B [BU2Z5F—5-702170M @

FATTORMEE > 1, ETHRDBV-ZT—5—7—

723y 70T H, FELLEBONENEE L LBl

NDT7ATFEEDLSICEIEHT HOIRPHRITHEHI B

fE&hik,

Yoshinari Nishio Artist Talk ‘Clothes made in
Children’s Town - Chibikko Tailors Project’

O Instructor : Yoshinari Nishio (artist)
O Interviewer : Takashi Serizawa (Design and Creative
Center Kobe, Executive Director)

This was a talk held in close proximity to the ‘Chibikko Tailors Workshop’
area, and given by artist Yoshinari Nishio whose art projects focus on
communication through fashion and clothing. By having each child
bring along individual clothing items to form a ‘public’ wardrobe for
sharing clothes (called ‘PUBROBE’) allowed the children to be free
from preconceived ideas about their clothes. A previous workshop for
children to make clothes called ‘Kufuku’ was the basis of the ‘Chibikko
Tailors Project’ idea. With the ‘Chibikko Tailors Workshop’ going on at
the same time Nishio explained how to bring out the lively and creative
ideas that children have through enthusiastic effort, and basic trial and
error.
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-» 5/13 (Tue) -7/12 (Sat)

+Creative Seminar vol.9 on Disaster Preparedness

For generating new disaster preparedness ideas - a program for the younger £9m
generation with Kobe City Fire Department

O F&Am Instructor

kB B (FHL2 - 7VIL1T17E
va—wR Bt 4—R)

Hirokazu Nagata (Design and Creative Center
Kobe, Vice Director)

EIHBBRFEOBKICHATIEREZVY—FL. &
FAEMEOBFRII 171 EHFELEHFLVE
ReZAl, EHOBEELT, HEVLHKICARO
[RET—L]ewFTEEL TS 70%3F% 21—
THASHNEARNZ2BE. LIFv—21To
o BRERE TR, ABRET—vELE B
BHEROBILEDODANY N FALFYIDLS
EA—-ZREELALENS, BTEDON—-T1—DX
Za-ZBRBLTVWCANY b, BRICEAT 5EH
BLERAE, MNERTO1BMEEKREZEL L
BRHE, BEZT—~vELAE I8 —TAX
Y MEDOHBBRANRELE EPREL O

The seminar students were asked to research existing
disaster preparedness projects, and then come up with new
ideas for the disaster prevention community of Nishisuma
region. Ryosuke Kita of Kuroneko Cube Company was invited
to provide a reference to the planning (his escape-games
are wildly popular with young people in Kobe) and several
proposals were made during final presentations. These
included a ‘dosokai’ (school reunion) themed event to raise
disaster prevention consciousness, an athletics-course event
in which contestants collect individual dishes from a disaster-
relief menu for a party to follow, regular meet-ups for drinks to
consider disaster prevention, a one-day disaster education
course for elementary schools, and an edutainment-style
disaster training course involving darkness.

Total 9 times

= 7/1 (Tue)

+Creative Lecture
Aanz&sb»9arsoIv71457)
O e : BIBEX (YVIAF1TF1LIE—,
BG%FER)
BEIUIAT17ERE<LEPFTVBIUIA
F4T7TT14 v 7BETOKYODNF1 L4 —. B
BREEEBVEL Y F v —EMB. X7 1 PRERT
HOLTEOHT, EERAOIIOEH,TEE, O
UFUVELTOREEMFENDLSICESTET
W3, GENBRFEFEZ@ALAN S, BOHROD
J0%&AHhda07Y0EHELAE. 70— 3
VISEDPTFREREIIODVTDOLIFr—EEoTs

‘Ideas for Content that Stirs the Heart’

O Instructor : Akimitsu Shimazaki (Creative Director,
Broadcast Writer)

Akimitsu Shimazaki, director of creative boutique Kei-ko Tokyo
Inc., a company handling many creative advertisements, was
invited as lecturer. In the changing media and information
dynamic, advertisements are expected to be a tool with content
that excites the audience’s hearts. While introducing a number of
trendy and contemporary ad examples, Shimazaki explained how
to produce content that excites the younger generation and the
methods for putting that content to promotional use.

NGB VNIQOURFCCROITAF M .cAFEIH TNEH
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= 7/3 (Thu) -9/18 (Thu)

+Creative Seminar vol.11 on Tourism
‘Dates in Kobe Research Group’

e

F

A
S

- -

O 3@ Instructor

KH B (FHFL12-I7VI14T717€>Y
S4—wF Bt 4—R)

Hirokazu Nagata (Design and Creative Center Kobe,
Vice Director)

O #71 Cooperation

aF i (AEXERSRIRERS - #aH
BEMAEKR) . FAHXFEEFMAE

Naho Tanimoto (Kansai University, Faculty of
Informatics, Tanimoto Research Lab.)

[date. KOBE 7Oz 7 b] 2L WHEILREFVEZLD
ET 3. HRXREHRSHERFBOAAREIDNEE
PiIof [WFET—F] &7 - LAERYY—F
EN—ZRIZ, E5LEBVY—F, Vo [HE]
2 [+7VI4747EI] ICHVWTENE, BRRRERS
TR HBETOT—FOBVWELASDILBZYT—-T 5.
Ov T4 v I 5MFET— FaWETIRE, 74 b7
WNLEZ DT ELEHRLOLDT—FDELAZFOT A
TF7. BELORBZMWET— FOWREMEEZEBRT 571
7F7., HKEBATELDBZIBETOT— b DTATT
BENRRENT,

In order to more firmly establish a “date.KOBE Project’ in Kobe,
investigations and analysis were conducted through this ‘+Creative
Seminar’. This research built upon some basic studies already made
by students in Tanimoto’s group at Kansai University’s Faculty
of Informatics. Tour plan ideas for creating memorable dating
opportunities in Kobe were introduced in the final presentations.
These included ideas to encourage romantic dates in Kobe, ideas
to enjoy new photo-album date opportunities, ideas for how to find

out about gourmet-dining options for a date in Kobe, and ideas for
enjoying a date in Kobe for couples of any age.
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£60m
Total 6 times
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BEOBHE [F—F] EVWSHEATHEICREL, B
ROTHREEEEITFTITZS5E0S570Y 17 b, 20155
1 A~3 AlCl3 [date.KOBE X/SL v #4 A~XV ~] %
BAELE, £/ ZEEHDE LABEES & HIC [date.
KOBE 7OY 1 ¥ hEITEABSR]| %35 LIf. date. KOBE
7R 17 FEWMEDY T4 7OE-2 3 ELTHRIFT
WS HDIRLEANY P EBEAICEHEL TV,

date.KOBE Project

The aim of the project was to discover Kobe’s attractive features from a
‘dating’ perspective and to expand tourism possibilities accordingly. So,
from January to March 2015, a ‘date.KOBE X Valentine Event’ was held.
Business people (mainly from the Sannomiya area) were invited to forma
‘date.KOBE Project Committee’. Then various events were held one after
another to expand the ‘date.KOBE Project’ into a Kobe promotion.

-3 11/25(Tue) -2/3(Tue)

+Creative Seminar vol.12 on Town-Planning
How Parks Should Be -using case studies from parks in new £9E
towns with aging populations-

O F&Am Instructor

XkH BH (FHFL2 - I)I1T71T &
ve4—wpR Bt a—K)

Hirokazu Nagata (Design and Creative Center
Kobe, Vice Director)

O {#7 Cooperation
R EERABRBHEABEHERR. A
EMIHXERBRAE

Kobe City Construction Bureau (Parks, Greenery
and Landslide Prevention Department)

Kobe Design University, Nagahama Research
Group

METARMBBAEROBAINL E, EHICRD
thEV [AE] OFLVLHYHFICODVWTERY EWF
. AESBEOEMRTH S, 7V FR5—7F7Y
1F-—ORE®REEZEEZ. BRHOABEEBICOWN
TOLI7Fv—bEH, wRTHERXICH 3 HXAE
EMRICARTOY) 4 —FgERAOET ) »
JEITW, TIavTI30ERRLE,

In cooperation with the Kobe City Construction Bureau,
Parks, Greenery and Landslide Prevention Department, these
lectures focused on the present-day functions and what is
essential in town parks. Nobutaka Nagahama, a park-planning
specialist and landscape designer was invited to talk about
parks in Japan and overseas. Targeting parks in Nishi-ku

of Kobe City, a survey was carried out with input from local
community people and an action plan formulated.

- 2/28 (Sat)

+7VIA4 71 7TES vol.12EBE 5KV
#R 15BURR KITO X Collective Dialogue
[ChHSOABNDTAMA T&RT
5] AftyIay

Total 9 times

O 7ES5—4—: kA BH (FHM12 - IIIL1T1
T 4—#RE Bt 4—RK)

O /N—bF—: Rl {444, Greg Perez (IDEO Tokyo).
B8 BKER. k4K B, #BA 18 (takram design
engineering) . Ei& 34, {5 EF (AXIS)

AXIS. IDEO. takram design engineering »*#[E T%E
WY 3. BIRHIVISLFT 17y ar [Collective
Dialogue |7 #F 2 HF&BICKITOD[+7UIAT 1
7E3I vol12 £5 3K WIR] BB, BmEEHIC
EITOVY—FREERETIC. LVEKHLET Y
Yav77voREEBEL L

[Collective Dialogue] X /X\—®O7 KN4 Z2&MbH
V., ESICEEMICESETATT7HIRREN:, &
TATFT7RERICET THREHICAIITILEEDT
W3,

+Creative Seminar vol.12 on Town-Making
Special version : KIITOx Collective Dialogue
“Trials to Find a Prototype for Parks of
the Future’ open session

O Navigator : Hirokazu Nagata (Design and Creative
Center Kobe, Vice Director)

O Partner : Shunsuke Ishikawa, Greg Perez (IDEO
Tokyo), Kotaro Watanabe, Yasuhiro Sasaki, Satoru
Tokuhisa (takram design engineering), Mitsuhiro
Miyazaki, Keiko Sano (AXIS)

This was an emerging styles creative session ‘Collective
Dialogue’ held jointly by AXIS, IDEO, and takram design
engineering. The session was held in collaboration with the
‘+Creative Seminar vol.12 on Town-Making’ at KIITO in Kobe.
Drawing on participants from research and planning related to the
seminar, the session aimed to formulate a more realistic action
planfor parks.

With ‘Collective Dialogue’ members providing advice, the initial
ideas became gradually more realistic so that feasible proposals
could be presented. The ideas are being continued and tested
towards actual implementation.
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- 2/25 (Wed) - 3/25 (Wed)

+Creative Seminar on Design
‘Start Line for Inventiveness and Creativity’

O HHF Instructors

i B (79719 977914F—).
A EH (FYLY VY —Fv—)
Satoshi Kondo (Graphic Designer),

Tatsuya Kuji (Design Researcher)

TFHA 2T IE, MREEDLSICIBETIHICL-
T, BBOITCKRICBMLEENEEN D, THI &4t
LSOBGREIZRILT IREDTHI1F—ICKRDS5N D
DI [hi-b] 2BBRETIHEEEEHIC, [AE]TE
DEHI] EZDEEZEZ DN,

[REOXS—FF1V] 8F—T7—FIZ, LIFv—
E7—0avTEHBEDELZOEI TR, T
F—RFHFLVICEDbI ANEXMEIC, T 2EE
BLLEIBRBONEEML =

When we create a design, depending on the understanding we can
grasp, a dramatic difference occurs at the end of creative process.
Within our current age where we experience the relationship
between design and society as a constant flux, what designers
really require is the thinking power of ‘how’ to make. Driven by
the keywords ‘Start Line for Inventiveness’ this seminar was a
combination of lecture and workshop. The training that designers

(and people related to design) need to acquire the power of
observation that leads to a design was introduced.

£50m
Total 5 times

- 3/3 (Tue) - 3/26 (Thu)

MUJI+ Creative Seminar ‘Itsumo Moshimo Thinking’ £4M

Using Everyday Products for Thinking about Emergencies

O BBEF Instructors

XkHB Bf (FYL2 - 9ITL1T71T&Y
S—wR Blt5—R). B8 Fa (HX
St RanstE)

Hirokazu Nagata (Design and Creative Center Kobe,

Vice Director)
Koji Takahashi (Ryohin Keikaku Co.)

O xf& Organizer

THL - IVITAT1 T 2—HPRA.
B2 RaEtE

Design and Creative Center Kobe, Ryohin Keikaku Co.
O &7 Cooperation

NPOEAT SR - P—

NPO Plus Arts

EMRRBEZ7O0VI7 bX—bF—EL T, MEREHIC
ETIWKTY Y —F &£,
HAZBEORIIHZZENKYTHY, Thd i [
WZEHTZEFRLOBKNICES] V5, BHRA
PRETIHXIOTISL [WOHDHLE], XEE
BRI7OSLEEEL, SEAFENTEZE/ ORKE
BICEIBBEVWHEZALENS. [E/DRF] 28D
EIZMBL L
TFATTeRETE-H0 - b2RAVEN S, EHR
BOTATLOREFOENA, fHAICH L BERE.
FLWEAEDEDLSORER, KEBFTOEAEZEEL
EFRRRORRLEE, MREHKICUY—FL, T4 X
hvoavafTote

With MUJI as project partner, a study was carried out in seminar
format involving local citizens. It is important to make ‘being

prepared’ a part of everyday life and having products that can
be easily and effortlessly put to immediate use is a powerful

Total 4 times

! y

0

countermeasure in disaster prevention. MUJI has packaged this
concept as a disaster prevention program called ‘Itsumo Moshimo
(Always Just In Case)’. This year, in a tie-up with the program, a
seminar was held on ‘how to observe’ and consider ways of using
everyday objects in times of disaster.

Using sheets to share ideas, local people studied and discussed
how they might use MUJI products by imagining emergency
situations. They considered other applications for being prepared,
discovered new usages by combining products, and discussed how
to make improvements.

MeENANIAHSQ+HIMNNW
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HETOEBECPEETLOFTEONHESHEREK
#MLUT. KITO REEENT—< & LTRY EIF, iR
NXO%EBERTINVHEAAPEENRER., 7017 b
t. BEFzRY), REBRO-DOXEREZIToTS,
+Creative Consulting takes social issues that arise in Kobe's various
sectors and business and treats them as KIITO project themes. +
Creative Consulting suggests plans and ways to find solutions,

developing theminto projects or enterprises, and supports problem-
solving.

LYRRPYNLNNEY T I5T

Red Bear Survival Camp Club
KREBFICEZIRS [E<ELE]I 2200V
7 (BIEHEBBEA)] 2ESHIC, BHROMBERH
REZ, RFREROIX+ 77075 L5R%. B
LT3, EERTOILY RRTULhERKF v+ 7]
ANDZAB Y 7TRER. AT v 7Ty THESEH,
In order to foster people’s ‘resilience’, ‘imagination and creativity’
for facing and surviving disasters, this club develops and executes
camping programs that deliver useful know-how and skills for
disaster preparedness and reduction, and to deepen social ties.
The club has also sent out staff and given step-up talks at ‘Red

Bear Iwaki Disaster Prevention / Reduction Camp’ in Fukushima
Prefecture.

##F PANPO
Kobe PANPO

HEONDENELEARIEL. BHEBAICHESLE
5NEEEEME L [KOBE /N DX 58%] (Ef:
#HPATHPRE) BMEREE LT, 2013 FIZ5IZH T
FE. WFDOELEZHELENSNVEEDHSCH, [E
KNV ORRNGEEZELHZ—OY 1 XD/ %2, BR
DWRICANTI7EHTHREL =

This activity was held following a 2013 event and related plan to the
‘KOBE bread town walk’ (as organized by Chuo-Ward, Kobe City). The
idea was to create a more lively and attractive town by promoting
Kobe’s bread-making across Japan as a whole. 37 bakeries
prepared one-mouthful bread items in a specified bag. These were
designed so that customers could casually drop by any bakery and
enjoy breads as they walk around the city.

#HRI1—-o7LAO—-Fk

Eh2BHI7N07091Ib

Kobe Museum Road - Mikaeru Colorful Project
RERIEMEO VENTHIHINDODFT o1 [%
P22l OHST—NE2—-—VEFRLE, RERIEN
B (PRE) tHPRFTLEFHVE (BK) 2204<
[3a—-27L0-F] @EE7TOS 7 FEERLT
W3, 11/2 I [BREBEEERREENAZI DT —ICH-
ERBI17—9avT7] eHEL. EERY [£hH
A3l DAhF—NE—-VTESNT,
This is an activation project on the ‘Museum Road’, the road that
connects Hyogo Prefectural Museum of Art (Chuo-ward) and Kobe 0ji
Zoo (Nada-ward). The project used colored versions of the ‘Mikaeru’
frog object and symbol for Hyogo Prefectural Museum. A workshop
with the title “Let’s decorate Hanshin Rail’s Iwaya Station with

colorful Mikaeru!” was held on Nov 22nd and the station decorated
with colorful frog patterns.

O omusubi 7Yz Ik

omusubi Project
HEHRERMSFEUIRERIC L SLMEHIEICEEH
fETHN, WEOANLS ERBMAXEOREETHER I
REF—LD, 7O00E=512=TFH1F =5
aAVEHEDLYEHNS, RAD [HEE] ® [FETU &
ERUOBYEAEDLI YR T HMETIEA 5, 3AI
i3 Tomusubi] 3 25 % 1T,

This project involved cooperation for the planning and production of
a PR paper with Kobe City Higashinada-ward Social Welfare Council.
An editing team composed of local community people and students
from Konan University created a paper intended to explain about
welfare for ‘old people’ and ‘child raising’ in an easy to understand
style. They were guided by professional copywriters and designers.
The ‘omusubi No.2’ edition for March issued next.

O FyYLIVR - FE-INIR
Child Chemo House

MNEWABPLAERESR [FYA VR - TE-NIZX] I
WTB3YFR— bEHHEL T3, 6/7 ICHAEINEF v
AIWRGTE-NVX-F VT 4—771—72014]Tl3.
KITO #d—ithi& LT, TKITO 7Y 1 2014] %
=L TR,

KIITO continues to support the local ‘Child Chemo House’ hospital
which treats children with cancer. The KIITO building served as
the goal point for participants completing the ‘Child Chemo House
Charity Walk 2014’ which was held in conjunction with the ‘KIITO
Marche 2014’ event on June 7th.

F=IRa7y

0ld Town
[+2UI4717EI vol.3 £ WiR] TRREZX
hETATF7EHE, HBOEE I VBB RD
EBE-T, MEBEAEZRAALANY FEERNICFHE,
I, FEHLLHICELODIEELEEBTHZET, &
Wit EDHIFAI 1 ZF 1 HERICEREIRA TV S,
7/30-31 (23, ERPRDEEYDRE - BETS [EE
BTOD'14BKF vy 7] bEBEIh

Based onideas suggested at ‘+Creative Seminar vol.13 on Town-Making’,
eventsinvolving local community are held regularly with a town-making
council as core organizer. The idea is to plan local events which can
be enjoyed with children especially, the result being to bring closer
communication with the younger generation. On July 30th and 31st,
a ‘Takao-dai TOD’14 Disaster Preparedness / Reduction Camp’ was
held, planned and operated by a core group of citizens.

o kiiro project
kiiro project

[+2UI4T71«7EIvold FETEZER] B2mE %
b c, REBEAKBOR Y b7 — 7R RhiE & OE
H2RD, FETERNERE(EA S EHZRE. &R
ENETATF7OVEDTHS [&NFF] TR 7T
ZPMCBE EREPFECICEADL- LEBREEREI 4
Eai-HXTHE, web 1 FTHEREZABAL TV S,
[25R4 72V DH2014] (CHHA.

With participants from the ‘+Creative Seminar vol.4 on Child-
Rearing Support’ at its core, a network of active organizations was
formed. This was intended to deepen local community relations, and
provide news and information related to child-raising support. One
of the suggestions, namely the ‘Zenryoku Radio (Full Power Radio)’
project has become a series of interviews. The guest interviewees
talk about the kind of environment they were brought up in and their
own child-rearing experiences. These interviews have been posted

onto websites for the public. The project also supported ‘Kobe
lkumen (Menin child-raising) Day 2014’.
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- 6/5(Thu)
Future Design - Thinking from Soil and Agriculture

O EBE@ Instructors

Bl X (VA IWAXRDIY)RB) .,
B # (FYMIF— RRER)

Yuta Nishiyama (soil specialist),

Kou Ikejima (designer / farming and merchant)

O £FL—%— Moderator

R &% (FY142 - 9VIL1F717€Y
S4—wpF 9 —K)

Takashi Serizawa (Design and Creative Center Kobe,
Executive Director)

[TERIEZT—~ I RERBEMF TC[EO<VW]ETA
KRB ICZEDYERORRMEOTV— 7L (V
Fax)] aHBLTVWIHEM2 A2 Bx, BHEM/BN
FTREEBHIL, LER, VVWTRZEZHSEENIER
RE, RENVDESLIOVLTEMBEHRICZZ 1
BILIERHICTES ) OMEEITV., FREELS
KEDRAELZEATFERALE, S, PE#llo1ih%
BXELHIIRYT, TOEZENL I LiF#HEL TV 3,
MBERUCERT MR E L, THMF—FEhDIC
RRERELTEBHLEN» S, BRRICEDODZ 7 —
Ty heRBAL, HERWEDLECEHZLTWVS, 3
EZBVWRHZEHICEEPRE, EEVE—EKS N,
PATLEENTULRRKRZLEAYAIOZ EELTRA
T JNEVHBYFEBRL TV ABHIC, HICEDNE
WERTOEBI RSN, £, EBMBEICHLEKRTEZS
EBFIHFTRE T,

With the theme ‘soil and agriculture’, two lecturers from a farming
group named ‘Tsuchitane’ were invited to talk. ‘Tsuchitane’ are a
group of farmers with particular concern for ‘soil making’ and ‘home

seed raising’ (in house seed production). The invited instructors
introduced what they do and, together with the participants,

addressed the issues of soil and agriculture, the food environment
they produce, and future life-styles. Mr. Nishiyama has been
carrying out soil-making research in Himeji City, working almost like
a ‘soil doctor’ by turning poor soil back into fertile soil using dead
leaves. Mr. Ikejima is also based in Himeji City. Combining his main
job in design with his work in agriculture and merchandising he is
cultivating new food produce markets by connecting cities with
farming villages. He does not take the current standardized system
of ‘production, distribution and management’ as one in order to
seek efficiencies. Instead, for seeking improvement, a ‘feet on the
ground’ type of operation was introduced. Types of action that even
the participants can take were shown as examples.

- 10/29 (Wed)

Woods, Terraced Rice Fields and Modernization - from the upper
stream communities of the Minamata River

O §Bf@ Instructor

R = (ZH6E ER)

Toru Sawahata (Airinkan Director)

O £Fb=—%— Moderator

FR&EE (FYL - IV ILT717 Y
f4—wR E2—R)

Takashi Serizawa (Design and Creative Center Kobe,
Executive Director)

RERARRKET - AKFHIEIE, 4K, £, Ehoik
ZER.EEZY, RBEEHDO, ThSEHBEEEDL SR
HEBIERTHY., REDEDICEIMKEPEBEEXZ
PRENHDIN, TOEEHEBH I,
AXREFHBOHE 2 LHER. EREORRR TH 5RMI3.
HIBOALBICEEL LA SHBEORHRZIRS, HilE%
EMEILTIBENECEHETOZET, TOEEMEM
SICHLTRLTWS, ;REIZ1994F L V) ZDEFH %
BILTHY, EFL—2—THIFRIE. TOERKE
CHEEAETMEL 2. REARRZEPREZOEMRTSH
VENS, WHIRITEZD & 5 (CHigER & £ ICERRIC
RYBEATEY., COFHAOEBILENMEBTHLEE
KINEZEHTHD, RIFEHEMOBICIIBZDERED
ROV, BOOFHENFIDN A,

Kukino region of Minamata City, Kumamoto Prefecture is
blessed with an abundance of water, land, clean air, wild-life and
scenery. Those elements are not counted as part of the nation’s
economy and, although forestry and agriculture are supported for
preservation purposes, the importance of preserving their specific
elements is not easily recognized.

Mr. Sawahata, Director of the ‘Airinkan’ facility for village activation
in the Kukino region works to promote the importance of such
preservation to society. He does this by collaborating closely with

members of the community to maintain their sceneries and carrying
out village activation projects. He has been doing this since 1994, and

moderator Mr. Serizawa applauded his foresight and dedication.
Although Mr. Sawahata is a specialist in agriculture and
environmental matters, he has been more like a family doctor to the
communities and people he has been operating with. His attitude for
taking real action is a model example to any community. There were
many questions and answers with the audience and it was clear
that this was a topic of great interest to people.

~RAFNEZNS  G10A KU T OMM
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= 12/19(Fri)

+ Creative Lecture “Design Idea from the Time Axis”

—

O §Bf@ Instructor

SPREAD (ZVIAF471=vh)
SPREAD (Creative Unit)

MRAFMEIWBERICLZ32VUISAM T+ 71y b
[SPREAD] %#8%. [W—Y] ® [#BX] 257 -7k
LETFHS ORBICDOVWTHEWL,

B ThTho2ERK, RETYI U 5RBTYA
v ETHEE% £/ CiE8. 2L T [Life Stripe] [#=
ZIBFogH]| OdJv—-IPKRE—, KBTI,
ZLTKITO &175 [BR#-RBABK+ I VIS T 1
T EALF14 2vEY 7OV b BEEBIC,
EHICEET S [BEXE2ROH32ET. XE%ED< >
TV BBEEIVY—F &, Z2HhEETFhETHI1
DRBOEEL NI

KIITO invited the creative unit SPREAD, consisting of Hirokazu
Kobayashi and Haruna Yamada, to talk about design ideas making
use of “roots” and “the past”.

As examples, each of these instructors used their school days,
activities ranging from advertisement design to scenery design,
as well as the “Life Stripe” and “Tsubame Sanjo Factory Festival”
(logo marks, posters and venue design), and “The Great Hanshin
Awaji Earthquake + Creative Timeline Mapping Project”, (which
were carried out in cooperation with KIITO), etc. They conducted
comprehensive research into “creating a future by looking at the

past”, and linked this to activities and design ideas that sprang
from these roots.

- 12/20 (Sat)

+ Creative Workshop

[XFTielE&ulS - Life Type ]

O §&EM: SPREAD (VY IAFT1471=vh)

[Life Type (5147 - 2147)] 3. BAOAEDHEKE,
B, EFENFREVTTCRRATEIS57497 - ¥

17, SETABI LB, Rk, BEBEEALEALE,
AEREEDX -7 —KELEBTNT PRy bO[EXFE]
%, BEOEEEZWY) EHSHNTZ, 7—923v T
TH#ICIE, ZhZhOBEXFICAHS KBV ELENE
32&T, A2y —YarveEstiLlk,
FIES W EERIE, FIEFOBV D ELNEF Y T a v
CRIZ2BFITFVTETR SN,

+ Creative Workshop “Searching the Memory
with Characters - Life Type”
O Instructor : SPREAD (Creative Unit)

“Life Type” was a graphic design workshop in which the participants
expressed events, experiences from their own life using ‘character’
stamps. The focus of this expression were things that had become
keywords in their life and living - such as places, family members,
influential people, etc. While searching their own past memories,
participants stamped the first keyword letters to form alphabetical
acronyms. After the workshop finished, the participants talked about
their thoughts surrounding each acronym, and enjoyed a valuable
communication experience. The works produced during the workshop
were then exhibited in the 2nd floor library, accompanied by written
captions that embodied the producers’ thoughts.

[EREREOIVAETIOCIEER] —2tHITUAYAHEN+

91Nn)J97 3AIlDBIJ +
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=> 3/5 (Thu)

‘Selling Words and Buying Words 2’ - Words Born from KIITO that Bring
Cheer to the City

- 3/4 (Wed), 3/19 (Thu), 3/26 (Thu) £3E

Talk Series ‘Community X Art Practice’ Total 3 times

38
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O F&EF Instructor

F# ki (AE—F15—)

Kinya Okamoto (copywriter)

KITO TO#44£70Y1x 7 hTaAE—-%2Fh(?
TEAEXZBZEMDATL I F+—2FE,
EFFIE. EROISLEF/YFHIEED [FYSE]
IKHLT, BEEPEBODALDEEICLEDZION
[BWEE]| THIEHBEST MVEREHR, ELT,
[BE KOBE] [date.KOBE] [EARTH MANUAL
PROJECT] # &, BMirEADL - TELHE®
KITOTO7OY 7 hE@HMICLAEN S, [KED
E-¢ZNEEFrEThB37O0EIPB NN,
[TE—ICRAEERRPHEZEHPVE]| [EED
BRIZERIPA-TWEL] EWok, OE—%1E3
LTOBELFRA4 MBSO,

Kinya Okamoto, who has created the copy wording for various
KIITO projects, was invited to lecture. First he explained
about his lecture title - that there are ‘selling words’ for
sellers as subject (such as businesses), and ‘buying words’
for buyers as subjects (such as consumers and the public).
He demonstrated the process through which the wording
and catch-copy of advertisements is born, and he used KIITO
project titles created by himself as examples (eg., ‘BE KOBE’,
‘date.KOBE’ and ‘EARTH MANUAL PROJECT'). The important
points in the creative process for good copy were explained.
“Copy should have an essence and an element of discovery.

Can you make a discovery from the words?”, he asked the
audience.

=714 XM, fERE, HBILETIHRL LT EDE
HisafEYHEL, 70217 bOHKEEFED, HiEE
ER-NA PSR- Sk vl s B £78 i & S8 B
DEEZUHIEL TN, WHENHEPLIAI 2 =7 1 (CHh
BEBEZ7-b7O0IV VEERTIFSFAMERE,
BEBRBFLTTELS, EALTVWIREPSEOREL
EIZDVWT D0, HEET— FOBEFREP. Higo
RTD7— FOJENIDODWVWTERL -,

These talks show the importance of having art directors or project
managers able to bring together and link artists, artworks and
various elements of society. Such individuals, who direct and
develop actions or projects are increasing. Current activities
for combatting social problems in local areas are profiled, and
future issues are also addressed, by inviting guests with a well-
established position in a specific region or community and who are

carrying out art projects. The relationship between art and society,
and the role of art in the community are also considered.

- 3/4 (Wed)

voll JIR BRE

O HAM: PR BE (P—ba—F1%x—%—NPO:EA
BREF—b7O917 b4 71 R1EE)

O BZEF:/# BT (BRERE7—b- FrLI4— X
BERMEE). BK 0&H (FYI2 - YUILT17
o 52—#R)

vol.1 Yasue Habara

O Guest : Yasue Habara (art coordinator / director, NPO
Toride Art Project Office)

O Interviewers : Rune Kobayashi (Otenin art director /
cultural policy researcher), Hitomi Matsumoto (Design and
Creative Center Kobe)

.ll

= 3/19 (Thu)

vol.2 E3# BE%

O ¥Ab:BA# BE(7—FT1A- 12 - RERTOIF
LF1LY4—)

O MZF: /i BE (BRR7—b FrLU8— /XL
BRTRE) . 8% 0&H (FFL12 - YVIAT1T
o a—HF)

vol.2 Takashi Usui

O Guest : Takashi Usui (Artist in Children’s house, Program
Director)

O Interviewers : Rune Kobayashi (Otenin Art Director /
cultural policy researcher), Hitomi Matsumoto (Design and
Creative Center Kobe)

- 3/26 (Thu)
vol.3 F&iL EXDH

O FAMFEIL E¥H (Rl P—FT1 RV - TLLAX b

Y —EAR{TEES [HAPS] EBHRER)

O HEF: v BT (BREKR7—b-T1L78— XL
BRMRE) . BX 0EH (TFHYL - IVTAT17
o a4—WRF)

vol. 3 Sayaka Ashidate

O Guest : Sayaka Ashidate (Higashiyama Artists Placement
Service Executive Committee (HAPS), Secretary General)

O Interviewers : Rune Kobayashi (Otenin Art Director /
cultural policy researcher), Hitomi Matsumoto (Design and
Creative Center Kobe)

[NAYIQUIN, 7=N X A Il ] N=C\'Q—7
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-3 4/24 (Thu), 9/25 (Thu), 1/30 (Fri)
KIITO Night

KITOZVIAF1477FKABEPHRIREICER
3. RO EMREPTLEYT—2 a0, =7 %,
KITO 7 z 2245 ICFH%,

Under this title, video screenings, presentations and talk sessions
have been held. This is an occasion on which KIITO Creative Lab
tenants and members of the general public can gather casually at
the KIITO Cafe.

- 4/24 (Thu)

6 5ME BREER

O tL74— 88X %8 (FY1F-)
KITOVVIAT175KICABT 3LV 2—DE—
2avi374v 7 AMEREHR, BRVWELELENST
YA ehi-RGEE28E,

vol.5 Movie Department

O Selector: Hideyoshi Saimoto (designer)

One of KIITO Creative Lab’s tenants, designer Hideyoshi Saimoto,
selected some noteworthy examples of motion graphics and gave an
explanation about the image designs to an appreciative audience.

- 9/25 (Thu)

gom JLEVF—Pav

O 865 : IR%F T

KITO 7V IAF7475KRICART ZHBEL. HEOBAH
ERETIEHDOFHICOVTHEN. KITO ZHAICL
ZhDSOFHCHBOTMREICOVTHBNBLERR
‘el

vol.6 Presentation
O Instructor: Masashi Banno

The instructor, also a KIITO Creative Lab tenant, introduced his own
activities, which are aimed at publicizing Kobe’s attractions. Mr. Banno
also exchanged opinions with the other participants about his own
future activities and the possibility of collaborating with other artists.

I i 1! l-’.L!“ !

- 1/30 (Fri)
BB WES

KITOZYIAF4+75FKAB&EEZ7LE 2 —Cllz,
MEKTLEVTF—2a ARy MR, EHBACH
FOHREAE. KITOANDBVWHFEShIREDOEBRETHON
o BAICHAEE N [# -T2V KITO] AD7 1775
3=

vol.7 New Year’s Party

KIITO held a New Year’s party presentation event and asked KIITO
Creative Lab tenants to act as presenters. They each showed a video
that introduced their activities, their New Year’s resolutions, and their
thoughts about KIITO. The party also served as an occasion for ask for
ideas to be used at the ‘Open KIITO’ event which was held the following
March.
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- 1/23 (Fri), 2/6 (Fri), 2/20 (Fri)
Design Talk Event - Designers

AR EWWAEFERICLZ7YIAT1721Zy b
SPREAD 2 €7 L —4—ICillz, B—#RTEET 5
MORERPTFHI i T2E2, BE070€R4E
z. MEEZELTHEHL &

This was an event featuring the creative unit ‘SPREAD’ with Hirokazu
Kobayashi and Haruna Yamada as moderators. They questioned

designers working on the frontlines about their lecturing,
approaches to design, opinons, and their thinking process.

= 1/23 (Fri)

Designers 06

(957199 %&8AT]

O i8Af : KR BUL (P—bF1L95—)

O EFL—%—:SPREAD (VXA FT1721=vh)
[RRERRELR] 07— T LI avhEEFNIT,
2005 FICRS —LFHFLF—D Ry =) - FHEFI
JERAMOH— K4 — L [Roccal #ZEL AR,
5749 9FFLVORIZESDhEVHEE, 22
S5%5Fh333a=F—-YaviionTfilois
Designers 06 ‘Beyond Graphics’

O Instructor : Masahiro Kakinokihara (art director)
O Moderator : SPREAD (Creative Unit)

Mr. Kakinokihara has worked on the art direction for the ‘Tokyo
International Film Festival’. In 2005, he invented a hexagon shaped card
game called ‘Rocca’ with game designer Trulie Okamocek. He was asked
about his work, which expands beyond only graphic design, and the
communicationit creates.

- 2/6 (Fri)

Designers 07
[€/&8BAT]

O &AM : UM B (N —. EEH)
O £¥Fb=—4—:SPREAD (VUXALFT1471=vh)
[R=~Xz770Lb=Fa—-] OYF-bF1L 73

£33
Total 3 times

% [PASSTHEBATON] MD J—7 1 x— h&lWiof
FLLWAATOFTNIBI LS, HBRE=RO [H=
£ IBOEH]| LE, X—H—PBALFVFE-LTS
vFavie7OF1—-XERMAT 3 1LEA, ARO/NTT
VIRERNEE. EMETRICT 3LHDI Y MNER
LEIKDWTR- 7,

Designers 07 ‘Beyond Objects’

O Instructor : Yu Yamada (buyer, supervisor)
O Moderator : SPREAD (Creative Unit)

Mr. Yamada has been involved creatively in new types of selling area. For
example, he assisted direction of the ‘Souvenir from Tokyo’ shop and
coordinated the merchandising for the ‘PASS THE BATON’ recycle-shop as
well as branding. He also produced the ‘Tsubamesanjo Factory Festival’
in Tsubamesanjo, Niigata Prefecture which brought manufacturers and
craftsmen together. He was asked about how he supervises product buying
and shop spaces, and his development of events for activating local areas.

= 2/20 (Fri)

Designers 08

7095 L8217/

O Hfm:lu0 = (BKMER. P—T1ABN)

O €FbL=4—:SPREAD (VUL FT1721=vh)
[REAIOY 225 2007] AOEBBMEE, 7OTFI
FIEBBERBERBPEIC LAV 857 T 1 7 LRt
REEVHEL, ££. FIEANGAD - FA=-F14="54
JaF7Ne bUF [dvd]l DX N—TH3LA, ¥
BiGEEEHAEDEBIZLICEVETNBFALRAC
2WTfalo 7,

Designers 08 ‘Beyond Program’

O Instructor : Takashi Yamaguchi (film writer, artist)
O Moderator : SPREAD (Creative Unit)

Mr. Yamaguchi creates interactive movie experiences by synchronizing
sound and film through algorithm-based programming. (He participated
in the ‘Roppongi Crossing 2007’ Exhibition at Mori Art Museum). He is
also a member of ‘d.v.d’ which is a digital and input audio-visual trio.
He was asked about new forms of expressions produced by combining
sound and visuals.

- 9/14 (Sun)

hanaso, Vol.14 “Thinking About the Future Working Style of Art-Related Work”

O xf Organizer
#HRE7—hELY Pt 2— (KAVC)
Kobe Art Village Center (KAVC)

O #f& Joint Organizer

FHLY - JYUILF1 T E—HE
(KITO)

Design and Creative Center Kobe (KIITO)

O %71 Cooperation

C.AP.

(HEIEEFREEA FREHERE)
The Conference on Art and Art Projects (C.AP.)
O #ZAb Guests

Mm% 1§ (BreakerProject 7L 74—).
X BR%E (R#xEiltr4— 709
FL-TF1L75—), EE BE (H3L
RFRENZFIBE(IEED)

Nov Amenomori (Director, Breaker Project),
Mayumi Yamamoto (Program Director, Kyoto Art
Center), Yayoi Yoshizawa (Associate Professor,

Faculty of Arts and Literature, Kyoritsu Women’s
University)

-»10/25 (Sat), 10/26(Sun)
TOUCH X WORK

O Xxf& Organizer

UNIT HANDS
UNIT HANDS

O %71 Cooperation
THL - YV IAT17 /2R

Design and Creative Center Kobe

BASHEBERAHE,I R L B/ VEUER
[HEBEibEADE—5] ORH 7O EIRYE
ABRE.7TOERERTHEILELBPEZT[Z
hbho5nEN] CEATIEXS2MABL L. &6,
[TOUCH x WORK] (Zid. [ & FH 12
T3] EVWIERIPADSI TS,

BRTIE, BEMNLTEERROE>-TUL AL [EH
Wl EWVWSHFIV =ML T, EHRIIAGEEZ
AAFPDCADETEEL. [ZHRILTIEBEOR
F-LIg3&E] ICDOWTHIEL
EHXEORBET—7I3 [DEF>TESTL, 5%
MELTERSATVLREREL VI ANR=-E
LTHWRT 32T, hxsmilonEuEksBiE
T [dsE@EAHE—5] 2FHE LT, Har
ROEES>TRIVETEP GHTEDEY F L.
ZFOXRBICEIT-EFRNERROROZES 1

O RABM Hosts

Ri& £0H (KAVC XiffiEY). S8

#%F (CAP). #& U&& (KITO)

Mayumi Ito (in charge of Art at KAVC), Satoko
Takahashi (C.A.P.), Hitomi Matsumoto (KIITO)

KAVC *EATHELTWS, b—2H%DOY
[hanaso (/7\F/)] % .KITO A& %% L TR,
#HEHANO KAVC. C.AP.. KITO3BENDZX %2y 7
AHEITEHE - EE, FHBORBTHC X2y 7
AP HFAPEEBIC.T—ITRIUXY MPO—-
F12— b OREEZHEITIZLHOFYITTS0D
. £iFEOMALICOVTEHEE, SV LWEEH
KDOWTERRBREERL . S5, 5BMEEL.
ETF—2AORADLOZEHIDNZ I,

KAVC organizes a bimonthly “talk salon hanaso”, and Vol. 14
was held at KIITO following a change of venue. Members from
three organizations in Kobe, namely KAVC, C.A.P., and KIITO,
jointly planned and operated the event. Three individuals
working at each facility, together with a number of guests,
exchanged opinions about improved working styles. Topics
discussed included career plan development for continuing art
management and coordination work, and maintaining a better
work/life balance, etc. There were lots of questions from the
audience and it was evident that there was a strong interest in
this subject.

UNIT HANDS held an exhibition looking back at the design
processes of a welfare facility for people with disabilities
called the ‘Social Welfare Service Corporation Ama-chi’, which
was designed by AXS SATO INC. It was held together with a
symposium concerning the “future welfare” that the completed
facility is expected to deliver. In the title “TOUCH x WORK”, the
meaning of “designing arelationship” was also included.

In the “Disability” category of the exhibition, for which
the architectural dimensions system was incomplete, the
organizer set out to explain “the role that diverse architects
can play” through a PDCA (Plan-Do-Check-Act) presentation
whichinvolves facility users.

The theme, as shared with the symposium, was “living
connected”. Social Welfare Service Corporation Ama-chi
is aiming to be a welfare facility in which local residents
participate actively. The symposium participants explored
the rich local culture as centered on creation by the
disadvantaged, and also looked at concrete solutions that
could provide clues torealizing the theme.

[ NSRBI I O 7—N]

PIIOA —C NS — 0Snuny

H4OM X HINOL

HIDLIIA

HIDLIIA

43



NAY &

-» 3/15 (Sun)
How to make ‘baboosh’ with Mr. Uchio of Knocks:Bespoke

O §Bf@ Instructor

AR GBS (FEHBA. TY1F-)

Nobuyuki Uchio (Leather Shoemaker / Designer)

HODMERP O VFORVWEFBET S, DKV
7—=923v7709 5L, EFEORICHBZIHENDH DL
S5h370t2%. 7O00KEMBICHMhENISBSD
FTEESTWL,
BARATHEN-LI2-XELTHLEATVLSEO YD
DIEHMEEY (NT—221], TOERENLEE, £
DRBRFFZZVELEN S . BMEPEThETh1EEHIE
WFHOBOELEY, WEKEZAV AR, &/NX—Y0DIR
IEH, SATEZRAVWERREG, BRET, —BLTHF
fERICE o TITo o

Participants at this workshop learned to better appreciate the value of
objects and the feeling of the makers behind them. They gained direct
experience of a professional’s skill and expertise, and how everyday
objects are made. Traditional Morocco ‘baboosh’ shoes are familiar in
Japan as room slippers. Here, participants tried their hand at making
apair, first learning the basic structure, how to sew leather and going
through the entire process. They chose their favorite leather color,

cut it to pattern, attached the parts loosely, punched holes with a
special tool and finally stitched everything together.
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- 6/7(Sat)

Making the KIITO Garden with ‘Namaiki’ artists

O F%EF Instructor

B8R (7—T1AB)
Namaiki (artists)

FEZI1=27—2arvOipe LTERAT S 0IC,
FEEEICBIEHE, 7—T 1A b -1y FOEERD
BEIE LTINS 2EYREVORUFL, A4D
EOBOCUDFRERBERATL,

FEICT TICH > LHEYOHAZTALEEIZZTL. N
W, ¥a9), -V LEEDGELEMOE LI
WA £k, ERBPRBBHELDLIOMTOTFR
ZHEL /2o BUBIC [KITO w2 1 2014] AR
ERATWELED. 77 IV -—BRFEHLDEMEITL.,
FThETNDERICRE>AEEERALYSH, BEM
ICTEBCEERDOUT. BI3KWIIBMTEIZLENE
EHEERA
7—=92a3yv7RTELBMABETEL., BERETS
Q321 2RSS ETWVS, £/ [Ly KAT7YH
NANNFr 2 TI57] ICETIEBROBELTHE
AEha3L ¥, KITOFIAENIES B E L THEAICH
HEL T3,

Turning KIITO’s courtyard area into a communication space, the
artist unit ‘Namaiki’ who visited last year, was invited back again
this year. Participants learned how to make good soil, how to handle
plants and how to create a space in which people naturally want to
gather.

Older plants, already in the courtyard, were either transplanted
or culled while new plants, including basil, cucumber and bitter
melons, were added. A bamboo terrace where people can work or
take a break was also constructed. As the ‘KIITO Marche’ event was
also being held the same day, there as a high turnout of families and
children. People were given tasks and instructions to match their
age group while also taught the importance of taking the initiative

in discovering what they can do and in taking part in activities.
(Although the workshop ended, participants have since met up as a

F =)

L T

group to occasionally carry out community cleaning activities). The
KIITO is serving as a people-gathering venue and the space is also
used by people taking part in the ‘Red Bear Survival Camp’.

- 6/7(Sat)

Self-Build Workshop
EBEVI—U2avT

O 3866 : TP (REBAER)

TRy PRIV EEEEVWSEBELSEDERME L.
ROSEHTIXERMHDY AN S, FEHLEIE
LAGHSEPTIHALEDEBEREL 1o ZDE,
BIEL A RBEE-T. 2ETEEEME. [KITOT L
$12014] RBATOTI—Y a3y 7. FETHOEES
BLT, KEDVERBERLTOTREEAM L L,

Musical Instrument Making
O Instructor : Elu Sari (musical instrument maker)

Using readily-available materials such as bamboo, plastic bottles
and empty cans, the instructor showed participants how to create
interesting sounds and noises, providing many new skills and tips as he
did so. The children clearly had a lot of fun making flutes and maracas.
Then following the workshop they gave a musical performance using
their newly-made instruments. This was held in the courtyard space
where the ‘KIITO Marche’ event was being held, to add an extra lively

attraction to the venue and encourage more interaction among visitors.

= 3/21(Sat), 3/22(Sun)
KIITO Space Usage Experiment

O BBEF Instructors

RAD (BEVY—F-70OY1IbM). AA
Bi#2 GE2SER). KUAV )il 7588 (BEEXR)
+R% BRF (BRETY1F—). B8F &
(R SERRED)

RAD (architectural research / project) Takenori Uotani
(architect), KUAV Hiroaki Kitagawa (architect)

+ Yumiko Uchishiba (fashion designer), Takashi
Matsumoto (architect)

2 -DBME, BebIM IV TREFEDYR
BIEFTHOIATE BBV HZ D, AEOE -
WULEWNELEZEBIPERICEETATWVS, X7 —-7
2ayv7TEEILAZERICEBL T, AE,SEAR
BET21T-o k.

HBEASICLBLYF+— D&, KITO 2XHAEL T,
[FAERIZERERTTEEEDH 3 ZHOME & HHE (@
., B, EbhTVWEWEREE) 2—BTE3L5
IKLELET, FV=FZEIV0EDNEBMEREL., =
BOBEEZEIZHT -HOT71T72E LHo £
DE., BEVORIEZITL., ZREICKREL =, ZH 2B
NICEZSPBENLERAE2, EEORIELZEL TH
RZENTEE,

3/28® [# — 7 KITO2015] Tid. [AAEE] L&
BLEBEMZ—KRICAR, FRAOES R, FIR
HILE-TOHEEDOMELE, FHE-EXRRERENE %
SNB<EAHTIEZBELT. SELBENLRRE.
ERICRWHBA TS,

The buildingin whichKIITO is based has been remodeled on occasion
to suit different uses in changing circumstances. As a result, there
are several smaller spaces which now serve no specific purpose.

During this workshop, the participants investigated these spaces
and tried out experiments as to how they might be used.

After talks by the lecturers, the participants looked over the KIITO
and drafted a ‘Survey Form’. The form was intended to identify, at-
a-glance, the locations and features of each space under study, (its
size, characteristics, reason for being vacant, etc.). Then one group
was allocated to one space and each group discussed its potential
uses. After that, a mock construction was created and set-up in
the space. By actually making the interior structures themselves,
participants learned, from the architectural point of view, how to
make spaces more attractive.

At ‘Open KI1TO 2015’ on 28th March, each Survey Form and the actual
constructions were displayed to the Public. That exercise in itself
was an actual use of space! Further studies and trials will be done
in future as a way to improve convenience for KIITO users and to
provide new communication and creation spaces.
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-> 3/20(Fri) - 3/22(Sun)

Contact Improvisation Meeting in Japan 6th “Communication starts

with a touch”

O §Bf@ Instructors

IR A (R, WHR). FH/F Go9— Ik
fIxX). EA ANt (KRAFEXZFRERA LR
MAEFEHE0) . BB EF (49—, 10
709G r7A4Y—. 728 377-). Ll &=

(EREFEVEREX(CHARBERR). NO
ARCHITECTS (BEXR). EXR £H (FY—.
Ay 709714 ¥ =), FRK EHF (4
Y=, AvasmM 70974 ¥ =), Lata
Tomoko Takahashi (59— RFIR. €571
ARGAHA VAT I8—) . BB HF (F9—)

Kosei Sakamoto (choreographer), Yuko Mori (dancer
and choreographer), Daisuke Tomita (specially
appointed lecturer, Osaka School of International Public
Policy (0SIPP) at Osaka University Graduate school),
Shoko Kashima (dancer, improviser and photographer),
Kojiro Hirose (associate professor,National Museum of
Ethnology), NO ARCHITECTS(architect), Miki Hoei (dancer
and contact improviser), Hanano Teshirogi (dancer and
contact improviser), Lata Tomoko Takahashi (dancer,
choreographer and pilates yoga instructor), Masako
Kushima (dancer).

O %75 Cooperation
—RHFEEAF AT /R TrAOA /b

General incorporated association
Dance and Environment

avasb-av7OdqatE—av (C) #AVEE
fE. BBETI> VY-, ’EAROAES T, [#Ah3
2] ET—VIIBE, BELEDAHTERT 32EM
KEDZ, 7—92avTeEb=Y -ty arzhe
L7, ClEid, 1970 ERATHE, 77X HTHES AL
FVZAZFNT, [Bh3] [BLB] &V fHHDOYP

Weha, EREEDEVWIIaZF—2arvelLT,
SEXELFEEWM. 7— b BE, HE. Gt BEE
DRIBICMYANELI EVSHZHER5N 3,

Workshops and talks were held featuring a number of specialists.
These included dancers and choreographers who teach creative
dancing using the ‘contact improvisation’ (C) dance method, an
architect who uses “touch” as his theme, and a musician. Cl is
a dancing skill developed in the United States in the early 1970s.
It regards physical exchange - to touch and feel - as a form of
communication without words. There has been a trend to bring
Cl into various forms of stage performance art, architecture,
education, welfare, as well as the medical field.

O b= -tyiar Tolk Sessions

[ME] CEALIRBTEETIF -, BER, Xt
AEZ2EETZAMIAZ L,

Dancers, architects and a cultural anthropologist, active in places

and projects that involve ‘tactile sensation’ (the sense of touch) were
invited as guests.

O =93y 7 Workshop
[a>%29 FERE] T, 3ONDEREEERITT, Cl &%
EBENDIAIAZS—2a s ThHhdac e a2EBIICEA
. [aAv %% MA1TIE.Monochrome Circus ® L /¥ —
P —ER [REOWE] OIRFT28BIF. AL, [B
FEAVE T M TR, hEPE/, ZEEV-. BS
DHEEDHAICHIREBEEDDLEHVERODHES L 1
[B&av29 ] T, BECIILEBY Lty a
vEIo k.
In the “Contact - Basics” workshops, each session was divided into
three practical stages and participants learned about CI as a body to
body communication. In contact application, a repertory act called “Last
Smile”, by the ‘Monochrome Circus’ company was choreographed,
analyzed and experienced. In the ‘Architecture and Contact’ session our

connection to our external environment (such as other people, objects
and space) was reviewed. The ‘Sound and Contact’ was a jam-style

session in which Cl and sound were performed together.
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= 1/29(Thu) -3/13(Fri)

+Creative Seminar vol.13 ‘Food’ version ‘From Kobe: £ 5mE
Total 5 times

Let’s learn about what we eat?”

O &AM Instructor

¥l 37 (PAINDUCE)

Masahiko Yoneyama(PAINDUCE)

#EICESY [PAINDUCE] XWLitEEZEI VX4 —
ELT. ThHrS5OMEOR, AERBROMDY 23Hh
HEroZE232 L EHMICHAREL -
L7F+—HRAOEIICBLAAT X ME. EXE. B
B, BHEBE. SIS OVTOEMAR, TR, Lk
FIICBICLTWLWAEMI EALREXPBE,»S DS
h, EQLSEHBHIrRBETVLINDD, BEEIEED
BEREREABBSE Lo

With Kobe resident Masahiko Yoneyama of ‘PAINDUCE’ as seminar
master these meetings were held to address the subject of Kobe’s
food in the future and the relationship between Man and food from
different perspectives. Various guests were invited to this lecture-
style seminar, each an expert in areas such as native food species,
dairy farming, organic vegetables and food additives. Topics
included the environment, how the food ingredients we take for
granted in our daily lives are grown, and the types of problem faced.
These seminars were a great opportunity to think in some depth
about the significance of our choices surrounding food.

= 1/29(Thu)

Kobe “Cuisine” Project
vay - L—=7ERVLI7F+—
[ERTE. F1FEICDOV T

O &&Rf:John Moore (—fg#tFiEA SEEDS OF LIFE {X3&)
O HZF: Kl J#7Z (PAINDUCE)

SLERNDYay - L—=T7Ik, &, AE=-F152—.
NEJ_TPAXZHRICLT. EXBEOEEFS [SEEDS
OF LIFE] 2&MTRIALAEVWS, AZ—VLEREDH
55X, LIF+ =Tl HEPPRELEDZ T 1 NEIG%E
BIVEEEDGS, £YVOVIINVICHLTTFERALEF B
(1K) »EFOTHRBIROIZEALE L LD IBIKE
MUOHhI3&E56ABEE >z, BEOM., WEEHES
FICEBEAESEEHY, SEFEVEVVDENIZEY » T
3&5ICEDHSh I,

John Moore Lecture ‘Native Species and F1
hybrids’

O Instructor : John Moore (General Incorporated Association
‘SEEDS OF LIFE’ Representative)
O Interviewer : Masahiko Yoneyama (PAINDUCE)

Social entrepreneur John Moore has a unique background as a teacher,
copywriter, President of Patagonia’s Japan branch and founder of
‘SEEDS OF LIFE’, an organization protecting Kobe Prefecture’s native
seed species. In his lecture, which used many slide and photos of plants
and planets, he took issue with the current situation of vegetables
sold in Japan which are almost all F1 hybrids. Mr. Moore used a highly
engaging lecture style, preferring to walk around his audience and
directly interact with individuals one by one, instead of addressing
them from his chair.
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- 11/30 (Sun)
WONDER PICNIC PICNIC IN THE ROOM

O EBE@ Instructors

MAHO-ROBA (iR9BLAMF2)
HE EHDZ (REZTYRN)

MAHO-ROBA (Traveling Restaurant)
Kiwako Murakami (Stylist)

[E9Zv 7] #%—=7—KIZ. 2AD7VI14—H
BEEMETOT 21—, HEOHLEESELRALY
EroEET7O0-F, HEZASOSHFUMEICED S
THHT. SEPHORIREEZABICENLEB I E
EDEEIPHAONE, REOEBEIVIA42—-H5,
1AB»EVOEIZy 7ILADBEVWDEE R,

With ‘Picnic’ as keyword, two creators produced a food and space
concept. Participants walked on fallen leaves as they approached
the picnic, then packed their own ‘obento-box’ by choosing what
they wanted to eat. There were differently shaped tables and
chairs in various heights arranged in a circle which produced an

interesting effect. After the meal, both creators talked about their
thoughts and ideas behind the one day picnic.

= 2/19(Thu)
Forest of “Cache - Cache” - Treasure Hunt in the Forest of Sweets-

O ##&Em Instructors

# AFE ISTF14R)—=FTVa YITN
T1I)

Y51 Rr (AF7AM—4—)

Shuhei Hayashi (Patisserie Mont Plus, patisserie chef)
Shunsuke Satake (lllustrator)

KITODAH7 2 ZEHF O EMBETHIEFOHICE S,
SHEAICEShE12BEO7 7 XA EHEFEHERL.
SEMDIVAXILEABZIET, BFTI75AMPETF
22U, Kbof, 77V RAEFEDI2 > -HKAF. =
BEHEFIFEYET 2R TD2 N ER2 - b=
ITR NTAIRLTFAMN L= —ChEof-&>h
OV THBERMEESRUEL 1=

The Cafe space of KIITO was transformed into a makeshift ‘Forest
of Sweets’ for just one evening. Mothers and their children learned
about (and tasted !) French-style sweet snacks by locating 12
different varieties and answering three questions. Patisserie chef
Shuhei Hayashi and illustrator Shunsuke Satake (who produced the

Forest) were asked many enthusiastic questions during their talk
time, including why they chose their particular careers.
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- 9/6 (Sat), 9/23 (Tue), 3/1 (Sun)
Kobe Coffee Studies

EBDHEEICHIZMBICDODWVT, —FBAZATESR
EH0OFE L THE,

ERETR. [BorFEomBokzELE3L5CE
3] cEeNEE, Eh, BRI EEELENERTRL
DHREMABLN, T, TOKEELSIEIHHERIC
DWTHHERL, EXRROKESIZHT HEERAL,
FRB/T. 1V FRI7. 752 V0OMBREICERE
BOT, TANEZEYLLTVRHEAL S, TERIT 57
ERVWTIMHIrENEL S ICHAEEDH EICEIFShTW
IhEEALE. MBEEREDTHY ., EBRETH S L
WHZER BRATHEBETIZErMBOFEICES L.,
SNEIPEMBOERBEEAHETIELEENMRERLD
h, ThhS5OMBOHYNBICODVWTHEZE2ZBEL
7=

This was an occasion to learn in greater depth about coffee which
we usually take for granted.

The aim of the Basic Session workshop was for people to identify
their favorite coffee. The different tastes behind a coffee type
all depend on where it is grown, how it is roasted, and the annual
production volumes. Participants learned how to compare the
different tastes, what exterior factors can damage the taste, and
how the real taste can be brought out.

A talk was given at the Academic Session by a coffee bean importer
who personally visits coffee farms in Indonesia and Brazil. His
talk was accompanied by many helpful photographs and graphics
showing how coffee reaches the consumer. The audience learned
about coffee being a perishable agricultural product and how its
selection and consumption impacts on coffee distribution, leading
to even better coffee selections. This was an opportunity to think
about the future of coffee as well.

- 9/6 (Sat)

RN voll BRTEED 1
[ARD4 IV T1Oa—=E—IC DLWV TEL]
Kobe Coffee Studies vol.1, Basic Session 1:
‘Learning about Specialty Coffees’

- 9/23 (Tue)

MEMBEE vol1 BIRETD 2
[BAcA27=-a—k—NRUVFEFE K]

Kobe Coffee Studies vol.1, Basic Session 2:

‘How to choose your perfect coffee’

- 3/1 (Sun)

HAMIBES vol.2 SRR
[From seed to cupl

O Hh HRASHTVEMI-E—
Kobe Coffee Studies vol.2,

Academic Session: ‘From Seed to Cup’
O Cooperation : Matsumoto Coffee Co.

- 11/3 (Mon), 2/8 (Sun)
Life Design which starts from Food - Life with Nature

- 11/3 (Mon)

BHOSIELEDZFI7T7Y 12 vold
[EDTZERND. TOETHDHS]
O &M : #5 WE (ERFE=Y MER)

Rk R (REHERAR)
[—ek] EVWHIZ2DEE. BROLIOTICEEST
WB3RFEZRN, TOLEICHTVW3 RS TXRRERDH S &
WD —=92ayvT&Tok, EALBME, AT HHF
KRYANRDZETREERTIELSBIIENTES
EH, BRBZENDTELEVLWERPRBICAWVWT. [&] £
T [XR] ELTEMEER, [VaV] [EBREITE
F|OIBEOEMEFE - LHIEERELALEN S, Th
IThFELEETCT Oy VORBEITo 1

Life Design which starts from Food, vol.1
‘Eat What’s Under the Soil, Dye with What’s
Above It’

O Instructors : Yayoi Tokuriki (Plant Dye Artist),
Miho Ando (Home Cooking Specialist)

This workshop was held based on the philosophy of ‘using something
in its entirety’, in this case eating what is under the ground and using
the part that grows above ground for dyeing clothes. When ingested the
edible part of any food item provides us with nutrition while its inedible
leaves can also be used for our clothing, with nothing wasted. So
foodstuff can be used for both eating and wearing. By enjoying dishes
using wild turmeric, peanuts and taro potatoes, participants used

leaves of their choice to dye T-shirts.

- 2/8 (Sun)
BHOSELESZFI 7712 vol.2
[BFRTHSEEEZS]
O [N : &H7=hThH (v/OEF T+ I BHIERE
mocafly)
BAADECES LOY A 7 VICEEOE. BB (M3
) OEEME, BRZZE, BA3ZEIDWT, B
LENS¥AL, BAREREILSERHIBRENH S, BF
LORA. £, BhzRVERTEVE [HEBEXR]
DERE FHADEREHTHRIH S [ZAIC» < EHF]
ERBRLE, BECE. AOBREE-EBRELERT S
ZET, BEDSREETIRBIBONIIEEFAL,
Life Design which starts from Food, vol.2
‘Shaping your Body with Vegetables’

O Instructor : Asuka Tomita (Macrobiotic Cooking School
‘mocafly’)

Participants received a talk about the ‘0ld Calender’ (helio lifecycle
compass), which is deeply related to Japanese food and way of life.
This workshop experience also showed how we can eat and take control
of our bodies. Participants were offered ‘Umesho-bancha’ (plum soy
sauce tea). This is a hot drink which can effectively warm the body from
the inside as made from regular tea, umeboshi (sour plums), ginger
juice and soy sauce. They also tried out ‘konnyaku poultice’ healing
pads which are able to absorb toxic substances from the body. Later on,
participants learned that, by eating meals with seasonal vegetables the
body obtains all the nutrition needed by the body.

19aloid .8uIsIng,, aqo)
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- 6/7 (Sat)
KIITO Marche 2014

1HRET. KITOZUIAT175RABEPKLL
a1 bTHBTIIVIAZ2—OFERHIKITO
IS,

WORKSHOP 7 — 2 T, EEETCHEBRTEZSZH0D
S1APTTELESDE TERE.SHOP 7 - XTIk,
¥R, 7Y — BRIy XLEDT v XUV,
FOOD 7 —XIZld. MFRDEBEFT -5V —-Il&
BNNEIBLH, HFODL ) ORANYHAA .
[F¥ANVF-TE-NIRX FHUT1a—74—7
2014] UYL=+ 74—+ 547« J v /N #F 2014]
DEHEAI~N PELTHE, E87T—-XTOFY EFO—
BiE. FYrAIIVE - TE - NIADFEHAFfFEhi
Creative Labo residents and creators who work and cooperate on
other projects came together as a group at KIITO for the day.

In the ‘WORKSHOP’ booths, a number of experiences were on offer,
ranging from short and simple events to full-day events. From the
‘SHOP’ booths, participants sold clothes, accessories, and disaster
prevention goods. Likewise, from the ‘FOOD’ booths, Kobe-related
food items were sold including bread made by young ‘boulangerie’
bakers. A portion of revenues from these booths were donated to
‘Child Chemo House’ activities, and the event was held as a tie-

up with ‘Child Chemo House Charity Walk 2014’ and ‘Relay for Life
Japan Kobe 2014'.

- 6/7 (Sat)

+ Creative Workshop

PV EHZBTITRYE

O Ml : BUSTANTY(F—F—L4 (HIB BRKX. #E
U TN § B PRV U N
& @A BR £7. B BF. hE BF. 2 R,
3t %)

TG %y bEESRII AT — 2 3V — N ERIE,

R,

Magnets which Change the World.

O Instructor : Chibikkobe Designers’ team (Takehiro Wada,
Atsunori Inoue, Natsuko Kanzaki, Wuji Huang, Satoshi
Kondo, Shunsuke Satake, Kentaro Hata, Koji Fujiwara,
Tomoko Fujino, Takako Nakanishi, Kaori Nikaido, Yukihiro
Masui)

The team produced communication tools using magnets.

= 6/7 (Sat)

Meets + Design

REDOHSH1=285Y [HEVDLAMI V]
O 8R7 : over garden. BRIl #k& (YIWIRIER)

[KITO =/vi 1 2014] O FOOD 7 —RICT, RERE
DHEPALE., HOBMEFERALELREL2EMEHE &
HICEBLAETHEVOLRAIT V],

over garden IC& BN B E X Z 21—, REEKHD
HECHEDF—vHL—, HLHOVLWFRBEHRRL> VY
FEZISA. ZEOIOY T, 513, YIVRIERORII
HBEOFICLY., FHEXOYY) BEWHE, XHF. lOL
ICEEBEEh, ZFTREBELTWVELDEIE, ELUVEH
PiITbhbhi,

Hyogo’s Bountiful Blessings at
‘Forest Restaurant’

O Instructors : dver garden, Teppei Hayakawa (paper-cutting
artist)

From the FOOD booths part of ‘KIITO Marche 2014/, the ‘Forest
Restaurant’ produced an eating space that offered meals made using
local meat and vegetable produce grownin Hyogo Prefecture.

The menu offered an excellent variety of tasty options including Awaji-
Island Keema Curry, Tamba Region chicken with vegetable salad rice,
and broad bean croquettes. Inside the venue, paper-cutting artist
Teppei Hayakawa, had arranged cutout life-size pictures of animals on
the walls, ceiling and desks. The effect was like eating in a forest to add
afunfactor to the dining.
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= 4/1 (Tue) -3/31 (Tue)
KIITO Artist in Residence 2014 Ryusuke Hamaguchi

O 3@ Instructor

&0 = (REEE)
Ryusuke Hamaguchi (Movie Director)
O f£# Plonning

71771 T ERREEEES

Fictive Limited Liability Partnership

O BERUMAHIERR Shooting and Script Making Period
4/12 (Sat) - 12/23 (Tue)

O BR{EHRSEKMRE Editing Period

12/23 (Tue) - 3/31(Tue)

O —R&AF First Screening

20155 K (FRE)

End of 2015 (expected)

FEEEICEIZHmE, BOBEN BB, #FHTRZE L0
gihe L BE [Ny E—-T77—] ORE-HEEIT-
(INyE=727—] I3, 2013 FEICKEL /- [BOEN
BNEEHE 7 -3 v 7 in Kobe] ODEME17 228
EHEEE T IMERE, HEFDIZFEAEIE—fKEOH
SATHNREBREFLEVED, EB - X549 7¢L
DHBBLELAEVEER, WADOMEBIE, B EENF
1D, FifFEhi, BEELTOREEZBETOTI
L ABERICSTIMBRERPRENITVERS AL,
BALGERICEENG>TWVS, T/, OTHE Lo LM
FEKITOARMDBHEBIRETRT IHELEL -1
Ryusuke Hamaguchi was invited once again as Resident Artist,
continuing on from the previous year. His movie ‘Happy Hour’ has
been shot and produced using Kobe City for the main locations.

‘Happy Hour’ is a movie made with a cast of 17 people who were

all participants in the ‘Hamaguchi Ryusuke Improvisational
Theater Workshop’ held in Kobe in 2013. The majority of them

had been ordinary local people with no acting experience.
Shooting and script-writing were handled in parallel with the
director and cast talking through every line in detail, and making
amendments as they went along. The movie is unique in that it
has aimed for (and effectively expressed) the actors’ natural
liveliness and expressions, instead of seeking polished or skilled
acting performances. The movie also provided the opportunity to
showcase the attractiveness of locations within Kobe and KIITO.

- 2/21 (Sat)

[INE=T7—] REFVa1RHRER.
FTI72—=b=9

O BO & (MELE). & T8 (FHR REAFESE)
0 EFL—4—FR BE (FYIV - JUIIT17

IR T LT B )

BEE L TIRERED, BRE SN EBREFEHMZHXISH
IWTHREL., VEBIYOBRRICEFLEDHI-RES Yy
REARLEM, @FEEBRPXEZ2Y 7, F+ XA MDHTIT
bha370t22HRICAHAK S o, EBRE, 7
7%= b= Tbh, BAOXST X M, BINEH, ER%
RBELHH>BELBEL -

After-Talk to review ‘Happy Hour’ edited rushes

O Ryosuke Hamaguchi (Movie Director), Minato Chitose
(Photographer and Visual Anthropologist)

O Moderator : Takashi Serizawa (Design and Creative Center
Kobe, Executive Director)

Although the movie is still incomplete, some rushes were edited
together into script-form to create a single rush for review. Normally,
only director, staff and cast are involved in such a process but for this
event, the review was made open to local citizens. After the showing,
there was an after-talk session which provided a valuable opportunity
for discussions between director, guests and participants.

-> 3/14 (Sat) -3/15 (Sun)

KIITO Artists in Residence 2014 Yukio Shiba + NO ARCHITECTS Workshop
‘Novel and Map Making through Walking around Town’

¥

5 Bk (v 2 = NA U A 0k S O 94
T\’ e 7NANI—= 0L

O F8Rm Instructors ﬁ‘f

R EF BIER. BHERN). Ty
NO ARCHITECTS (¥3ESR) ’

Yukio Shiba (Playwright and Stage Director), T
NO ARCHITECTS (Architect) 3

ZEER»S KITOAE#HLS [777—0O-F] I&, 3
#EE2050EDNY T, DEMBEEEBRLPTVE -
WHOREIHD, 7—723v 7Tk, BAOHSR .
TIRLEDED 2k] 2ETI2EBHE 21T
W, ZO#EREZXEL1ROWMEICES, ZOE,
BBLRDOUSNWE THED 2&] PHVEDER
EL,. EARCHELTAY S FIVOMNREFIEL
f-: o

NO ARCHITECTS 3. # U 2 FiboRiR % 124,
V= RHEFENIEEEZITOZE T, £5HE0D
BEIDIYRPT LGRS hE, T, HEHZ2HR
BL,. v 77 9-DBREEERX. BAFIEZRD
EHOBREDCBEVD, EEBILLZEBFE
EEBICERNBIHBRELE S,

To walk down ‘Flower Road’, the street which runs from Kobe’s
Sannomiya Station to KIITO, takes about 20 minutes. However,
the locations feel psychologically distant and remote. For this
workshop, participants walked around the town and collected
items, from their own perspective and interests, that drew
their attention’. Their results were summarized onto a large
map.

Architects ‘NO ARCHITECTS’ gave participants a ‘blank map’
and guided them in tool and map making. In composing the map
the results of the walk were clearly visualized. The workshop
also provided a first-hand opportunity for people to learn Yukio
Shiba’s theatrical method for how to make observations,

establish characters and craft a composition that impresses
thereader.
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-> 3/6 (Fri)
BE KOBE MEETING

O B&EF Instructors

AR (Y-v—aF—F—. 75391
Y=L/ 7aA5KL=—8—17)

Wi BT —NIARENRETS
5P, P XFEHERIER)

Takaaki Nishikawa (Ca Marche owner and Boulangerie
Comme Chinois collaborator chef), 0samu Tsukihashi

(Architects Teehouse and associate professor, Kobe
University)

O %71 Cooperation
MREMYFKE

Kobe Motomachi University

[BE KOBE] OBV BAEIESMOESZ-HD, /X—
T4 —BXOXREzME. B, HFOXRHTELH
3@ & Tl 25—, XAFIKH3Y -v—2a
DBENHNROFIEE, KITOVUIAFT 17 F7RICER
FMEBAIBRROBEEIrEREHZHELL 1
BmMER. PEVOEFHOBEHREXEL. [BE KOBE]
2371477 L H ok, T, BMBLETO
($A4FH%##®EZ L. [BEKOBE] O#fif-bx1E
JaTIHREL I

A communication event in party format was held to promote ‘BE
KOBE' activities. The venue was designed and produced with the
cuisine created by chef Nishikawa of Ca Marche and architect
0samu Tsukihashi who has an office at KIITO Creative Lab.
Participants shared information and suggested ideas for how to

promote ‘BE KOBE’. A photograph was taken of all participants
together and a new ‘BE KOBE' key visual created.

BE KOBE

PRt - RBEKERDPS20FOHELERLHEAD
BE, BVERBRTIO0TY— 7HEICKITO #Hh
Ho BRICRAL, X218V, FIEMVTEEZA
EbPMFEH I TVB3ENRNEAD L [BE
KOBEl, OJdv—70b &I [ADEDICHERL T
EVSHENWEBFLSEHRICEEL TV,

BE KOBE

With the 20th year since the Great Hanshin-Awaji (Kobe)
Earthquake serving as an opportunity, the wisdom and lessons
learned from the earthquake were gathered and dispatched
to many people. KIITO helped with the project planning. Using
the catchphrase ‘Kobe wa hitono nakani aru (Kobe lives in its
people)’, Kobe aims to contribute to the world.

- http://tm19950117.jp/

199551 A17 HOBR# - RBAERRREEED, SHE
ICWERET, 7UIMT 1 79HIcE 24 K1B
BEEFAE, WEL, BEEICEE LAALET—H1T
%7 17 CAR. RELHREMICVY—F L., BMEH
#T-oTW3707x9 b,

BRHIPS20FEWMAT, COYS bEaLWIE<EMNT
31D, RE20MOEXRGEERP U —FICFERAL
L&, 70217 FOBARIGEEF SV —ICTER
L7

This was an archive compiled to summarize the results of research into
various earthquake-related support activities carried out between
the time of the Great Hanshin-Awaji (Kobe) Earthquake of January
17th, 1995, up to the present. The information collected was compiled
chronologically, and uploaded to the project’s website. The research
is still ongoing and new information added accordingly.

20 years have passed since the Kobe earthquake and, in order to
promote the website more widely, a huge (20m long) chronological

table is displayed in a gallery at KIITO, together with all the research
information and anintroductory film.

= 1/17 (Sat)

B - XBRKEK 20 &£ - SEUHSZE )

L=b=%voll =vEYS7O2 T

Bf 21— B YBFEIRYE>T—E

REEHIC

O W KM T (FHR). LAEDHLD (WHEER.
ARTIX{LIEME WX - X

O M%F:8BE V&S (FHFIY - JUILF1T L5~
o))

EBRECENTEE—/N—J VADI Y 2E1—$. 70

S19 RNTA->TELEHOVED, SEIE. ABIY %

Ea—& LT BRELMEVMEICES 2 AOERERE,

BRUUFTE EOHMEE, MEOE S &b IZDL

THhHh o7,

BAROKEER . BEEREZ VAP H > REAR, K
#EECHE. EEMREYL EOBRUEREBN. BY
NEECEREBELEF SEXBMREEESADEEIL
NEEHP. FHICEREBL TV ZEANORBNER
5hik,

BE (YJV#R) EROLHShD LD, HIfESHEEER
NDIEY—NElfro TTIBSTALADERDBEL
», BROBBEVILUEDBRIHEL - LELOARE
BEHLTVBZEPHERENE,
BREGBRLTOAVHRPHFAOEEZCE T, BR
DHEBRERVNEEIBCZEORYSERETIHE L
Lot

20 Years Later, Telling the Story of

the Great Hanshin-Awaji Earthquake

to the Next Generation / Relay Talk vol. 1
Mapping Project Open Interview :

Looking back - with artists

O Instructors : Teizo Yoneda (Photographer), Kayono
Tomisawa (Senga Animation Creator, Akashi City Museum
of Culture, Research Section)

O Interviewer : Hitomi Matsumoto (Design and Creative
Center Kobe)

One of the key aspects of this project was to interview some of the leading
individuals who were involved in post-earthquake activities. Two writers
who have lived inKobe since before the earthquake were invited to take part
inan open-interview. They were asked about their work before and after the
earthquake and their involvement with Kobe City.

Photographer Teizo Yoneda showed his photographic record of the
Nagata-ward, Hanshin Expressway, railways and various historic
buildings. His photographs and information illustrated the importance
of matching memory with real facts and the significance of passing on
the record to future generations.

‘Senga’ animation creator Kayono Tomisawa introduced her motives
behind her production and an episode of her work. It was very apparent
that her way of capturing the city disaster was far more emotional than
mere factual recording.

The interview thereby became an opportunity to share the importance
of passing on the experience and lessons learned to people who did not
experience the earthquake, both the new generation of Kobe citizens
and non-residents.

1R - HS
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- 1/31 (Sat)
‘Future Meetings’- From Fukushima, 4 years On, to Kobe, 20 Years On

O ZfE Orgonizer

KREHEEHH

Future Meeting Secretariat

O #f& Joint Organizer

THL -9V ITAT1T 52— (KITO)
Design and Creative Center Kobe (KIITO)

O #Ab Guests

Fil “two” . B Fil. BE FE.
Kl BE. KIE H<H. /N BB, AR EM

Hirayama ‘two' Tsutomu, Kaori Suganami, Haruna Shiraiwa,
Yuka Nagayama, Ikuo Kobayashi, Megumi Kohata, Masakazu Ito

O 77 F—%— Facilitator

HiR %8

Itsuo Tasaka

O 727V F—a»J 571w Facilitation Graphics
6 BF

Tomoko Tamaari
RAEXKXEROBEBILLIVOVELERL4LEEZRASE
BERVWhEWH T, [MEE] O#HKEEEIEL T 2013 FI(C
WMESLIRREHE] 2WHF CHE, 72DTAMRE—
H—H, RETRBEZAZEPHKMOBRIK, ChEFTO
WMYEALEEREA, T, R - REXKEXKHL S 20
FERET,. AR CREROBRZESEHPLTE LD E
#£HL

ZTO#E., HRMHERY 5FE, EEIESICONATE
ZHIBMER, 20 FEBTHRRLEVFEILOVT,
BREEERITLVAVAP=3I VT2 1TE o]

The ‘Future Meetings’ Conference was started in 2013 as a way
to continue with debates going on within lwaki City, Fukushima

Prefecture. The city faces ongoing problems that still need to be
addressed and solved, as caused by the aftermath of the Great East

Japan Earthquake. This conference was held in Kobe with seven
guest speakers who talked about what happened in Tohoku, the
current situation and their own activities. They also shared how
Kobe’s own experience of a devastating earthquake was utilized.
Next they talked about the problems faced by any disaster-hit area,
the new problems that can arise as recovery efforts proceeds, and
the problems that remain unresolved even 20 years later. This was a
valuable opportunity to brainstorm together and find solutions.

= 2/1(Sun)

Monozukuri Workshop

[THiEWL] 702z I987—=92av7
A7 THSVEESD. D!

O Zfi : PRAY+LIFE [ 7LA + 5171

O #gE: FY1L - VIVIAT1T I 2—HEF

O %71 : Japan Art Donation. bb7AY Vb

O G#HT : PRAY+LIFE (F%i% . B3l €F)

PRAY+LIFE OREEX,. ESIBEZH#MICDA, X7
THSWEEZ 7923y TamMELE, ASLEYE
WIHHEDEDHIC, 2BOTHC VW ER4 L EAEDYE
TILEM] CRh i, BREFOBIC. THCWVEED
4%, HEOBMEBRTSAL, BEIC, BRIy X
ELTOTHCVDERAEERAL,

‘Hand Towel’ Project Workshop

Let’s make and distribute a pair of disaster-
prevention hand towels.

O Organizer : PRAY+LIFE

O Joint Organizer : Design and Creative Center Kobe
O Cooperations : Japan Art Donation, WAWA Project
O Instructor : PRAY+LIFE (Hikari Fujishiro, Chie Obiki)

Guided by Hikari Fujishiro and Chie Obiki of PRAY+LIFE as lecturers, this
workshop for making a pair of hand towels for disaster prevention was
held. One of the two towels was intended for yourself, the other to be
given to somebody else. The towels were combined and dyed to make
stripes. While drying, participants enjoyed yoga exercise that require
a towel and then some conversation with snacks. At the end everybody

learned how to use their towel for disaster prevention.

~HNOTH MsOmli~ AT LEHEM
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- 3/28 (Sat)
Open KIITO 2015

EREAMEATVLEVKITOZYIAT 17 5KD
HAIRZE, ABEBDOEBHEZBNTSE7—V2av7
M, ToOfi, BRAVT7—RAIXNVFEELITDA,
KITO D#fi - LBANRBUShBIHMEE Lo/

O EEEN=1Nb; Events Held

D A=TIVREATHF
JVIAT147 7K, DKW IEEAMH

Open Studio
Creative Lab and ‘Monozukuri Workshop® opened for viewing.

- Monozukuri Workshop

BETYIL—-R [THEVENRINEDLSS!]
O E#Em : patch-work

Reusing old clothes ‘Let’s make a big KIITO panel?
Instructor : patch-work

BABOFE—=NT 2 presents “BALEH F—N2”
O HEA : Ml 37

‘Minnnano danboru man’ (Everyone’s cardboard man) presents
‘Minnnamo danboru man’ (Everyone is a cardboard man)

Instructor : Koji Kosen

SZRIRTL—L/ RN=IN=2TFIb

O &&Em : studio moka

Mini blackboard frame / Paper magnet
Instructor : studio moka

HIRGEAR KIITO PHOTO
O i : BREBHATFTIFT7487—VR

KIITO PHOTO
Instructor : ideagraph photoworks Co.

WA O% ke

O B0 : RERT VM AP
Various Colors Experience

Instructor : Kobe Basic Design Laboratory
PRESY Ky RFifE

O B : BR|H 71V —-X¥+FYU—
PRESY BOX Production

Instructor : Phillies Gallery Co.

KIITO made its Creative Lab open for public viewing (it’s not usually open to the
general public) and held a workshop to introduce what the residents have been
doing. There was also a tour of the building led by someone who knew the history
of the building (which was originally the Kobe Raw Silk Testing Center), and an
event on the theme of ‘free paper’. This day was an opportunity for visitors to
experience KIITO in its new and exciting persona.

S #F=TKITO Y 7—

FIREFRENTE - EIEZAICEHL [ERREHRBOMENOE]

O i#60 : B /XN CtHFERREM RER)

Open KIITO Tour

Led by a former Kobe Raw Silk Testing Center employee, with explanation of
how the raw silk testing machines work.

Instructor : Kimiyo Miyagaki (Formerly of Kobe Raw Silk Testing Center)

-Maker's REYFP—, 7—03v7
[Maker's T2L3FVIFNVIF AN
O %7 : Maker's

Maker's Tour, Workshop for Original Glass Production
Cooperation : Maker's

- 7V=~N—=N—3"71R

Free Paper Mini Fes

- b=
[7Y=R=N—RLEH DB K]
O #71: ONLY FREE PAPER

Talk - Strategic guide to enjoying free papers - 5 papers chosen by
ONLY FREE PAPER
Cooperation : ONLY FREE PAPER

—>KIITO SHOP
KIITO SHOP

- slit bar
O #%75:C.AP.
slit bar cooperation : CAP.

-KOBE /s>7AY T I MCEBIN VT
O %7 :KOBE/NY 7OV T/ PETESS

Bakers from KOBE PAN PROJECT
Cooperation : Executive Committee of KOBE PAN PROJECT

2 N7 -ENK-T=920avT
TKITO DZRI;ERRE] HHEE

Introduce ‘KIITO Space Usage Experiment’

- RBRIN—T1—

Communication Party

http://www.earthmanual.org

KITO T2013F 10 AR LAE [+2YI17147
ERRES] ZRIC(HRAPLSEBLAHREHEED.
JUIM4%— TR NPO - Tl - R, #E - & -
HE¥BTE377y b7+ —LERIRTZ 70717
FHIRE > TV B,

TNhEThDEHEEEHL [vZaT7N] ZRETES
F=HATHA bEBRNA) 2 HNVTRE. 41 MF
BRERSLT. Yadyrvhnsgenrasco—y
Yav TR URIILEREL L

* P SHEEBRSE 7075 L [REMEIFICETERET S

THREEREOHEFBRUOVHEZBEDOLHND TSy b7+ —LD
WE] 0—REe L THE

The ‘+Creative International Exhibition’ held in October 2013 at
KIITO served as a good opportunity to begin establishing a platform
around which to gather excellent disaster prevention activities.
Such activities have since been brought together, shared, and
studied collaboratively among creators, citizens, NPOs, local
authorities, and businesses. A bi-lingual English/Japanese archive
web-site was then opened which features a ‘Manual’ summarizing
each of the activities. Workshops and symposiums have since been
held in Yogyakarta and Bangkok to commemorate the opening of the
website,

*Held as part of the Toyota Foundation International Grant Program;
‘Platform Building of Emerging Nations of Southeast Asia for Mutual
Learning and Support in Disaster-related Field.”
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= 7/1 (Tue)

[EARTH MANUAL PROJECT
web Y MEAER
EARTH MANUAL PROJECT website opens

-3 11/8 (Sat)-12/7 (Sun)

EARTH MANUAL PROJECT &
in 7Yy > %ifE

O xft: ERXRERY_F0FXLL/5—
O #ff: FYIY - YA T1T €V 2—WFR. HEKE
BHEHELATIR - T—Y. PYIEifE

EARTH MANUAL PROJECT EXHIBITION in Ayala Museum

O Organizer : The Japan Foundation, Manila

O Joint Organizer : Design and Creative Center Kobe, NPO
Plus Arts, Ayala Museum

KITO T® [EARTH MANUAL PROJECT] BETHAL

22070217 bH510 280, HFELTZ14VEY

TN170Y 17 FEMALBHRT, Y2507V 7%

fiTEE TRERE % FRk,

10 of the 23 projects introduced in the EARTH MANUAL PROJECT
Exhibition were specially selected. These, together with one new
project from the Philippines, were formed into a travelling exhibition
held at Ayala Museum in Manila.

133/0dd TVANVIN H1dV3

133rodd TVANVIN H1dv3

65



66

HI0M]IaN SanIY aAnRnaly 0JISINN

Y= J7eNJHEE

LINNH

El

e - -]

2004 5, 1R AT O [RIEEH] OEHICLS
HMERXFREXET S0 [BIEBHRY b7—7] &8l
R MEHIE. 2008 FICTFH 1 U HBFTMRIREES N,
FORLITH =3 KITO TRREEIFHELTLS,

In order to encourage mutual exchange between the world’s
creative cities, UNESCO established its ‘UNESCO Creative Cities
Network’ in 2004. Kobe City was certificated as a member under the

‘Design’ category in 2008. KIITO serves as this base and is carrying
out exchange projects.

= 3/10 (Tue) - 3/16 (Mon)

YT T4 I ORERTFIET L F—L
(F2VR Y7711 X)
AZZAATHFI U BH YT T4 I XTHES QLY
YIT4LIVXERTFYIETIYF—L 2015] #—7F
ZUJELEZ-ROAVIFLYRILZEy 7HEM.[2
XAABEBHRY b7 —9 - YTy bI—VRE] T
I3, ERBEELEECOVTILEYF—Y 3 Vv EE,
Saint-Etienne International Design Biennale
(Saint-Etienne, France)

KIITO attended the opening ceremony and the conference at the
‘Saint-Etienne International Design Biennale 2015/, and also gave a
presentation on tie-up projects, etc. at the ‘UNESCO Creative Cities
Network Sub-network Meeting’.

= 3/13 (Fri)

JINTHAL VRE

RAFITFHSL 7Y (8BE-JIN)
FHLAEHE - JINDIYINTH L MR EHRL, Y
H—FORFESEDEEIIODVWTERREET o0 £
f-s 2014 E 3 AICRABEL ARAKMTFH I T3 HHRE,

Seoul Design Foundation, Dongdaemun
Design Plaza (Seoul, Korea)

KIITO visited the Seoul Design Foundation in the fellow design city of

Ky ' -

Seoul, and discussed research sharing and how to create tie-ups in the
future. Our representatives also visited Dongdaemun Design Plaza.

- 2/14 (Sat), 2/15 (Sun)

Monozukuri Workshop

X{EDHEL

CESTYLI—9avT Y774

IVX (752R) /#F (BX)

O X : HFHEERERT VM L fhitEE. 71> .
VI T1 T 9—HF

O ®BA:¥F7FT1I X, Cité du design

O &M : Kaksi design (XAF s - Jr—Fa3R . ¥3—L4-
JFvoay)

BUOFTAIUXDSTFHIF—28%1B%, 77

vav7ER, WREYVTTAIUVXORY. BWE

ENBEEZHEICRREZ A, HAGDETH LWL, X —

JEER. TRAX—VEMODNY TR/ = MITI b

Lo CEHBEBOXLEBRBERENBRLITITELS, M

BO7O07SLRETCHIAZ21=S—av&ELT. @

WMH BT 24— DEAREBIELTEIZENTE L,

Culture Hybridization
Design workshop for the children Saint-
Etienne(France) & Kobe(Japan)

O Organizer : Design City Promotion Office Planning and
Coordination Bureau City of Kobe, Design and Creative
Center Kobe

O Cooperation : Saint-Etienne City, Cité du design

O Instructor : Kaksi design (Elodie Vichos and Guillaume
Granjon)

Two designers from Saint-Etienne were invited to KIITO to hold a
workshop for children. Using photographs of Saint-Etienne and Kobe’s
architecture and animals, participants came up withideas and combined
them to produce a new image. This image was then printed onto fabric
bags and notebooks. This project not only enhanced our children’s
cultural understanding and creative development but, through all the
communications for developing this unique program, the bond between
both design centers was strengthened.

S
A -
- 3/7 (Sat) - 3/28 (Sat)

KAVC X CAP X KIITO 3 fg:Eis il
[Marching KOBE]
O XE: THLY - VVIAT1T L 2—HR.
MAE7—RELY P2 —. CAP STUDIO Y3
BEHATT — bMRTFTHFIVERSBED, BB EFHE
BATH3INVIMPEESE3AICHE, EEtEEL
TARNY bERBZR 2T —6KEL . BMFICI,
HEHETKITOVVIAF175RABRDT7—5F 1R
M ERNIERTH 1 D [MarchingKOBE] ¥+ 77 % —
Ty A TLEY b&hT,

KAVC x CAP X KIITO 3 facilities joint plan
‘Marching KOBE’

O Organizers : Design and Creative Center Kobe, Kobe Art
Village Center, CAP STUDIO Y3

During March, each of these three Kobe art-related organizations
held events and exhibitions to introduce their facilities and activities.
Together they ran a joint-project ‘stamp rally’. Participating visitors
received a ‘Marching KOBE’ character-goods item designed by Takehiro
likawa, a resident artist at the KIITO Creative Lab.

= 3/12 (Thu)

ABBELTY AL 42— (88E - XBB)
HEMREHHEBHE TH 3 ABEEBHICH . KEBELT
Y42 8-y 7D RB, SEOEHRICOVTE
R %a1T> 71

Daegu Gyeongbuk Design Center
(Daegu, Korea)

KIITO representatives visited Daegu Gyeongbuk Design Center in
Daegu Metropolitan City (one of Kobe’s official Friendship Cities), and
discussed possibilities for further tie-upsin the future.

= 11/5 (Wed)
EMTIA 52— (8BE - M)

FOTILETBTHI o ORFTEHDhERET B[ 77
FHLY -2y bI—7] BRI T, RMFHFIUE
VE—DRELETPOT-FHA V-7 4 =5 L] I8,

Gwangju Design Center (Gwangju, Korea)

KIITO participated in the ‘Asia Design Forum’ held by Gwangju Design
Center with the aim of establishing an ‘Asia Design Network’ to promote
communication and cooperation relating to design in Asia.

- 3/3 (Tue)

EETYSL 52— (FE - FE)
EETHY1I 28 —-PXERTBIT7TOTFTTHSIVE
(DFA) REY XX %7 - FH¥12 914 —% (BODW)

ICBY 3 EBAKFAEICHR N, 2014 FE 0D DFA BEED b —
IRRRE S ER

Hong Kong Design Center (Hong Kong, China)

KIITO supported the holding of orientation meetings for the Asia Design
for Asia Award (DFA) and ‘Business of Design Week’ (BODW) organized
by the Hong Kong Design Center. We also held a talk session and
communication event for the 2014 DFA award winners.

SHIEO (r R
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KITO Fx—Jv/ ¥+35U— A, B/101/ KITO H7x / +%7
VIAFT14TRESF / BHF/ 7OVIIPANR—-R / EE
A. B. C/¥EA. B. C

KIITO Hall/ Gallery A, B, C / Meeting room 101/ KIITO Cafe / + Creative
Studio/ Office / Project space / Waiting RoomA, B, C/ Backstage A, B, C

473/ ERRERFYIU—/ Fv3U—C/ REHE
HANR=Z/7TAVIIPANR=Z

Library / Raw Silk Testing Center Museum / Gallery C/ Experimental
Utilization Space / Project Space

JIVILTF1TIRAXR=Z /301, 302. 303/ 7AYx7h
AR=Z/HDIKNIE / REMERANR—Z

Creative Lab Space / Meeting Room 301, 302, 303 / Project Space /
Monozukuri Workshop /Experimental Utilization Space

- 4F

JYILTATIRAR=R / 7AVIIRANR=R

Creative Lab Space/ Project Space

Loan
AN—REEE

Rental rate of

IVIAT17
SEAN=ZAABE

Rental rate of

Creative Lab space

90.64%

Rental space

19.04%

FRIZEY

The total number of visitors ARV P

113,626 «

EAYR—a—2mER

The total number of volunteers

678

HBESH
The number of

programs Workshop
Bx |

234 A
YITHAIR=TE1-l

The number of website page views LI9Fv—

137,618 a4

AT+ TIBE

The number of media coverage

1384

O 9x1794M4b
http://Kiito.jp/

O facebook
https://www.facebook.com/DESIGNANDCREATIVECENTERKOBE

O Twitter
https://twitter.com/kiitokobe
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