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Design and Creative Center Kobe
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A Center Dedicated to Driving an
Era of Creativity within All.

Kobe is a city where people of all ages live, work and play.

Kobe has a special place where everyone - child, teenager or adult -
can gather together, converse, and create new things again and again.
This place is the Design and Creative Center Kobe (KIITO).

Creating Kobe's future depends not only on a select group of

artists and designers but also on ideas and devices born from different
types of people and different generations interacting.

As this interaction grows in scale and momentum,

citizen attachment to their home city will deepen, individuality will thrive,
and vltimately show itself in an enhanced Kobe economy.

Both individuals and the city are already becoming more creative,

and KIITO is playing a central role to drive this dynamic.

Initiating from Kobe's Sannomiya area,
an unprecedented attempt is being made to turn Kobe into a role model
for urban development, both for Japan and for the wider world.

A Center for People, the City, and the World -
The Design and Creative Center Kobe
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About KIITO

DT - JIVIAT1TEVE—HF tE—FR XAvE—Y
Message from the Executive Director of the Design and Creative Center Kobe
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Message from the Vice Director of the Design and Creative Center Kobe
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Continuing Our Run of Creative Trials

Since this year marks the fourth fiscal year of activities by the Design and Creative Center Kobe
(KIITO), we have decided to conduct a comprehensive review of our results, the challenges we
confront, and our standpoint as an organization. KIITO began operations on August 8, 2012, one year
after the unprecedented Great East Japan Earthquake. In the wake of that disaster, the way in which
Japanese society and community life had been organized was called into question at a fundamental
level. Accordingly, for our part, we took a serious look at what should be the roles that a design and a
design center need accomplish. Resulting from this we came up with the key concept of ‘+creative’.
This is by no means an esoteric idea. Simply stated, it means that we should stop adhering to
existing methods on the simple basis that we have always used them. It means, trying instead to
solve problems from brand new viewpoints. It involves combining people with people, things with
things, and situations with situations that have never been brought together before. In other words,
it represents a sea change in our way of doing things. It can also be described as a shift in our way of
looking and in our attitudes.

The last four years have been a time for exploring +creative and putting it into practice. We exist now
within an era in which design has become a social issue in a variety of respects. Starting from the
perspective that the method of approach itself needs to be questioned, KIITO’s creative trials must
continue boldly.

This past year, we organized an exhibition entitled “LIFE IS CREATIVE Exhibition - Making a Way of
Life in an Aging Society”, which included a variety of new creative trials. Its style, encompassing
the holding of numerous laboratories during the exhibition period, added up to a presentation of the
“ways” KIITO has been developing over the past four years.
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Executive Director, Design and Creative Center Kobe
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BorninTokyoin1951

Graduated from the Department of Mathematics,
School of Science, Kobe University, and Department
of Architecture and Building Science, College of
Engineering, Yokohama National University.

After being involved in the ‘Tochoji Zen Temple’
construction project (a temple in Yotsuya, Tokyo), he
founded P3 art and environment in 1989.

He has also served, or serves, in the following posts:
-General Director of the Tokachi International
Contemporary Art Exhibition Demeter (2002)
-Secretary General of Asahi Art Festival Executive
Committee (2003)

-Curator of Yokohama Triennial 2005

-General Director of the Beppu Contemporary Art
Festival “Mixed Bathing World” (2009, 2012)
-Currently, the Director and CEO, P3 art and
environment

-President, P3 Management Company
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From Connected Platforms to Creating Good Kobe Models

Four years have now passed since we first began operating the Design and Creative Center Kobe
(KIITO).

KIITO’s concept of +creation involves injecting creative ideas and creativity itself into Kobe’s
social problems in an attempt to overcome and resolve these problems. Over the past four years,
we have embarked upon a wide variety of activities and implemented a long list of projects such as
‘Chibikkobe’ and ‘+Creative Seminars’, and projects stemming from them including the ‘date KOBE
Project’, the ‘Mikaeru Colorful Project’, and the ‘Furedi Teahouse Program’. Many of these initiatives
operate not only in the Center itself but also as outreach projects within the local community.

In order for us to produce and conduct projects in this fashion, we need to construct a platform that
can connect various local resources beginning with individuals and organizations. Throughout our
first four years, KIITO has been evolving steadily into a creative platform in Kobe. There is a growing
demand for the kind of connecting role played by our Center in town planning, and we hope to
continue playing this role in future.

Another important role of KIITO is to function as a creative base for good “Kobe models”. The
abovementioned Chibikkobe and the Fureai Teahouse Program, and also the various experimental
approaches that take “aging society + creative” as their theme (which we began to tackle in 2015)
are serving as reference models in a variety of areas both inside and outside Kobe. KIITO will strive to
continue rising to the challenge of creating good “Kobe models” to solve problems by developing Kobe
City as anarena of social experimentation.
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Vice Director, Design and Creative Center Kobe
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Born1968 in Hyogo Prefecture, Japan, Hirokazu Nagata
is a planner and producer. After finishing his post-
graduate course at Osaka University in 1993 he joined
a major construction company. In 2001 he founded ‘iop
City Culture Creation’ (a research institute) and then in
2006, ‘NPO Plus Arts’. He has been in his current post
as KIITO’s Vice Director since August 2012. His main
planning and production projects have included ‘Aqua
Metropolis Osaka 2009’, ‘Iza! Kaeru Caravan!’ (2005),

‘Earthquake Expo’ (2006) and the KIITO Opening Event
‘Chibikkobe’ (2012-).
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20125£ 8 A 8H
) FARRE¥RE 9:00 -21:00
REE(REE AREEH

) B 8,601
ERER 13,779n

) T 651-0082
RERMPHhRX/NEFRAT 1-4

Make aplace for practicing +Creative.
Cultivate +Creative leaders.

Make aplace for +Creative exchange.
Disseminate +Creative information
and networking.

+Creative

+Creative is a method for solving

social problems within our communities by
introducing new ideas and challenging
-indeed surpassing - preconceived concepts
about designandart, etc.

August 8,2012
Opening hours: 9:00-21:00
Closed onMondays/ Admission free

Sitearea: 8,601 m
Total floor space: 13,779 mi

1-4 Onohama-cho, Chuo-ku,
Kobe-shi, Hyogo-ken, 651-0082 Japan

Calendar

2015 | 4/105/30 +9UIA5 1 TEI VLI HFER: AATRAS "R OMEELES ! |
6~10[E (£10[E)
5/24 WEIRI7OVI7 b FEMDEEHER- EOERYY7—

:'H §={elAV 4]
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95/26 WRILIFr— ERAE—

5A 26/10 +IVIAT1 TLIFr—[EbS. EHS. = v WTHFA V]

May 5/29-3/31 FY¥4A4 - b=I4~2 b [Designers]

—5/29 Designers 09 [X 5/ 4 0—% 20158&S ]

—3/12  Designers 10[{# Cafe Blank —A EIBFINDW S P H DL HY —|

—3/31 Designers 1l [HFETOALBFROWZPHEDEHY |

6/6 KITOZI> 1 2015, FrAIVR - FE - NIR Fr VT 1—"74—7 2015
Meets + DESIGN [BRNOLA M)
613 BPSRLERFIT7TYIY —BABIEUVEIBSL—

vol.3 2xDHBESLERLE
6/19-1/31  &MT - ENK - T—=92av7 RETHE —REAICDLBINMELES
=6/19. 8/27 FLA Nk [YOHAKU PUB]

68 212/10-1/31 I=9Yav7 £4H
Jun. 6/23-7/7  date. KOBE X £¥70E—a >
6/26 BSIEAXIS 74 =5 L[+ 7YIA T« Tl TIMICT IV a V%
—HEREICIR )T KITO OFEE
6/21 KROMISTHRvol6 b—SEvay

[KEDSDH7-LIHEEE ~HEIHHSEEXOUHEENDIET~]
6/27-8/30 EARTH MANUAL PROJECT EXHIBITION in Baguio City
6/28 WEMBEE  vol.3 FRI4RE [A FILM ABOUT COFFEE] £ 3[E

715 AEEI BREEYN—-FT 11—V b EYREA

7/13-3/10  +9YIAT ¢ TEREIF— [FH 2T FEEALESHBRMATE] £ 4B
7H 7116 +IVIAT 1 TEREIF— [T 27 EE SRMBETHE]

Jul. 71219129 +7VTAT1+TEIvol16 [MFES 5K CASE 01 ERERBH] £10E
28/4 WAL IFr—T[IDE0RT 7O—FICH K]

-3/19,20 HRERERBH [CEERTEIFR]

8/ BT -ENK-T=923v7 EBREDLBKITOORE
~EPITHLDE vol.3 ~
BRID—F 1 —
8 | 8/38/4  A—NF&IY [ERETOD'S Bkt v>7]
Aug. | 8/19-9/17  +HUTAF 1 TEIv [$DTKYDFY AL ERODLSET. | £ 3E
8/22-9/6  [OUR DIARIES KOBE —100 AXBIZTHS. HEDEHLELRR—I B
39/5 b=~y [BROBH~BRXFEEROTEE~]
8/23-12/6 BFEE £4E

9/5-9/30  LIFE IS CREATIVER [6 DD YikE] £ 5E
9/14-10/17  LIFE IS CREATIVERR [ - ARONHE] £ 4E
21017 474X IVIAF1T H7x
QH 9/30-10/25 KNTOZ—=F 1AM A4 - LIFR2015 Chloe Meineck
Sep. 59/30-10/25 HERIfE
=210/22 P=F1Ab - b=¥
=3/11-4/24  [Kobe Music Memory Box &)

10/3-10/25 LIFE IS CREATIVER m=Ei&IcH1IS. AEDEV S,
=10/3 #=F=2% =% [LIFE IS CREATIVERDH &% |
=210/3 #F=TZUJ - LETYav SNBBERTLOIOXZ 21—k
S10/4 b—oEvYav ERERICEISE. AEOHEYF.]
=10/7-10/21 EHEI—=9 23 v T [REAX T XBEOFREMZ D]
236
310/9-10/25 BLrhBYXA4T—oYav7 £5E
108 S10/11 T=92 397 [DEVEE LIHIEDLK Y IcHI BEmME0EE]
Oct. -10/12 omusubi b—% [HEIEBE7OY T 7 hOZhETEZADS]
910/12 SERROBEDRLL
S0/17 T=4%av7 [REES KPR
S0/ b=2Eyoay [BRERICEIBHLVBERONSFESE
mIcE23)
S10/18 b=y - PFIVE-H-TyoR
=10/21 PIWVNLEEI—IavT
910/23 LoFv—[ERESICHI BXLEAOTEE REEEAELT]

10A

Oct.

1A

Nov.

12A

Dec.

2016

1A

Jan.

2R
Feb.

3A

Mar.

10/16-11/23
10/23-11/23
10/28
10/31-3/31

11/1-11/30

11/3-3/31

1/7-11/8

1/7-3/14

1/17-2/3

12/7

12/15-4/3

12/16
12/20

1/5. 16
113
1/15-3/29
1/9-1/31

1/16-3/31
1/22-1/24

1/27-2/13

2/3-3/30

2/n

214

2/13-3/31
2/20-2/25
2/21
2/22-3/22

3/5

3/6

3/1
3/13. 28

3/12

3/26-
3/27
3/27

210/25 [ZA47 AX IVIA4F1T 77v>ara—2015]
210/25 b= [79977F 3EEBaRICHEGT]

date. KOBE x FOOD

EARTH MANUAL PROJECT EXHIBITION in Museo lloilo
WEHIREER [episode: 1 RE—bF1V]

KITOP=F1 Ab - 12 - LIFLR2015 REFEH
=10/31-3/31 HTERIE

-3/26 FP=T4 AN« b=7 [%1EDEE about women]

#F PANPO

-10/29 KOBE /S b—% 2015

#EI1-J7LO0-F EHABHF7MTATIIb

S1/3. 1T  H#HABHF7ICAFE (£ 2[E)

=21/31 1Y IV EAINKF v T/3 ! 2016

A e Vs AL AV S D7 AL DL IAC AV 20 2 & & vl
WEOFEFEMHK. TEZEXT ¢ 7 [omusubil R

-3/31 [omusubi] 8 3 5 R1T

+IUIAF1TEIV0LI8 E5IKYER ThHISOAENHYHICD
WTEA3 part.2 [AEXEEI £ 108

[BE KOBE ~BKAS 205, TEAEIE. TELMPoIE~] HIE
EARTH MANUAL PROJECT EXHIBITION in TCDC Chiang Mai
KROPIISFHVOLT b—Itv2ar [FERBECETRAZEON?]
BPSRBLEBFI7THIY —ARICEVESIESL— vol4
BEVEEL, RELTEFCELE

BEPZEFEOYRE 220

BE KOBE MEETING

ANWVTFRBINBVA—TV/ERISETF £4E

BRf - RBARR+IVIAT«T 214L51 7vEYY TAY IV
MIERE [MEIISP X HREE CER EOLE. £DSX inWE]
21/9-1/30 b=94~RYF £4E

21/24 2FTTIHKA7IHEOLE. £DH%]

KAVC x C.AP. x KITO 3fE:&i%EE [Marching KOBE]

enoco X KITO x BRITISH COUNCIL 7Y I 5 1 77 4 —5 Ls [EREEMERIC
B 727 — b EFY AL L ORBI ETTHEKE ]

HRERET 1—ZX#4["KOBE" 2T —HHEHMNRHMFDOEHBHE] £ 3E

Ea g P A g

=22/3  FA bF4 b8 [BERIEH (£5) TEES)
=23/16 F4 bF4 b9 [bSEEDEFRA]

=3/30 FAbFA M0 [EFET. REIZEEHMICHET]
TAJIMA meets KOBE

=24~V 22E

+IVIATF4TI=02a v T [EROEXREERS]
=3/31 [EROKKEERD] RRBEMTFRIT

date. KOBE FESTA 2016

[FUTUREXING2] &

+IVIAT1 T I F+—[KREERTBIHEMELTOT— ]
+IVIAFT47 - 5K FvIoF7@EREIN—=I Y3
[#HLLADIREL] 2 36

HNIKNI=72av 7 [RLOERA RESAE. Y+ VEDLB.]
Ly RRTZYNLINZ A 2T IF5T Ly ERFYNLISVEIZ 9 Y
in 3LENEYRE]

F+IVIAF1TLIF = [P=INOTHL 2 8—2> T 2]
HENIKNI=923 9T [Zy bEPAY I H—FERE.ZY bFv Y
TEDL 3B,

#*—7KITO 2016

A=T 28227, KITOSHOP. KITOY 77— [ERIZEHIBOMES ] [
B F770R&H<Y] [Maker's R¥Y7—]. Maker's 79— 3y
7. 6NIKYNI=92avT S VEVISUNIREEEPA] N—
N=937b87=92av7. [R/—=F—=L%{ESS ! | [KITO PHOTO
BOOTHl W3- 10O - BALEEHE] [PRESY K Y & RHIfE] [LEDT
BES ] b—7 [RBTRAZTYC070+€R]. [KITO FLYERS
2012-2016]. TONLY FREE PAPER in KOBEJ. i{H3kCafe Blank. [% - &
RADNHE] AV N—CEBFEEY NV DORTE. THNS0I0V51E [BE
HEHEED ! L. minne DHRHAEEZE~ minne R4V 7HEEZLE
FT~1 BRN=T1

MUI +7VIAF1TEI[LVDOHDELEE]| RRETR

MUI +7VIA 571 TES BRGRRI [BR LD SOMBIK] £ 46
Meets + DESIGN (3 LHTHLHIEENELSIC]
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Library
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This library uses some of the old silk test machinery (from the former
Kobe Raw Silk Testing Center) as meeting tables and also for keeping
archives about KIITO's activities - the so-called'hikidashi kiito' (KIITO
drawers). Visitors can also view free papers and information on topics of
culture, designand art.

09317 b6

Projects

= LIFE IS CREATIVE B =EtdtRICHEITSD. AENDDLKYE,
LIFE IS CREATIVE Exhibition
Making a Way of life in an Aging Society.

- FYAL L THRIRYTS  Solutions Through Design

- &< Listen

= %9 Speak

- 2<% Making

- &hd Touch

- LD Taste and Appreciate

- #IFA  To Kobe

= xY M7—=% Network
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Chibikkobe

FELNELR WROKRRK, [ 7 [[BERI[TH1F—]
DID2DHBRICAHDPIT, HEOFESLLBEEZTAEThDOS
BOIVIA2—E5P7—02ay TR T—HICEDIE
DY, ¥F5 KN EFTSIHRRIOTIFILTT, 5V
7O LOMIC[B5UY>Z5RXIU=X]Tld, FEHLES
NEENEBTL OB LETI—V2a v TERBLET,
A dream town built by Kobe's children and creators working together.
Children were split into three groups, each categorized as professional
occupations, namely'architects','designers', and'chefs'. The childrenin the
three groups were taught and guided by'creators', (professionals from each
respective occupation) and then invited to use their newly acquired skills
to create fifteen "dream shops" from scratch. Other than this town-making

program, the Chibikkobe series includes various workshops intended to
cultivate children's creativity.

O [+ 7V XI41 717 |ERRRES

+Creative International Exhibition

Brs¢. ER. Btk BF L EHFRHLHEINFELZ T — <2,
ThEBRTB3+IVYIAT1TLE74T72EN. Bid
S5INEL. RESZ21TVET. REPSKE-E+I7UIA
FATETATTREKOT - A1 T HITVET,

Taking as its themes various issues on the global social agenda such
as'disaster preparedness','medical care','welfare' and'education’, KIITO
collects +Creative ideas for solving such problems. The ideas are drawn
from both Japan and overseas, then showcased together in the form of an
exhibition. On top of this, we are compiling an archive of +Creative ideas and
works gathered from around the world.

EARTH MANUAL PROJECT
EARTH MANUAL PROJECT

HREHOBFKESHEELD, VVIM2—-L50BHEHERE
P, EB2IIRYVHETEE, B0 2#RPIiEzs70 17
FTT. KESEEDI7UVIMT1ET 1 HANBIBKE
BE@RAL. FHICMEh, KBRTEZIRESLHABLET,
http://www.earthmanual.org/

This is an on-going disaster-prevention related project which shares,
promotes and showcases free-minded ideas that seriously re-think
solutions to problems. Earth Manual Project shares new ideas from creators
internationally by gathering examples of disaster prevention and reduction
activities. Exhibitions that introduce, appreciate and experience those
creativity-rich activities from disaster-hit countries are held.
http://www.earthmanual.org/

O t7VI174743

+ Creative Seminar

HEMLERBEIHMLT, +9VIM T4 T E770-F TR
REBFEE MIN=—TTF1 2Dy av TV, €3
BRTERBZ3TOT 5L, RRANDFREEEETTOLR
EELTHIVIAT 1 72EBRTIHERELET,

A human resource development program to combat social problems
through the power of creativity. This is a program in which project teams
comprised of citizens; develop solutions for tackling various kinds of
social problem through research, regular discussion and brainstorming
under different themes. Through this process they have put forward some
substantial proposals by tapping the power of creativity for design and
new ideas.

O MUJI + PV IA 71T ES
MUJI + Creative Seminar

BHNRME7OT 17 b= bF—E LT, BB, BIK, B,
Bk, HE, 5N EEERT—VIL, TRERLLEIR
XTIV —-FZ2TVET,

With MUJI as project partner, this project involves seminar-style research

with the participation of local citizens on themes such as disaster
prevention, the environment, food, welfare, education and town-planning.

RKEROMISTEK
Mirai no Kakera Lab
(Pieces of the Future Lab)

BEEROIBURLRCHLT, 4 -ROFREEZ T
FL—4—I, BREILHSIEEBHREREO,ITS, DXV
TEEMDFEIRVED. EORMICAFEEOXREKEZEVE
ZHETHIERNLEAATY,

With modern society in states of increasing chaos, this lab is an
experimental attempt to visualize our own future in a grass roots manner
by picking up on various "pieces of the future", or in other words, the buds

of future potential that exist all around us. Our Center's director Takashi
Serizawa acts as Moderator.

+IVIAT1TVLIFv—&

I—=9av7

+Creative Lectures and Workshops
THL, £53KY), P— b ERLLEFHIS, +7UT
171 THERRTEHERET 3. SRLHLEEMICDR
9, EHMICHET 2BRBXPEKBREOINY MTT,
Periodically KIITO hosts +Creative Lectures and Workshops that bring
together very different kinds of people who take an approach to their work
that exemplifies the +Creative viewpoint in a variety of fields such as

design, urban development and art. These are in the form of either lecture-
style or experience-style events.

O wERl709I7b6

Kobe "Cuisine" Project

BEZXEHIPSHVEL,. BARLBIALEEZEXHBERL L
HIC, MFOREZA, RIETBHTT,. BNDT7 11— %
BATOZRPEIHPILS LN ET,

Here is a forum where culinary professionals, food producers and
consumers get together to re-examine food from its essentials, discuss
food cuisine relating to Kobe, and share the results beyond the forum. In

addition, the groups are starting initiatives and exchanges that extend
beyond the standard understanding of food.

O ENDIKYWI—=7av7T
Monozukuri Workshop
(Manufacturing Workshop)

BELFS5OMEY. ZUBHINTELERERZVLEN S, 0
SLYDEEEMY ., KBRTBHBETT, BEEFEICEYIFS
S5hE+IUIAT17ERREL. HLERRIPEEIRBZ
tZzBELET,

Here is a place where people can familiarize themselves with the
essentials of manufacturing and gain hands-on experience while learning
time-honored wisdom and techniques handed down from the past. In
addition, the workshop aims at helping to discover +Creative elements in
daily life and to generate new viewpoints.

KITO P=F414 AR 12 LITFUR
KIITO Artist in Residence
T=F 4 ZAPMIKITONAR—ZE X4 T4 & L TR, #
EHEZITVET, HPDE BNV Y —FRALEDTRIC
BEREZE{FRZBE, 7— T+ A MORKAT, HiLbwPF
DEEPBHRINETV., FRELTAREKLET,

KIITO provides studio spaces where artists can stay for an extended period
and work on their creations. We invite artists focusing their efforts on
Kobe-related research and who will interact with the people of the city.
These artists in residence are discovering a new Kobe or reinterpreting the
city from an artist's viewpoint which they visualize in their work.

W7 -ENKR =9 2av7

Self-build Workshop
IVIA8—-%2FES—2—-ELTHE, KITONZEENE
BHEFVFILOVWTERRRL, EROLHOI—I 3y
TEFTVET, BERORKICERERIFTIET, LVUEBH
BMEZEBICLTWWCZE2BIELET,

This is an initiative that seeks to invite creators to serve as navigators and
exchange ideas on how to more effectively use the spaces that KIITO has.
The'Self-build Workshop' is held to put their ideas into practice. Ultimately,
the aim is to enhance the environment and attractiveness of KIITO and its
facilities.

#HRRA2T1—X

Kobe Studies
s, #hIBs, ERES. WLAER., 7— Mg EEIEEN
BICBELEMABE, SETLEVEATHRFEZRS [#
P22 3HRHTT 71—V KRI7I—IUREELENDT —
FUTERYAN, BFELPSHEFRAEZTVET,
This is an attempt to create a "Kobecology" - a discipline for looking at
Kobe from unconventional viewpoints. We invite lecturers from a host
of fields including history, geography, ecology, anthropology and art in

a cross-disciplinary manner. KIITO's Kobe studies are conducted from a
multifaceted approach that includes fieldwork and practical work.

Meets + DESIGN

Meets + DESIGN
JUIAT4 TEEHOFF A VICHEICHA BEE TR M
FTB/N—F 4 —HRDINY FEBE, ST 7RFHAF—
PIElEZEM]270751- XL, HEbGHSVPRAIH
NIVIAH-DRFEBHLET,

These events are held in a party style format to provide people with
opportunities to link more closely with creative activities and design. Chefs
and designers produce'cuisine' and'space’ concepts that help create new
encounters and dialogue among creators working in different fields.

KliTalk
KiiTalk

EREIY VDIV IA G-, BE, VVIAT1T 5K
DABEDN., THA PR, PAF7ETLEVYT— 3
VEFBANY b, VIIATATERHFOALDOH -4 EE
7OV brERBEENBEonITEREIVET,

KlITalk is an event for creators and students working in a wide range
of genres and for KIITO creative lab residents to present their designs,
thoughts and ideas. In so doing, they generate new opportunities to
establish partnerships and projects between people working in creative
fields.

O F—7KITO

Open KIITO

IVIATF1 75 RDRRAPERADY 7 —%1T5 [#-T >
KITOJl. KITOIKBH B3I VIM1 24— AN4%&DHE<S7—
79 FKITOZLVY 1 |ZREKITOZMY . ZVISLT«
TEEHICHINIBREOC W BANORTEZRELE T,

‘Open KIITO' refers to the holding of open days for people to tour the Creative
Lab Space and'KIITO Marché', a market to connect KITTO related creators
with other people. This is an opportunity for the general public to get to
know KIITO, experience its creative activities and enhance the dialogue
within and outside the design center.

B - RKBARK + VVIAT17
L L1 2vEYT TAYIIb
The Great Hanshin Awaji Earthquake
+Creative Timeline Mapping Project

BRWTOIIVIA T+ TRAHOXBREHEVY—F L.
JI7ETHEEICEE LRAAET—H1 752 2RT370
JI7hTY, BEQERIREHP,. SHEZY S 3RKE
BFC, JUIAS—NESHURIOL, TOXEEHO—
DNiE#HZERL £, http://tm19950117.jp/

This is research project to investigate creative-oriented support activities
for disaster areas on the website. We suggest how creators can empathize
more closely with disaster areas as well as different types of activity they
may be able to carry out in situations following future disasters.
http://tm19950117.jp/
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10/3 (Sat)-10/25(Sun)
LIFE IS CREATIVE Exhibition

Making a Way of Life in an Aging Society.

i
S

b -

[

ERASEDZTVIRRICEVT.ChETO [F#]
DAX=JILESDNhBEVERE [RRESICHTS,
AEDDOCYF] 2 RET-ODORES 2K, =7
AF4T7, B, BE, A=WV Fra9 0, TR, &
EVEB.RMEIOF7 bV o800 OR S,
EEtEVOIHEMBBEICMEES [FF] 235 LI,
TUoav7II3V0RE. TO—BERBRTILE. &
BHEEZZ3 b1 T7IDBELES T,

This exhibition was held to discover various ways for making ways of
lifein an advanced aging society that break through the conventional
image of'old age' as we have usually defined it in modern times.
A'Lab' was set up for each'product’ or topic category from a total of
8, namely; senior citizen's media, food, parks, old towns, disaster
prevention, end of life planning, love and dementia. Each Lab looked
to tackle the inherent social issue of aging in their category and
action plans were suggested. Some aspects of their plans were
demonstrated, providing trial opportunities to think more about our
aging society.

- 10/3(Sat)

A=T=VTb=Y

[LIFE IS CREATIVE RD&HEH |

O WiE: XkAEHM (FY¥M12 - JUISLFT1T &/ 59—HF
Blt8—R)

Opening Talk "How to look around the LIFE IS

CREATIVE Exhibition"

O Lecturer: Hirokazu Nagata (Vice Director, Design and
Creative Center Kobe)

->10/3(Sat)

Meets+DESIGN #—7=>J Lt 7ar
SMNBVHEBT L IA 21—k H

O LYETLY Y : EhbEME (OFR)

Opening Reception: Arranged menu provided
by'Fureai (communication) Lunch’

O Recipe arrangement: Megumi Sakamoto (Kofuku-juku)

-10/4(Sun)

+Creative Lecture

b=7tviar

[ERERICHITS. AENDOLKVUE. ]

O W& : FInTRHE (BXSHARE [RON] &R).
BRAEARE (BHEHLUVKAEHER HIE7Q
Fa—Y-)

O ®FL—4&— 1 XHEM (FHF12 - IVIAT1TEY
a4—nF EtV4—R)

Talk Session'Making a Way of Life in an

Aging Society'

O Lecturer: Takahiro Kadomae (Kirakusya, Inc., Managing
Editor 'Mago no Chikara' Magazine, Setsuo Sakamoto
(General Producer, Hakuhodo Inc., Institute of Elder
Knowledge Development and New Adult Culture)

O Moderator: Hirokazu Nagata (Vice Director, Design and
Creative Center Kobe)

- 10/25 (Sun)

(79793 55E@HaEICHETT]

O EFL—4— 1 XkBAEHM (FYI1 - YV T1TEY
S4—mpFE EltYe—R)

O 779VF—2a»i571v7  GiEEE (NPOEAEN
Lab.)

‘Towards an Exciting Aging Society

O Moderator: Hirokazu Nagata (Vice Director, Design and
Creative Center Kobe)
O Facilitation Graphics: Tomoharu Ishibashi (NPO EN Lab.)

SEHmAEDIEDDSEL, BB KITO IRXT., ZORBHSHELET,
EDSTEZET. BRELBDOFTHANET, mREFEBPEMRESIL.,
EEEZXDL, PLTHHEHLLEASERVET, 25T &M,

SEmED [1FALD] Z2H3,. WEIFADEELEERSEDSTT,
SENRBESN K (MRE) LI ER2L3DH, TALRBTELEDHS5DN
EDTY, b0 DV, ERhAETTREHVEEA, HIKZIHIET S
DIBKYITTH, ZITABLEEF>TRVITEL, FERETIREL,
HLETHEMEELT, ELTEREKDYHFHEL T, W<2HDI777
TH3LOERRELAEVEZATVET, [VVI1T747] 2F—-7—F(C
BHT I3 50, ThFPEHIPSTIZ—-IERRICEZIRBTTY .
235, AL EEHEEI, NEDEH¥ILZEZ, 7VIM1T1T %,
TheEH, BZDBSLICEECEFLRBRENEH LA TS B3DS,
Z5VS5BNTHEENS [F1 71X 7VI1T7147Rl

YITAT4T, AR, BB, BEEBDONDT-TILHWVT, EAEAL
RAT&kcE, FhTFR, VJVZAT 1 TET7ATT7EIEWEEEET,
HELOSWMESIZDOAAD, BREOMAELIINF—EELEBZE,
RYBEHOWHS, PHTIEAERPICBEN STV ZE, ZDAEDEESTo

LIFE IS CREATIVE &
=EmHARICE TS, AEDDLNH,

The starting point for KIITO was that'we know very little about senior citizens' so we have
tried to find out as much as we can by ourselves. We have met elderly people and specialists,
held discussions with them, and worked to learn more. That, we believe, is the quickest way to
understand the real facts about the elderly.

Itis also the reason why we are having this exhibition in the style of a research laboratory. While
achieving a better understanding of elderly people and their current situationisimportant, we
should do more. We cannot yet be satisfied. We should be more than mere spectators and become
actually involved. So, as participants and stakeholders in the future, we would like to suggest
several exciting ideas. However our proposals need to be unique. So we are working under the key.
word of'creative'.

"Let's make something. Let's produce something. Let's be creative in the latter half of our lives".
Thatinitself brings various emotions and energy into our daily life. This is the idea behind our'Life
is Creative' exhibition.

Much will be made visible through the eight themes of the exhibition such as media for seniors,
parks, love, and food, plus our creative ideas. We have two hopes; one is that this trial from Kobe
will help give our elderly people some new energy and the other is that this kind of activity will
extend all over Japan.

LIFE IS CREATIVE Exhibition
Making a Way of Life in an Aging Society.

wIAILYVIYI SI 34T
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HBERdSICST3HSRERROBELTO [AE]
1B, 2B, SHREOXTENBELY., BRES
EICWDBTEH 3. TALERADARSHZBN
THEEHIC, AEEE X —H—HPRAKLEZAERER
NREBELSBILEVT, ZOHTI—-723v 78
BAfEL 7=

Parks Lab

This exhibition focused on the theme of'parks' as valued spaces
for tackling the social issues faced in a super-aging society. Parks
provide opportunities for interaction and dialogue between people
of all generations, as well as facilitating good health and exercise.
Workshops were held and exercise equipment displayed and
introduced, along with case studies about different ways to use
parks taken from around Japan and from abroad.

= 10/7(Wed),14(Wed),21(Wed)

+Creative Workshop
[AEXYZTPXEREROERREHID]
O N=pbF—:HIABAMTH

‘Future with Parks X Senior Citizens X
Health'

O Partners: Kotobuki Corporation

F=IEEIF5K

EEHANEEEBILLAE [A— &) T 227D
BRTEIB/EPEINCOVTE AL, PZT7HHIDE
Y, HXENOXFERT & TEBERTRICLTVS
EHREDHEZBN.

0ld Towns Lab

This'lab’ looked at scenes and the role of elderly residents taking an
active part in old towns where the town itself has aged alongside the
community. Case studies and methods for reactivating towns, based
foremost on promoting interaction between senior citizens and the
younger generations, were introduced.

- 9/5(Sat),9/16(Wed),9/28(Mon) -9/30(Wed)

Monozukuri Workshop
HENDOLV)RE

O N=—DbF—: i@k SHABEE (BER. WFIIKXFEIFEHE
BEHBEB. BHOACHIREE). HILKRK (BER. —
BEFLTEHHRF T, —RUAEEAT R - E7).
RN (BER. RANBARERHEBA). #XsH
POS ERMEERET KPR

Monozukuri Workshop

O Instructors: Masashi Sogabe (Architect and Professor of
Architecture, Faculty of Engineering, Kanagawa University
and'Mikangumi' Representative), Miki Maruyama (Architect,
1st Class Architect Office'Machi Design', General Incorporated
Association'And More'), Akira Hasegawa (Hasegawa Akira
Architectural Design Office), POS Lab. Co., Ltd.

= 10/11(sun)

+Creative Workshop

I—9av7 [LWEW&EL

Mg S<WICH T B EEmBEDRE]

O #Ab: KRBT (HRAPXERAMRERASHER LR
o f;:/-h-—:/aya"aww : RIBEEE (NPOEAEN Lab.)
Workshop'The Role of Senior Citizens in the
Making of Lively Communities'

O Guest: Keiko Katagiri (Associate Professor, Faculty of Human
Development, Graduate School of Human Development and
Environment)

O Facilitation Graphics: Tomoharu Ishibashi (NPO EN Lab.)

IZTHRTE

ERELESICETBIBFRICODVWTER, Y270
OBFRINFELFTEL, PZ7HEVFEL Y ZHKH
BMTA37075LICDVWTHEEL L,

Senior Citizens Disaster Prevention Lab

Disaster prevention in an aging society was the topic being
addressed in this exhibition. Participants were able to consider not
only disaster prevention training aimed at elderly people but also
programs that can be led by senior citizens to involve people from all
generations.

- 10/17(Sat)

[SEHdRICHITS

MLLBRDH 2 FeSHIICERS. |

O FAF: XKHEF (EHPLEREZIBFEITI TRV
=9 [BET]). REE (3 - MFHRERALBE
pEIIS1 =T EER)

O ¥EFL—4—kKHAEM (NPOEATFR-7—VEER)

O XfE:NPOEATFR-T7—Y

‘Addressing New Forms of Disaster

Prevention in an Aging Society - Various

Angles'

O Guests: Naoko Ohta (Takashima Disaster Support
Volunteer Network'Namazu'), Susumu Rokujo (Former Chair
of Irie Region Disaster Prevention Welfare Committee,
Hyogo-Ward, Kobe City.)

O Moderator: Hirokazu Nagata (Board Chairperson, NPO Plus

Arts)
O Organizer: NPO Plus Arts

REIR

ZRILTIREE [RUDODANEERRSHEZZE] L
5Z. AIHEEEICOVWTEZR, 32271 TOYKR—
b, [RE] 2BLTIVT1 973147 %FRs €
B3FEHMBAL .

End of Life Planning Lab

Making one's plans for'end of life' now assumes a great deal more
variety. This'lab' looked at several possibilities that take end of
life planning as a way to make our remaining years fruitful. Some
methods with community support invelved, and through'editing',
were introduced.

- 10/12(Mon)

+ Creative Lecture
[SERRDEFENIIEL]

O MEE:KEXE (REFRAEF BHBRER) . 25FE (§
BN ETEEBT (LI 8— ABAFHRT VA
YHEFRMER)

O 7Z7INF=2arJ5714v7 : BIEBE (NPOEAEN
Lab.)

‘Talking about End of Life Planning - For Now

and for the Future'

O Instructor: Mitsuhiko Akita (Chief Priest, Outen-in, Dairenji
Temple, Jodoshu-Sect)

O Satoshi Hoshino (Director, Education Planning Section, the
Asahi Shimbun Newspapers Co., and Researcher, Social
Design Research Institute, Rikkyo University)

O Facilitation Graphics: Tomoharu Ishibashi (NPO EN Lab.)

- 10/21(Wed)

+Creative Workshop
[PIVINLERT—)av7 ]

O HEl: ATt (REE FREHVUTHRE)
‘Album Sorting Workshop'

O Instructor: Satoshi Fujimoto (Editor, Re:S Inc.)

wIAILYVIYI SI 34T
uoINqIYx3 [puoIDUIBIU| BAIIDAIY+
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IZTRATA TR
BRESUYMB =7, ZLTHERERIET B ALS.
ZOWMBEH S TFHRICHBELEROS IS EE R
f:o

Senior Citizen's Media Lab

This group considered the matter of how information should be
conveyed to senior citizens from the mutual viewpoints of the
elderly people themselves (the end receivers of that information)
and the people who send out the information.

- 10/12(Mon)

KliTalk

[omusubi b—% i IRIREO S 7 b
ChETEIhDS]

O B#AT : “REER (AE—F14—). MEXX (DESIGN
HERO). #HBHH L (RMEH2EUHGHES)

‘omusubi Talk - Community Information
Paper Project: Up to Now, and From Now On'

O Instructors: Kaori Nikaido (Copy Writer), Takehiro Wada
(DESIGN HERO), Akane Kamata (Higashinada-Ward Social
Welfare Council)

-10/17 (Sat)

+ Creative Workshop
[fREZF AP FEEE]

O Wi : WAL (REE - HFRSHVTHRE)

'Wall Newspaper for Learning Editing'
O Instructor: Satoshi Fujimoto (Editor, Re:S Inc.)

-10/18 (Sun)

KllTalk

(b= 73908 % -TyyR]
O WS : IESREESE (Astet)

‘Talk Around the Books'

O Lecturer: Atsushi Horibe (Seikosha)

R7¥

[B] 2BLAII2Z7—2arPEEHIFVIIDONT
22k, HPHATITODATWR 7RO [R] B
EORAAHEVY—F L THEBN. TOKH - BEA714 T
TESEPICERL

‘Food Lab'

Here, participants thought about communication and purpose of
life in the context of'food'. Food themed projects in the city of Kobe
that related to senior citizens were researched and introduced.
Their utilization and ideas for further development were also
demonstrated.

- 9/14(Mon),9/16(Wed),10/6(Tue),10/17(Sat)
+Creative Workshop
[« KRDINABE]

O K B HR (N EBSLOY - 2—2a F—F—
17)

"Serious Bread Making Class for Men"

O Instructor: Takaaki Nishikawa (Owner-chef, Ca Marche)

- 10/17 (Sat)
[FA47 AX9VITAT147 H7x]
"Life is Creative Cafe"

wlJAILVIAD SI 341
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TEIFX

[ZE]| #5—7IC, PZ7HRKOTBEHEOV Y —F %
T, BABZELELTOSLY»NIIODVWTERL [H
LehBEIXLI7=92ayvT] TLEHPZSELR
#E- 77y aria—-HHE

Love Lab

Research was conducted for senior citizens on the theme of'love'.
The point that elderly people can still appear stylish and polished
through fashionable expression was explored. A fashion show to
present restored and refashioned clothes was held at a workshop
event called'Stylish Clothing Remake Workshop'.

- 10/9(Fri),10/10(Sat),10/16(Fri),
10/17(Sat),10/25(Sun)

+ Creative Workshop

[BLPRBYALVIT—9avT ]

O i : RIEF (WPEMIBXEERIRE 77v
aryTHA U ERERER)

O FLARa,b:BEW (KEIEHENHEE - BEREIHREN)

O M#isA : Siwa

‘Stylish Clothing Remake Workshop'

O Instructor: Sadako Mitera (Professor, Department of
Fashion and Design, Kobe Design University)

O Assistant: Sun Rim Han (Part-time University Lecturer,
Korean Language Instructor)

O Media Coverage Support: Siwa

- 10/25(Sun)

[F47 14X VT4 FT17
77v¥avia—2015]

‘Life is Creative Fashion Show 2015'

RHETOFIMFH

EETORMEICHT 28EMEEFHEBN. BHIE
DHED-HOTOF7 PERELTWETFH A F—,
Chloe Meineck (7 OI 21 %y Y) OBEHIEE.,
RHMEOALBOBER AT, QOL (£ENH) z2M
L3t 3EAMLGREPY-—EXZBR L

Dementia Lab

This'lab' introduced creative activities in the UK being used to tackle
issues related to dementia. Designer Chloe Meineck, who develops
dementia-friendly products, came to Japan and carried out some
of her production work here. Practical products and services to
protect the dignity and improve QOL for people with dementia were
introduced.

- 9/30(Wed)-10/25(Sun)

KITOZ=F<14Ab 1> - LI TR 2015
Chloe Meineck

O BEf:/0Ox -2 %YY (FHLF— ARV =)
KEDFHFAF—+ 14~ %—, Chloe Meineck #*##
PICHEL. BEIPBHARELTUVWAERMEDNAE ZORER
NEIFENEHOZ7O4% Y b [Music Memory Box] #F iR
FEDEHD) Y —F 5iTo7. RES TR, BEICHIE
LEMDDOEREEBTR, REPRELRVEZTZ b
T, REPHNEZEDII1=s—YaroxOelT
D EBNL 1=

KIITO Artist in Residence 2015 Chloe Meineck
O Instructor: Chloe Meineck (Designer, Inventor)

British designer and inventor, Chloe Meineck carried out research while
staying in Kobe in order to produce the Kobe version of her'Music Memory
Box'. This is a product she developed for people with dementia, and for
their families and carers. Two past works she created were shown at the
exhibition. The properties of works capable of triggering and recalling
memories and emotions were introduced, as well as clues for generating
communication with families and carers.

=10/22(Thu)

TP=T1 ARk ;=7

O HE:/AX-2MxvY (FHLF—A R 5—)
Artist Talk

O Instructor: Chloe Meineck (Designer, Inventor)

- 10/23(Fri)

+ Creative Lecture

[SEtSICH T D= RDPTHENE

REZzEHMELT]

O B8R0 : RREFRX (FUT1v2a- AN 7=V
&)

O BA:FTIVF1va-HI9N

‘The Possibilities of Cultural Art in an Aging

Society - Britain as a Case Study'

O Instructor: Manami Yuasa (Head of Arts, The British
Council)
O Cooperation: The British Council

= 3/11(Fri) - 4/24(Sun)

Kobe Music Memory Box &&=

528 L 7= [Kobe Music Memory Box| %A « B, £
BRI TRETIZENTEBLOICTHELS
o, BERIEBOBRTFPREEOLF— F2ADETER
L. ENES5 6702 EBTHESEODPIDDB &
Il

Kobe Music Memory Box Exhibition

The completed'Kobe Music Memory Box' was displayed and shown.
Exhibition visitors could actually touch and operate the work. By also
seeing the accompanying exhibits that showed the work in production,
and reading the report on her stay in Kobe, they could fully understand the
production process.
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-»5/12(Tue) -7/14(Tue)

+Creative Seminar Vol.15 Environment Edition
‘Global Warming Countermeasures Promotion Strategy!!"

£ 10[H
Total 10 times

LY
N B
i \ "'.\ 2
L3
.-‘"F- l.|' - - . -

O 58T Instructor

KBEM (FHYL - JVILT1T&Y
4—wF Bt 4—R)

Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe)

O #%71 Cooperation
#HPETHRIER
The Environment Bureau of the City of Kobe

HEKREEILICH T ZRHIEEEYDODOHBH, Zhbhd
BEDOEFMENHRETRIESOEEFICRYARSZZ
EKRHL>N 3,

HMEMRERD S BEDRSTAHHECHIFEEEL &
DEFHBENI RS, WEKEBRLEHEKREZOTOE-
PavEfOIY—-F. F4RhvavEBELT. &
EORTHIKEEBAHRICRYBEL Z LT ELEIRE
REWCRYBAE,

BERERETR, REICHT S3EFHE2To-TVBIAZR
MLXvE—DELTRIETIER, 20 ~30KIcmIF
270F-23 &L TO [KOBEREAZ| Y=a1—
7, BELBRIKORZ 3Lz 5 HE,. REREIC
W BEFHEENLEYVI TS FOEREEDIRES
hi,

Although awareness of global warming is spreading, from now on it
will be necessary for individuals to incorporate concrete measures
into their own daily lives.

After first obtaining actual numerical values (such as Kobe's
greenhouse gas emission amounts and reduction targets) from the
City of Kobe Environment Bureau, we began to draw up proposals. We

did this by studying global warming countermeasures and promotion
cases in addition to holding discussions. We then created proposals

R ot

S

'__._.____,_.FJ

o

that we hope will provide people with practical measures to combat
global warming within their own daily lives.

In the final presentation session, many suggestions were put
forward. Among them was a project to conduct interviews with
people engaged in environmental activities and disseminate the
interview results as messages. Another was the renewal of Kobe
Environment University as a promotion aimed at people in their 20s
and 30s. Other suggestions included methods for visualizing targets
and assessing the current situation, and producing a website to
integrate activities for tackling environmental problems.

- 6/10(Wed)

+Creative Lecture

[E0h%. BHD. V=¥V THA /]

O (B0 : sESHE (BXSdEE&: ab—-514—. IV
IM4F717TTF1LI5=)

HEWBBEIHTE5II 25— a v FHFI U OE—R

TERT3HEEAEBVEL Y Fr—5HE, FHORB

NEBLT, V=2+v 070717 baBIETIREPT

OtX, GSHBBT3EHOEY P32y —2ay

FEEFALE,

‘Convey, Spread, Social Design'

O Lecturer: Koji Kagoshima (Copywriter and Creative
Director, Dentsu Inc.)

To deliver this lecture, we invited Koji Kagoshima, who is active at
the forefront of applying communication design to social problems.
In introducing his own activities, Mr. Kagoshima familiarized the
participants with current underlying viewpoints and the process of
creating social projects. He then provided advice on how to do this and
communication methods for diffusing their results widely.
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- 7/21(Tue) -9/29(Tue)

+Creative Seminar Vol.16 on Town-Planning
"Kobe Machi Lab CASEQ1: Kobe Biomedical Innovation Cluster"

O AT Instructor

KEEM (FHFSL - JVILT1T &Y
S4—wF Bt 4—R)

Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe)

O %71 Cooperation

MRTEERRR ERERBT - RREBEEFD

The Kobe Biomedical Innovation Cluster Business
Development Promotion Headquarters of the City of Kobe's
Planning & Coordination Bureau

HWEHOR—b7A5VFIiHhD [HPERERXLBH]
EWEMRELT, ATV 70BN ETRICIEAS /-0
D PRFEPHEICYDFEEREV,. 79230 T
ZRET 5,

210BOEIZBEL T, RBAER T+ XAy av,
TtE, RXEFTEERL., tIXBGPHPERERD
HICHTIMREEZRDIELEHIC, REBICEDODT
7av7s3v0REETo S

Using the'Kobe Biomedical Innovation Cluster' on Kobe's Port Island
as the main subject, we learned about the PR methods being used
to promote the attractions of the area to the public and proposed an
actionplan.

Through a total of 10 sessions, the participants conducted field
surveys, held discussions, and worked on the entire process - from
planning to proposal production. As they learned in depth about Kobe

Biomedical Innovation Cluster, they ultimately put together a total of
five action plan proposals.

£10E
Total 10 times

- 3/19(Sat) -3/20(Sun)

+ Creative Consulting
HREREXBH EHRBITLEIEK
O *ff: AFMEEARRERELSH - CEREN
HERBREER
O t#hh: BILEWMEFSHRS AT LBRHE L
4— (CDB). IB{LH¥REFTT 7Y T A%
BES&FHEE%— (CLST)
+7)IM4F147EIvol16 TREENET I3
VTS ELEIL, TRAD [HWETEREEZLHT]
BMEEMELEANY NEER., CEbETLHE
ISR N=/N=F5 Y KumieD1F &4 =X k1) —
MobWT, EROEBREBEAVEEREOT -2
Sav TR, VAABRDZE Y TSU—%ELT.
BEPERICHL TEKER>THOL, EREES
HORYEAEEEICHUTES IMWEE LE,

Kobe Biomedical Innovation Cluster
Kodomo Hatena Labo

O Organizer: The Investigation Department of the Kobe
Biomedical Innovation Cluster Business Development
Promotion Headquarters of the City of Kobe's
Planning & Coordination Bureau

O Cooperation: Riken Center for Developmental Biology
(CDB), RIKEN Center for Life Science Technologies
(CLST)

Based on the action plan proposed in +Creative Seminar Vol.16, we
conducted an event aimed at making Kobe Biomedical Innovation
Cluster more widely known among the general public. With
children as the main target group, we carried out an experience-
style workshop in Kobe Harborland umie's 1F Center Street. For
this we used actual laboratory equipment and held a quiz-style
stamp rally to give the children an opportunity to learn about Kobe
Biomedical Innovation Cluster's approach and stimulate their
interest in science and medical treatment.

- 8/19(Wed) -9/17(Thu)

+Creative Seminar Vol.17 on Manufacturing
'Reviewing Manufacturing Design'

O §BfF Instructors

2% (CEMENT PRODUCE DESIGN LTD.
KEDMH®). XKHEHN (FF12-7V
IM 717t 5—HRFEIt 9 —R)

Tsutomu Kanaya (Representative Director, Cement

Produce Design Ltd.), Hirokazu Nagata (Vice Director,
Design and Creative Center Kobe)

O #Ab Guests

=HR— (FXESHSHREFRXRIEAR
BIftR). =B8R (ground works f¥%)
Koichi Takada (Vice President, Takada Works Co.,

Ltd.), Tsuyoshi Takahashi (Representative, Ground
Works)

O %71 Cooperation

MPATHERIRESIEE. CEMENT PRODUCE DESIGN LTD.
The Industry Division of Kobe Enterprise Promotion Bureau,

Cement Produce Design Ltd.

BeOHEOENDIKYERE L ILERMAREREL
T & 7= CEMENT PRODUCE DESIGN O & &% % 86T
Bz, BMOEEL SIHEFTETORIE, DY
EMYEL AP SORERTHIF—DHNFEEZR
2EBMLIF+—XOEI 25K, DK WF.FTYF,
BUVWF, FOFLE, BLEHBTHEOIKWDTH 1Y
KEb3TFrZAPEEHIC, TS 2 ML TIRA, &
BPXHEZRH. ROOEETHREL -, BREEIC
3. 52 EMSHET cafe polestar DFHEZ B # L TR
SEEEL .

£ 3=
Total 3 times

We held a serial lecture-style seminar with a focus on thinking about
the entire process from product planning through to sales, and
considered the future state of manufacturing industry companies
and designers. For this we invited as lecturer Tsutomu Kanaya
of Cement Produce Design Ltd., who has worked with many local
manufacturing companies. Together with the other guests also
involved in the process as manufacturers, sellers, buyers, users,
etc., the participants had an opportunity to get a bird's-eye view
of design, identify problems and targets, and review the subject
in depth. The final session consisted of an exchange meeting with
food provided by Cafe Polestar of Kamikatsu Town, Tokushima
Prefecture.
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= 11/17(Tue) - 2/2 (Tue)

+Creative Seminar Vol.18 on Town-Planning
‘Thinking About the Future of Parks: Part. 2. Parks x Health'

O @ Instructor

KBEM (F¥12 - 9VI14 717
va—#pR glt4—R)

Hirokazu Nagata (Vice Director, Design and
Creative Center Kobe)

O #Ab Guest

fkiEfE (ARMEEA BXLIY) I—
vavims AR—YVIREBERF—L)
Ken Sato (National Recreation Association of
Japan (NRAJ) Sports Promotion Policy Team)

O %71 Cooperation

MRHREBA BB ER
The Planning Division of the Parks Department of the
City of Kobe's Construction Bureau

BEHita20z 584K TR, FHSEGIHRYS—
FTRBEICEZShIHE [BEFH] X+
THREELS>TW3, TOYH., SEHEEHRIC
BREELRETIAALMERIILE, BEILHD
AEZBEIFIA7IEDPESIEVIRMIAPEETFIT
W3,

EITKR, HFTEKRICHZBILUERHEL LHR
AREMGME LT, AEEEET 3 HEERAD
7V I BELTLT. £H, REEEDH £
. AEATOHOBEAORYEAEHEL T, BEL
JVI-avipeniEB@eEE. ETHOxE
WERVBARZ1—ZAK=YVIIDWTHRATL,
BRERES T, BE%E2E<RY 7=
PRAEAICHBZMTEFESF-AANV b, ZhHS5DOH

£10E
Total 10 times

HEBHEERICEEHDIRKRALVE—EV oL
BEzRERLE, AREEEL TV EOSICHLE
FNrrE SEHEAMBTORREZEL T3,

In Japan's super-aging society, while the average lifespan
has increased, the gap between average life expectancy and
average healthy life expectancy has also grown, which has
led to problems. Accordingly, a trend has emerged towards
making use of local parks to support healthy living through the
installation of healthcare equipment for seniors, etc.

In this seminar, the participants worked on plans and made
proposals based on a specific study area - a square-shaped
city park adjacent to an area of undeveloped woodland in
Kobe's Tarumi Ward. They carried out investigative hearings
with local residents who manage the park. In addition, we
invited Takeru Satoh from the National Recreation Association
of Japan as a lecturer and to teach the participants about
advanced approaches. He provided case studies on new
sports that can be adopted at the local level in parks to support
community health.

At the final presentation meeting, the participants presented
plans. These included a network for linking a number of parks,
an in-park event making use of bamboo, and a future calendar
for listing future local activities together in a chronological
table. In future, we are planning to make presentations in
various localities where we will seek comments from citizens
involved in managing their local parks.

- 2/22 (Mon)-3/22(Tue)

+ Creative Lab Kickoff Consecutive Talk Sessions
‘Talking About New Bread"

O B&EF Instructors

fAEER (BCL. 7—FrAb. HHAE. B
®RE). BINHR (Y-v—2aFd—F—
¥17). BIEEA (BER). EHF (&%
RERAT NV F—F—217). RlIELE
(IDEO Tokyo Fs Lo &—. 7AF I MTY
17 —). HhHEA (AnyTokyo 7005 1—
=)

Shiho Fukuhara (Artist, Researcher and Developer,
BCL), Takaaki Nishikawa (Owner-Chef, Ca Marche),
Masato Takahashi (Architect), Go Tsuboi (Owner
-Chef, Koln), Shunsuke Ishikawa (Director and

Product Designer, IDEO Tokyo), Masato Tanaka
(Producer, AnyTokyo)

O €FbL—%— Moderator
KAEBM (FY¥L1 - 9VTLT714T Y
4—#pRA Bl 4—R)

Hirokazu Nagata (Vice Director, Design and Creative

Center Kobe)

KIITO & AnyTokyo #* [innovation] % ¥ — 7 — KI(C
HETRZ2- T35 KHBRXOTOT 5L, BRUDT—
2 [HLWNEDC 3] BPEE, ZEREEILE
BLT. 7=7T1 XA NPHIRE, BERLEELEHILE
CHLWNAYICYICRYBEE, SEERFYI747E
LT 3ENEHL 7 F v — &K,
DIT7HPRYBATOBIRBEFES /N PEEED/N
VEEDRBERALNS, VY —FHEPELH%HE
AhoRAT,

£ 3H
Total 3 times

This lab-style program with'innovation' as its keyword was started
by KIITO in collaboration with AnyTokyo. The first theme was'making
new bread'. The approach involved making totally new types of bread
together with artists, researchers, architects, etc. This year, to kick
off the program, we held a series of three successive lectures. The
participants learned about research methods and bread making
approaches while sampling breads made with rice flour and about
low-carbohydrate breads being worked on by the invited chefs.
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- 2/14 (Sun)

+ Creative Workshop'Considering the Future of Roads'

O @ Instructors

KBABN (TSI IV IL1T1T & 5—
fiF Blt4—R). BERRNT (BX&d
BIEEREHFESTAERR (NSRID))

Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe), Kyosuke Nishio (Nikken Sekkei
Research Institute (NSRI))

O Xf& Organizers

MEhERRERS. TY1- U4
T17t8—WF

The Roads Department of the City of Kobe's
Construction Bureau, Design and Creative Center Kobe

AEFARE<FIALTVW3EEZ. HRY [BR50iE]
ERLHRATAZET. BEPBTHHEAEZ2B L
OBDTAFTI—0ay TEER, [BERESICED
hy"E#R"OREEZEHARICEZ23] 257—v& L. JX
@Y | [EFER] [EEEH] KonwTsmErIn-—7
KKAPNTATTEZEZ. YA MOBERERAMNIS, HEE
TOHEEROBHRBENOEROERAEHEBNL.
BMEORENORBEIE =0

ordinarily, people use their local roads without any thought. But
when they come to regard a road as "our road", they tend to become
emotionally attached to it. In this workshop, presaged on the theme
of "thinking freely about the future of roads and outside the box", the
participants were separated into groups and instructed to consider
ideas about "boulevards", "community roads" and "shopping
streets". Moreover, guest lecturer Kyosuke Nishio introduced case
examples of social experiences with roads and road-utilization case
examples from overseas. These greatly helped to expand participant
creativity towards the topic.

+ Creative Consulting

T—92av7 [EROKXRREZELS]
RIS FRT

O FH4 > 1 MR - hEFRE (HEAT Y1 VHIfER)

O 15AN—a IIARE (FEFR. 1 5 —5—)
O #ifE - %17 : HEH. FHA1Y - JUIA T4 T LV 5—HF
+IUIAF1T I3y 7 [EBOXREELS]
TRESNETFATFECSA ML TRAT BRRHEE
T & HIE.

Workshop 'Considering the Future of Roads'
Achievements Briefing

O Design: Satoshi Kondo and Maki Nakano (Asatte Design
Office)

O lllustration: Yosuke Yamauchi (Plane Artist, lllustrator)

O Production & Publication: City of Kobe, Design and
Creative Center Kobe

We produced a results report booklet specifically to introduce the ideas
proposed in the + Creative Workshop'Considering the Future of Roads' in
illustrated form.

- 3/26 (Sat)
MUJI + Creative Seminar 'Thoughts on Itsumo Moshimo' Achievements Exhibition

EASBEORICHZZEDPKRYITHY ., ThdEEWN
CHEETZERYOBKAICEZ EVS, BHNRIZNIE
ET3BKT7O5L [WOsDHL G, B7O055
LEBEL, AEABEVWTEZIE/OKERFICH T BE
WHEZZALENPS. [E/DRE] 285 2014 EED
EIRERRET o1

TATTEA4FAMELENSZLVIOBEADET. £
BOBREE->TI18DT7AT72BBELTET, 300
FAT7BHELARRERTF (MUI+7UIAT7147
EITLOENHLHE] A EAFEVTEZE/ TRE
BE2Z23) 0EHBEITo L (HBH:#XEH REFE),

‘Itsumo Moshimo' (Always Prepare) is a disaster prevention program
proposed by Ryohin Keikaku Co., Ltd., and its main points are that
people should make relevant preparations as part of their daily life.
If these preparations are put into practice efficiently, they will be
more capable of coping if a disaster occurs. While cooperating with
the program and considering how to utilize daily-use items in times of
disaster, we conducted an exhibition detailing the accomplishments
of the previous 2014 seminar, which was aimed at cultivating a
certain "way of thinking".

The exhibition consisted of 30 panels that illustrated preparedness
ideas and 18 items that showcased some of these ideas in the form of
actual products. In addition, we distributed a report booklet detailing
the 30 ideas, entitled MUJI + Creative Seminar'Thoughts on Itsumo
Moshimo': How to Employ Daily-Use Products in Times of Disaster
(Cooperation: Ryohin Keikaku Co.,Ltd.).

= 3/27(Sun)

Br S HE [Bh IS LS DHEHAK |

O fE:NPOEAT TR - 7—Y. —hxatEiEAKIO

O % : HRESHRKEE

NPOEAT S X« 7=V &—i#tEiE A KIO %18 THI
RHLUEBREREZ, [LWOHNDHLHE] REEBTREAD
¥ TER, HIREFEAIC [REBBHPK T v XeEH &
EVWSIvavEIUTTREVIHEREERIL, [
2HNHL L] HPIRIBT S [BARBEDNRICHZZ L]
#EWRCERTIFBENTOISLELE S I

Disaster Preparedness Theater
'A Challenge from a Disaster
Preparedness Doctor'

O Planning: NPO Plus Arts, General Incorporated Association
Theatrical Company KIO0
O Cooperation: Ryohin Keikaku Co., Ltd.

In conjunction with the'Thoughts on Itsumo Moshimo' Achievements
Exhibition, KIITO hosted the performance of a disaster preparedness
play entitled'A Challenge from a Disaster Preparedness Doctor', which
was jointly produced by NPO Plus Arts, General Incorporated Association
Theatrical Company KIO. This interactive-style play, which presented
a mission "to gather comfortable evacuation (disaster preparedness)
goods within a time limit" has become a new type of program for helping
people to understand that preparedness should take place in the course
of daily life - the concept at the heart of the'ltsumo Moshimo'.
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HETORBEPERE,LSFEOS A HESMEREIC
LT, KITOEEEENT—7 & LTRY LI, ##R
NXROERKFTINYVHEAPEEORE, 70217 b
ft. EBRLZRY ., FERBROLHOZIRET>TWVS,

+Creative Consulting takes social issues that arise in Kobe's
various sectors and business and treats them as KIITO project
themes. + Creative Consulting suggests plans and ways to find
solutions, developing them into projects or enterprises, and
supports problem-solving.

LYRRTYHNLNNXFYTI5T

Red Bear Survival Camp Club

REFICEZRS [CELEI2Do0Y I35 (B
EHEBEGEN)] 2B EHIC, BIROMERPHEEE, X
REFRDBZF Y+ T7OTSLERAK. ERLTWVS, &
WTD [Ly RAFPHNI NNV Z v T ADRE2Y 7R
EBX. ATV TT7 v THES L,

In order to foster people's'resilience','imagination and creativity'
for facing and surviving disasters, this club develops and executes
camping programs that deliver useful know-how and skills for disaster

preparedness and reduction, and to deepen social ties. Personnel are
dispatched to the various camp locations where they hold'step-up’

lectures.

#4F PANPO
Kobe PANPO

HWEONOBNELEREL, EBHEBHICELLED

DEIEZEME L [KOBE/N DX b8%5] (X : #
FHiHREX) BELE%2FE. #FOE5E2BELEH
SINVEEHCY, RBILNAVOBAREZ 2L HZ3—0O

BAZADN 229 EHTEAOBRBICANTEREL £,

10729 ICRAfE S h /- [KOBE/ SV DEBEE] v %47

1~V FMKOBE /X2 b= 2015 |BEADOEEH N 1T >

7=

This activity was held following a 2013 event and related plan to the'KOBE
bread town walk' (as organized by Chuo-Ward, Kobe City). The idea was
to create a more lively and attractive town by promoting Kobe's bread-
making across Japan as a whole. 29 bakeries prepared one-mouthful
bread items in a specified bag. These were designed so that customers
could casually drop by any bakery and enjoy breads as they walk around

the city. KIITO provided its cooperation to the'Kobe Bread Talk 2015' which
was a kick-off event for a'’Kobe Bread Town Walk' on October 29th.

#EI1—-SPLO-K
EhzrdHhFI707az7b6

Kobe Museum Road - Mikaeru Colorful Project
RERIEHNBOI VY FNTHIAINODAT o1 [EhH
A3l OAhF—NE— %FALL, RERIENE (b
RE) ¢HPFHAIEIFHVE (BK) 22046< [ 21—
JTPLO-K] EHAE7OPI 7 FEEBRLTWVWS, E
BEZEEZORATI/3,. 1N/TICB [EPZBHFT7N
CAFE] %Bif,

This was is activation project on the’Museum Road', the road that
connects Hyogo Prefectural Museum of Art (Chuo-ku) and Kobe 0ji Zoo
(Nada-ku). The project used colored versions of the'Mikaeru' frog object
and symbol for Hyogo Prefectural Museum. The'Mikaeru Colorful Café'
was held on November 3rd and 7th with the cooperation of some local
businesses.

date.KOBE 7A¥ /b
date.KOBE Project

BHEOBHE [F—bF] EVWSHEHATHAICREL, B%
DEEEEETFTIZS5EnS3 70917 b, ZEEHD
ELEEEES EHIC [date KOBE 702 1 7 PEITE
B&]| #34b5 Lk, dateKOBE 7O 17 hE2HWED Y
F47AE-2avELTHRIFTWVL 0, Heh70O
E-2a VANV ERELTVLS, KOBETHT1 D
HESIANV b, $HFEIF—L 2015 E#EI NV b E
LT. T—FERTHTEHETFroR—VHERBL

The aim of the project was to discover Kobe's attractive features from
a'dating' perspective and to expand tourism possibilities accordingly.
A'date Kobe Project Operations Committee' was formed by a group of
business people mainly from Sannomiya to promote the project. This
was achieved through various city promotional events. A'gourmet dining
with a date' campaign was held in conjunction with the Kobe Design Day
Commemoration for the Kobe Biennale 2015.

| 4 5 Ly %

Old Town

[+7VIf4F17EIvol.3 £5IKVIR] TRESHh
ET7AF72bEI. BREE - KBEE5 < YiBESH
FLEhE->T, WBEEBZAALANY PEEHNICH
B, BIC, FELBEHICELHILEEERT S & T,
FitKEoBaI a7 —ERICKRRIFrRATY
%, 8/3-4\C13. (ER P HROEEYLE - BET S [ER
BTOD1SBR* v+ 7] XS h i

Based on ideas suggested at'+Creative Seminar Vol.3 on Town-Making',
events involving local community are regularly held in Takaodai and
Mizunocho with a town-making council as core organizer. The idea is
to plan local events which can be enjoyed with children especially, the
result being to bring closer communication with the younger generation.
On August 3rd and 4th, a'Takaodai TOD'15 Disaster Preparedness /
Reduction Camp' was held, planned and operated by a core group of
citizens.

kiiro project

kiiro project

[+7UI1F 17 E3Ivold FETLER BMEES
DI, BEHRGEO R v h7— I HEPHEE OEHE
B, FETXBOWMEEL 3 EHEEM. RESIL
FATFTTOVEDTHB[2NFTVF]I TR TFAMIE
EREPFE LMD ARBREEEI VS E1—BRT
M%, web ¥ 1 FTHEREABLTLS, [Z5R1T X
~®H 2015] K6,

With participants from the'+Creative Seminar Vol.4 on Child-Rearing
Support' at its core, a network of active organizations was formed. This
was intended to deepen local community relations, and provide news
and information related to child-raising support. One of the suggestions,
namely the'Full Power Radio' project has become a series of interviews.
The guest interviewees talk about the kind of environment they were
brought up in and their own child-rearing experiences. These interviews
have been posted onto websites for the public. The project also
supported'Kobe Ikumen (Menin child-raising) Day 2015'.

omusubi 7AY 7k

omusubi Project

MHPTREXHIBUBERIC &L SLHMEHEICEEHIE
THH. WEDL 775 ERRREOFEETHR S
REF—LH, 7O0AE=-F1 4= TFH¥1F—-n50
VEHEDYENS, BEAO [E&HE] ® [FET] LR
HOMWBHEDI IR THMETIEZ 3, 3AIIKIE [H#
4£] #7—<ICL 7 [omusubi] %35 %EIT,

This project involved cooperation for the planning and production of a PR
paper with Kobe City Higashinada-ku Social Welfare Council. An editing
team composed of people from the local community and students from
Konan University created a paper intended to explain about welfare
for'old people' and'child raising' in an easy to understand style. They were
guided by professional copywriters and designers. The'omusubi No.3'
edition for March was issued on the theme of'coexistence'.

HMERFEEFEOKYRE
Nada Ward Junior High School Students
Town-Planning Meeting

1ASHE6RIL. BROFEERRIKE > TEEI<
NWE&EAD [BRPEEE S5O WRHE] 2HREBFH,S
NEXEFRE L TER,

On January 5th and 6th a representative group of junior high school
students from Kobe city' s Nada Ward gathered together to conduct a
town-planning meeting, a project that had been initiated and requested
by the Nada Ward Office.

ANVTFRBASINBHVWF—T 8%
ABEIFEE

Verde Myodani Freai Teahouse

Start-Up Project
AMHVWA-TUBREILBEFOLHOTOT T LEER
BEAEEFES-HOMELBEKRUSIFURHESIHLSO
EREZELLTER, 3A29HICIR. HFZBEAZOH
FEAEOHBAT [Sh b * —F 8%+ Shark Family
inNIVFRE]| EREL L,

This was a planning program aiming to start up a friendly-style open café
and training staff to learn the required management skills. The project
entrusted and commissioned by the Tarumi-ku (Ward) Social Welfare
Council. With the cooperation of volunteers from Kobe Gakuin University,
the'Freai Teahouse + Shark Family in Verde Myodani' was opened on
March 29th.
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-> 5/9(Sat)

+ Creative Lecture Special Lecture by Marc Zehntner, Director of the
Vitra Design Museum ‘The Design Museum up to Now and From Now On'

Nk &

O &M@ Instructor
?= - V1=UbF— (F1+5 - FY
1 -22—=-YT7LERR)

Marc Zehntner (Director, Vitra Design Museum)

O #f# Joint Sponsorship

FTHOMAIE

Sogo Department Store Kobe
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BEREZOEHIOVTHALBHOE., KRAD
BErREN, MEEMEHICEADIALETHA
URT—MIEDDOIMROWAD, ENDLIICHK
BTZ3haZ22HMELLE],

Ever since its' founding in 1989, the Vitra Design Museum has
demonstrated its importance as one of the world's leading
design museums. KIITO organized this lecture by inviting Marc
Zehntner who (together with Mateo Kries) became Director
of the Design Museum in 2011. Mr. Zehntner explained in
detail about the history and activities of the Design Museum
and presented a vision of its future. The lecture provided an
opportunity for considering how both people in facilities linked
to art and design, and those involved in culture and art, can
develop.
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= 3/11 (Fri)

+ Creative Lecture ‘What is an Urban Design Center?'
Thinking about the Role of Design Centers within the Regional Community

O 8@ Instructor

O (UDCK &4 —R "RRAXEX
FRAFAHAREEMAR M SR
IRFFW HN)

Atsushi Deguchi (President, Urban Design
Center Kashiwa-no-ha (UDCK), Professor of the
Department of Socio-Cultural Environmental
Studies, Graduate School of Frontier Sciences,
University of Tokyo)

O E£FL—%— Moderator

KBEHM (FY12 - J)I1T717¢
va—wRF BElt59—R)

Hirokazu Nagata (Vice Director, Design and
Creative Center Kobe)

WMOEF7—-NVFHL 22 %2— (UDCK) &F
Y4 - 9UIA4F 17T 2—#®F (KITO) It.
EREFRIEDEI TS5y b7+ —LBEEERL.
ZThZhoig T4t 707 FERIHLTL
3,

[A-R-.%] E#ict32X-a5KL—->a>
NEEELTHOUDCKBREE I, BHEHD
EHE ZHAVEE W, EAEEROEH, S,
ZhDro5DTFH1 22— HESINZRENOL
TERZBITOIE,

Both the Urban Design Center Kashiwa-no-ha (UDCK) and the
Design and Creative Center Kobe (KIITO) are facilities that
embody a platform function to enable a wide range of entities
to hold meetings that lead to the creation of products in their
respective local areas.

In this lecture, Atsushi Deguchi introduced UDCK, which serves
as a base for mass collaboration through public, private and
academic partnerships, and explained its operation using case
examples involving urban configurations. Moreover, based on
the activities of both facilities, an exchange of opinions took
place about the future roles to be played by design centers.

= 2/21 (Sun)

+Creative Lecture ‘Art as a Technique for Transforming Situations'

O M Instructor

AmEXW (EH=RN)
Yoshinari Nishio (Artist)
O #%71 Cooperation

HREMIRAS
Kobe Design University

RVWOfTAEAIazZ 75— avORFREICER
L. TR ZE EOHBICL37—F7O0 7 b
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TEIREDY, FoLKFHLLARPRAFREELEAH
L. A2DESLOELEXPEEDOFEHLICEED
3ZEH, BEOERPT7VATORED S A
Shi,

Yoshinari Nishio, an artist who pays close attention to the
relationship between dress behavior and communication, is
developing art projects in Japan and overseas in collaboration
with members of the general public including students. We
invited him to KIITO as a lecturer to speak about his techniques
and his ideas for creating art.

Mr. Nishio explained that a viewpoint of seeking to change
one's existing situation and living for a different purpose can
produce totally new scenery and relationships. These in turn
can lead to greater abundance in peoples' lives and increased
urban activation. In his explanation, Mr. Nishio drew heavily on
his work and everyday life in Africa.

- 10/28(Wed)

= 2/20(Sun)
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‘FUTUREXING2' Exhibition

O Organizer: Interaction Design Institute, Kobe Design
University
O Joint Sponsorship: Design and Creative Center Kobe

KIITO held an exhibition to announce the results of a project and
workshop conducted by Kobe Design University Interaction Design
Institute on the themes of "the body", "the city" and "a hypothesis
towards the future". We also exhibited the results of the workshop
"An Exhibition on the Head", of which Mr. Nishio - a lecturer on "art
as a technique to transform situations" - was in charge.

Kobe Cuisine Academic Meeting 'Episode 1: The Starting Line'

O iBi:Exts (h-trb. 217). BIHR (V-
v—a, F—F—217). HEBE B2
METZGEREI KUSUDA (X REX#®) . #HEFE (N7 1
AV—FE»7Va. 17). FHXi# (L'AVENUE
EXECUTIVE CHEF, OWNER) . SHIBA. (SHIHS.
BR)

HWREHEZROX N—3, MEICEZEA. BHX
ERRTB ROV TS50 F—] 1B, WON,
RKEROHWFOREENICTIEVIHEOTRNS
& LIFr—E b=ty aveRfELE. S
#HZDFEEIMERICTDONR B,

O Lecturers: Shinya Fukumoto (Chef, Ca Sento),
Takaaki Nishikawa (Owner-Chef, Ca Marche),
Yasuhiko Kusuda (Representative Director,
Metzgerei Kusuda K.K.) Shuhei Hayashi
(Patisserie Mont Plus, Chef), Shigeo Hirai
(Executive Chef and Owner, L'Avenue), Tadao
Yuge (Operator, Yuge Farm)

The members of Kobe Cuisine Academic Meeting, who all
operate their own restaurants in Kobe, represent Japan's "food
top runners". They took part in this lecture and talk session
based on a common intention to enrich the future of Kobe
cuisine. They are also planning to continue developing this
activity in future.
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- 2/3(Wed),3/16(Wed),3/30(Wed)
KIITO Night

KITOHh7x%2&8BE LT .KITOYYIAT1T 5K
ABEPHRIRBICEAZTLEYT—2a 0P b=
7 2R,

Under a "KIITO Night" banner, KIITO held a series of presentations and

talk sessions at the KIITO Café, a place where KIITO's Creative Lab
tenants and members of the general public can gather casually.

= 2/3(Wed)

55 8 EI[EEERH W (¥5) TEES)
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BETo1

No. 8'Architects Living in the City'

O Lecturer: Takuma Tsuji (Architect)

KIITO invited Takuma Tsuji, a practicing architect based in Hamamatsu
City, Shizuoka Prefecture, to deliver this lecture about the architecture
unit 403architecture [dajibal, media project antenna, DESIGNEAST 05
CAMP in Hamamatsu, and the Hamamatsu Architecture Conference. Mr.
Tsuji also discussed and exchanged opinions with the participants about
the function of architects today.

- 3/16(Wed)

559 @ [HHSERLORFA]
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No. 9 'Toward the Era of Regional Enrichment'
O Lecturer: Hiroshi Fuji (Artist)

Hiroshi Fuji advocated "attachment to the local area", explaining that
for the enrichment of land and people, it is necessary to sow'bacteria’
(i.e., plant the seeds of activity) in towns and then allow these to ferment
(i.e., allow participants to be more active on their own initiative). He
also introduced the audience to some club activities from Aomori as an
example of this strategy.

- 3/30(Wed)

F10E [ERT. RAIZESHICHIF]
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No.10 'Create Dreams from the Unused

"Sleeping" Underpass Spaces'

O Lecturer: Shuji Nishimura (First-Class Architect and
Builder, Real Estate Transaction Specialist, Real Kobe
Estate/Lusie Inc.)

A movement has been underway in which young craftspeople have
opened new studios below the Hankyu Line railway viaduct stretching
from Ojikoen to Kobe Sannomiya Stations. These had previously been
vacant space. In this lecture, Shuji Nishimura advocated the value of
these below-track spaces and proposed ways to make use of such plots
of land. He also introduced the specific properties he has personally been
involved with and exchanged thoughts and ideas with those attending.

HIDLIIA
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- 6/27(Sat)

Vol. 6 Talk Session

Creating New Value from Minamata
- From Amanatsu to the Birth of Made-in-Japan Neroli Oil-

- 5/28 (Thu), 3/12 (Sat), 3/31 (Thu) 23m - 12/16(Wed)

Design Talk Event - Designers

Vol. 7 Talk Session
How Far Out into Space Can We See?

Total 3 times

42

A -\'2AN—7- -\'A\3V

sJoubisa

E—RTERTIBANLEBTO TV I/ ICHT EE .
BZo70t24 e M@z EBL THEHI T 1.
=714 R,

For this event we held talks on design in which those participating
were exposed to various ideas about the work, creations, thinking
processes, etc., through conversations led by lecturers active on
the frontlines in the field of design.

- 5/28 (Thu)

Designers 09
37/90—%x 2015 #RES
[EROTFFA L RI—VDSEIF/Y
A—xHRNESR]
O Wi : ARt (FHI VY —Fr—). AWRSE (F
Y4F-)
HRBARMORERATI S /40— % T, FHIU X
J-NORTICEAE L TR R SABEHE, HEE
fiIMAFOTFY170Y 22 b [DESIGN SOIL] @
FALYS—E LTRELEREREH 2 BASE, £F
DHFERROBIBESLLVIF/HO-2OBE, BT
REFHA VEBEOMERICONT, Ak OREEME L,

Designers 09: Milano Design Week 2015
Report Meeting'The Present Situation of the
World's Design Schools and Backstage at
the Salone del Mobile, Milano Exhibition'

O Lecturers: Tatsuya Kuji (Design Researcher), Akinori
Tagashira (Designer)

Tatsuya Kuji continuously gathers information about the world's largest-
scale furniture trade fair, the Salone del Mobile, Milano, with a focus
on exhibitions by design schools. Akinori Tagashira, together with his
students, continues to exhibit work at the same Salone del Mobile as
Director of Kobe Design University's'DESIGN SOIL' project. These two
lecturers visited KIITO and reported on the significance of the Salon del
Mobile as an event that is far more than simply a venue for makers to
release new products, and outlined the trends in design education they
have witnessed there.

- 3/12 (Sat)

Designers 10
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Designers 10: Tokushima Cafe Blank - Gentle
Connections between People and Places-

O Guests: Kenta Imase (Wrap/Architect), Syo Aoki (Cue!/
Shop Owner), Ryohei 0ga (CORNER STORE/Shop Owner),
Katsushi Kurokawa (JOCKRIC/apparel manufacturers),
Kanako Mori (KIGIPRESS/Graphic Designer)

O Interviewers: Yosuke Yamauchi (lllustrator), Satoshi
Kondo (Asatte Design Office)

- 3/31 (Thu)

Designers 11

[HHR TOAEBFRDOWZRPHEDEHY)]
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Designers 11: The Gentle Ties Between People

and Places in Kobe -

O Guests: Yosuke Yamauchi (lllustrator), Satoshi Kondo
(Asatte Design Office)

O Interviewer: Yu Nakano (Member, Creative and Design
Center Kobe)

KEODITSTHEvol. 6 b—=otviay
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O Lecturer: Keiko Morita (Representative, Nerola Aroma &
Cosmetics Co., Ltd.)

O Moderator: Takashi Serizawa (Executive Director, Design
and Creative Center Kobe)

Keiko Morita discovered a way to extract one of the world's most
precious essential oils constituents, a substance called "neroli", from
the flowers of the amanatsu, a hybrid citrus variety that produces sweet
yellowish orange fruit. Ms. Morita cultivates the flower without the use
of pesticides in Minamata City, Kumamoto Prefecture and is currently
working to commercialize neroli for use in perfumes and cosmetics.
During this talk session, Ms. Morita and the participants considered
the issue of local area development in harmony with the natural
environment. She explained about how she discovered neroli from
flowers that had fallen from the trees and outlined her approach to
developing a business while caring for the environment and human
health. She also noted that studying Minamata's past had motivated her
to engage in environmental symbiosis-type local area development with
afocus on the future.

RKEOMTISFE volT b=otvay
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O Lecturer: Noohiro Takanashi (Project Associate
Professor, The University of Tokyo Executive Management
Program Director of the Project to Popularize Astronomy
(Tenpla); Associate Professor, University of Tokyo
Executive Management Program)

O Moderator: Takashi Serizawa (Executive Director, Design
and Creative Center Kobe)

O Cooperation: The Project to Popularize Astronomy (Tenpla)

Naohiro Takahashi, a researcher carrying out integrated research
activities and representative of the Tenpla project to popularize
astronomy, delivered a lecture focusing on the latest developments
in astronomy. Using the Four-Dimensional Universe Viewer Mitaka, he
produced an outline of the observable Universe that currently extends for
about 13.8 billion light years from the Earthin every direction.

While astronomy has made rapid progress in recent years, there are few
opportunities for the general public to learn any details about the latest
research in the field. In order to familiarize non-specialists with the new
knowledge, Prof. Takahashi said that it was important for researchers
to build up a vision of the Universe rooted in daily life, to use everyday
language when they talk about the content of their research, and to do
so from the standpoint of a wider perspective on the field.
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- 4/25(Sat)
PATCH GIFT! Scrap Cloth Workshop: Giving People a Patchwork Portrait!

O $BE@ Instructors
patch-work

LONDHEER DS WFOBRVWEGFERT S, DOV
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Participants at this workshop experience the value of craft
products and of the maker's thoughts behind them. Participants
follow the craftwork process with their own hands while gaining
direct exposure to a professional's skill and expertise.

The instructors for the patchwork workshop on this occasion were
Fumihiro Murakami and Koji Marui of "patch-work". The participants
first took a portrait photo (a model of their choice) with the shading
enhanced. Then they chose some favorite pieces of cloth, cut out
individual parts (eyes, nose, mouth etc.), and the shaded areas of
the face. They pasted these parts onto a base while continuously
checking position accuracy against the photo guide. In this way,
they created patchwork portraits impressive enough to give away as
presents.
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- 4/12 (Sun)
Utatane: Stool-Making with Yamagiwa-san.

O @ Instructor

WiEgsE (RRFYM1F—)

Hirofumi Yamagiwa (Furniture Designer)
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The object of this workshop was to teach people how to make a
simple stool known as a'three-way batter' - a traditional design.
Such stools employ a split-wedge construction in which the seat
and legs are fixed tightly together without the need for any nails
or screws whatsoever. After completion, the stools made by the
participants were painted with an oil stain. By carrying out every task
by themselves they learned how to use carpentry tools and about the
characteristics of wood.

- 3/5(Sat)

Make a Shirt with Strolling Dressmaker Harada-san.

[ Y |

O §BH@ Instructor

FEBF (G£HA)

Yoko Harada (Dressmaker)
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- 3/13(Sun)

This workshop provided participants with an opportunity
to make an everyday clothing item, in this case a shirt.
They began by cutting out the sections from cloth based on
a pattern designed especially for this course, while also
familiarizing themselves with the essentials of shirt design.
They also learned how much time and effort goes into making
a single shirt and about the minutiae behind the design work,
allowing them to recognize anew the value of a handmade
shirt.

"Knit na Aitsu": Make a Knitted Cap with Ghana-san.

O §&EF Instructor

N—7 kR (= bTY1F—)

Ghana/Ryosuke Sato (Knit Designer)
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This workshop was organized to give participants an
opportunity to make hand-knitted caps while learning about the
knitting structure and the process from start to finish. Those
attending practiced the craft while listening to talks about
knitting and knitwear-related subjects such as the history
behind particular patterns and the ideas knitters have added
into patterns. Participants knitted a cap using a traditional
pattern called'Aran Honeycomb'. They learned how to perform
plain knitting, pearl knitting, and a method of cross-stitching.
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- 8/1(Sat)

Self-Build Workshop: Making the KIITO Garden with the 'Namaiki' artists

O @ Instructors

B8R (7—T1AB)
Namaiki (artists)
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Turning KIITO's courtyard area into a communication space, the artist unit
'Namaiki' who visited last year was invited back again this year. Participants
learned how to make good soil, how to handle plants and how to create a
space within which people naturally want to gather. This year the workshop
was conducted with the focus on maintenance and visual brushing up of the
courtyard.

Because the vines planted previously had now grown to the extent of
producing grapes, and because significant growth could be expected from
now on, the participants carried out reinforcement work on the bamboo
terrace and installed an arch made of'higo’ (thin sticks of whittled bamboo).
As the bamboo used for the terrace had by now become old it was replaced
with new bamboo, and the old bamboo used to make musical instruments.
The participants performed the work but without over-thinking what they
wished to do and without pre-determining a specific program or goal. This
helped convey the spirit of the Namaiki free self-building style.

Having now concluded the workshop, we would like to hold more and more
events in the courtyard and always work to improve its functionality as a
place where KIITO people gather.

- 8/1(Sat)
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Courtyard Party

O Performance: Elu Sari (Musical Instrument Maker), Won
Jiksoo (Voice Imitator)

In the courtyard space constructed in the Self-Build Workshop, KIITO
hosted an entertainments-style party where children playing bamboo
musical instruments joined the aforementioned performers to create an
enjoyable atmosphere of vibrancy and interaction.

= 6/19(Fri), 8/27(Thu), 12/10(Thu), 1/14(Thu), 1/30(Sat), 1/31 (Sun)
Self-Build Workshop: Yohaku Fudosan - Small-Scale Architecture for
Marginal Spaces

O ##&Em Instructors

RAD (BZEVY—F-7091IH)
RAD (architectural research / project)
O #APi#kA Guest

NO ARCHITECTS (EZER)
NO ARCHITECTS (Architects)
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The building that houses KIITO has an interesting background in that
its usage and function has changed several times over the years. It
has also been renovated and altered on numerous occasions with
the result that there are many small spaces now serving no obvious
purpose. In the Self-Build Workshop program, we decided to consider
these'marginal' spaces as "blank spaces" and initiated a project to
rent them out in their existing state as "properties" to be used for
realizing architectural ideas.

After holding a session to gather ideas on possible ways to use
the spaces and then soliciting tenants, we conducted a workshop
towards realizing small-scale architectural works that implement
the tenants' own utilization ideas. Workshop participants
considered appropriate ways for making these blank spaces in
KIITO useful, designed the type of architecture required to realize
their various ideas, and then constructed the architecture in
question. In this way, a radio booth and an analog games room were
completed.

Participants learned DIY ideas and methods by mastering the
handling of tools and working continuously on their small-scale
architectural designs and constructions. In addition, they acquired
skills for renovating spaces and for maximizing the potential of
existing spaces. This they did by highlighting the unique features
of the spaces and designing and constructing architecture well
suited to them. The resulting properties are now in continuous use
as spaces for promoting interaction within KIITO.

doys)iom pjing-}as
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-> 4/10(Fri) -5/30(Sat)
+Creative Seminar Vol.13'Food' version

‘From Kobe: Let's learn about what we eat!"

O &M@ Instructor

#1L3¢E (PAINDUCE)

Masahiko Yoneyama (PAINDUCE)

#FICE 57 [PAINDUCE] XILiEEtEIvX4—
ELT, ShHS5OMEOR, ALROEDLY 22HKE
HAEHLSHEZXZZEZBMICHAEL -,
L7F+—XOEIICBIAAESTZ M, Bl T35
R, B, BEHREICODVWTOEMR, T&R. Ui
DEHCBICL TV 3EMDI EALREPBE,S>DC(HS
h, EQLILERBEIRETVIDD, BEESEEYD
BHREREABIHRE Lo,

With Kobe resident Masahiko Yoneyama of'PAINDUCE as seminar
master these meetings were held to address the subject of Kobe's
food in the future and the relationship between Man and food from
different perspectives. Various guests were invited to this lecture-
style seminar, each an expert in areas such as soy sauce, factory
vegetables, animal slaughter, and low-carbohydrate foods. Topics
included the environment, how the food ingredients we take for
granted in our daily lives are grown, and the types of problem faced.

These seminars were a great opportunity to think in some depth
about the significance of our choices surrounding food.

£ 5[
Total 5 times

- 5/24(Sun)

Kobe "Cuisine" Project
FETLSFEZEE - BEOREREY 77—
MEic21Tl
RESFETICH 3 [FRETLEERSE - HOR] o6
WTEADREEBEEE. PAKOAS8ERICH T
THEICWEERBRLE, BRAICETEATVSIBERE
B, AERIEH. A TAREREAN 3EROEAE RE.
£k, BFABRICEZZHEPRIODVWTLIFv—%
B

Ako Marine Science Museum Shio no Kuni
Observation Tour "About Salt"

A field trip observation tour took place at Ako Marine Science Museum
Shio no Kuni (Salt Land). Participants tried their hand at making salt by
placing a pan of seawater above a flame to evaporate the water away.
They also observed three types of salt fields, namely an artificially
flooded salt field above the high tide mark, a naturally flooded salt field
below high tide mark, and a flow-down rock salt field. In addition, the
participants received a lecture about the influence of salt on food and
its role in food preparation.

@i Ml EUIoA e ANIAHCN+
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- 3/27 (Sun)
Just Like Tasting for the First Time

O @ Instructors

m&#wER (LAY P/2b 217)
Tt (GREEE+BEHAE)

Takuo Kako (Chef at Restaurant Anonyme)
Kasuka (Ryoma Ishiyaku+ Yuki Nishida)

msAEEE, BEORBEERANI 7 -7 ay TEHEY
LVIM2—RALOHESVWERTTINY b EEE,
SEOZEMIIEEROMIFEN. BA—BHIEEL L.
HIER, AEIFEVENELPSERERTESNE, B
MEBHEBERN-BBREEENEEBA LY, BEL
LTE#RLAEYL, ZOEEZ EICHEFrEBICHRF
EFYA U LI, 7—92a v 7O®ICIE, BE3A
CRER2AERA M-V 2R,

At this workshop, chef Kako together with Ishiyaku and Nishida of
Kasuka produced an event in the form of'an encounter and exchange
between creators'. The venue had been designed by architects
Ryusuke Anezaki and Kazuki Tokimoto who were also present. The
actual food dishes were created from ideas written up by Ishiyaku.
After consuming the tasty results, participants wrote down their
impressions of each dish and Kasuka later designed a booklet based
on the recipes. After the workshop, the three lecturers and the two
architects held a talk session.

- 6/28 (Sun)
Kobe Coffee Studies Vol.3

O $BE@ Instructors

BFER (Xt V/E,I-E-).
HE3E2z (TAOCA COFFEE)

Shingo Matsumoto (Matsumoto Coffee Company),
Hideyuki Taoka (TAOCA COFFEE)

O £FL—%— Moderator

EHFEA (BX8#vYEMI—E—)
Masato Ueno (Matsumoto Coffee Company)

O %7 Cooperation

#RevYEPI—-E—
Matsumoto Coffee Company

A-BDEEICHZMBICOVT, —HBEAZATESR
-HDIBE L THE, AXYvy VT I—-E—ICHIT
% [Fromseedtocup] EVWHIERBEEHF KT 2EZ %,
KF¥a1xr%')—BE [AFILM ABOUT COFFEE] %
BEMICFAL BREZREL. ZOEICTFTAPEETL—
S—DPBREOY - ERHEL. T, METEIETS
WETHEESh O - - HEELHER. BATHEE
T35 cerMBORREICPELSTEEL, LUED
EMBOEBRBEMEVHTCEEZREESIC, Zhpy
SOMBDOHFICODVWTEEZBBEL o1

This event was an occasion to learn in greater depth about coffee, a
subject that people usually take for granted. The participants learned
about the philosophy of aspiring to the highest quality "from bean to
cup" that dominates the specialty coffee field, a subject addressed
in the documentary movie'A FILM ABOUT COFFEE'. Participants
first watched the movie and then the expert guests and moderator
explained and discussed some of the movie scenes. In addition,
the participants were able to sumple several varieties of coffee as
cultivated in the regions presented in the movie. They learned that
"consuming by choice" plays a significant role in coffee distribution
and how to make richer coffee choice. The event also provided an
opportunity to think about the future of coffee.

ERETE

19aloid ,auIsIng, aqo)
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- 8/23(Sun), 9/6(Sun), 11/15(Sun), 12/6(Sun)
Nihonshugaku (The Study of Japanese Sake)

BABEIZKREKEVIEMT, BALEOEEZ DY
TEWLEFSh3, BEAOBBNVEDTHY ., Xk
HBVWAZBAEEICOVWT, LYF+—DABICEHDE
BBEEELALGH S, ELPREBE. HIEEOREE.
ERLWEARBEZAL,

Fh.12AOBRETIE, KEOET [FIEKREY.,
Z(3EEY | O—8EY THEY 2ITORKEE (BAG
) No BADHEEME LS LIFY ATONEBLE
ZRBRL, TELBESCWORIBEERRL 1

Japanese Sake is made from rice and water by master brewers who
apply great skill and dedication to the task. Sake is the definitive
Japanese liquor as well as representing a distinct culture of its own.
The participants in this event learned about the history of Sake, its
production process, and its affinity with cuisine. They also learned
about the various ways to enjoy sake as a delicious beverage while
they tasted samples whichillustrated the lecture content.

Moreover, in December, the participants visited Ibaraki Shuzo, a
brewery in Akashi City that has been consistently cultivated rice in
summer and brewed sake from it in winter. They were able to witness
first hand the careful process of brewing while also tasting freshly
produced sake and hearing fascinating insights from brewery
experts.

- 8/23(Sun)
BRxHFES. BEXEEY
A Sake Brewer Talks about a Sake Brewery

= 9/6(Sun)
B2 FHOBXBEEREDHD
Discover Your Own Favorite Sake

- 11/15(Sun)
BXENDEE. FIEENDELAF

The Temperatures for Serving Sake, How to
Enjoy Sake with Cuisine

- 12/6(sun)
BRFE. BAHs
Visiting a Brewery, Brewing Sake

- 6/13 (Sat), 12/20(Sun)

Life Design which starts from Food - Life with Nature

- 6/13 (Sat)

BHOSIELESRFL 771 vol.3
[2xDHBESLERLE]

O B#AT : HOBA (NBE)

O HIE:KTFHh&Z
BRREHBZEERILHOBHIXONFGEZL TV 3N
ZEMICIBE. BRILESTOI2OREPEEY 1 IV &%
AE, HOPIRELEH 100 BEN 2 2 2BBLEDS,
BLEZZXERANTHB LT, ERORILHS [4 %]
T BRBEFAICL

¥, H10BEO IR EFELATOHEBERE LA, &
RIC2BEN2XEFKY MCHATHBR-TH55C
ET, BNMEN 22OV VN EGRBTIHEE L,
Life Design Starts from Food Vol.3:

"Enjoy Living with Seeds"

O Instructor: Harvhisa Deguchi (Greengrocer)

O Cuisine: Kayoko Kinoshita

Haruhisa Deguchi, who runs a mobile greengrocery linking farmers
with consumers, was invited along as the instructor. This event allowed
people to learn about the importance of seeds in food and about "the
seed cycle". The participants redefined their ideas regarding "seeds"
and ordinary "foods" by observing approximately 100 seed varieties
collected by Deguchi and by eating steamed seeds. In addition, they
enjoyed cuisine made by Kayoko Kinoshita using ten varieties of seeds,

and had an opportunity to experience the seed cycle.

<
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-12/20 (Sun)

BEMSIELESDF17TY 12 vol4

[BEW 7L, REFELTEHNSELE]

O HEET : FERZSE - BEBE (cafe millet) . BAFEH
(maka)

RERE. FEATHI LT TELS, EBRICIEEVERL

EEELEFETHEH B, EZTREROPH,S [ -2

57 k] [BROEET] [BROEI/VZ] O320LIE

ZFV, FERICHEET o, REREELHEZENE

Po, BRASREGICOVTOER, BEMALAHEZZL

TARICE 3 REENEL SRR OVTHRAL,

Life Design Starts from Food Vol. 4:

"Eat Seasonal Foods and Enjoy Them for
Longer by Preserving Them"

O Instructors: Atsushi Sumioka and Juri Sumioka
(cafe millet), Sachie Katada (maka)

Food preservation is not merely a method for storing food. It is also a
way to enable people to enjoy tastes that are not revealed when eating
food fresh. In this workshop, the participants learned about three
recipes - namely saverkraut, salted Chinese cabbage and vegetable
pickles - and then actually made these foods. Also, while eating dishes
which included these preserved foods in their ingredients, people
learned about the best seasons for growing and harvesting seasonal
foods from a farmer's stand point. They also learned about ways to eat
a richer and more varied diet that takes advantage of the best food
production seasons, as well as the potential of food preservation.

19aloid ,auIsIng, aqo)
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= 2/11(Thu)

TAJIMA meets KOBE Talk Event: "Encounters with Tajima Food Ingredients and Kobe Chefs"

REREBETOEEI N AORMEEN, #EZHhD
ELE-BAEORELY 1 7EPEKRLV—MICE LTS R
DAX b [TAJIMA meets KOBE], B&:BH 5 K%
FEhi-FBLh=®, BkdAHh3EHFRE, BEH
KO 2EXBELE, £EFEICLZRTHITOh L,

ANV PRAICEDET, £EFCHEADISFEZHEWV
T. EBENBRMOBHEHFOEEEIZAZ b -V %
EHEL -,

‘TAJIMA meets KOBE' is a food event in which a number of well-known
Kansai chefs active in Kobe make delicious dishes using carefully
selected ingredients from the mountainous Tajima region bordering
the Sea of Japan in the north of Hyogo Prefecture. At the event site,
producers sold Tajima food items including fresh crabs harvested
from the Sea of Japan, delicious traditional vegetables, and sake as
produced by master brewers, etc. In conjunction with the'TAJIMA
meets KOBE' event, KIITO held a talk in which producers and chefs
recalled interesting anecdotes and further explained the attractions
of Tajima's food produce to consumers in Kobe.

[12IVT7HIEHNSRS. BEORHM]

O AN BKER (FRTVT PFFr—bF—F—
217). EAX%E (EBAEE). hBER (FhUhY
77—L)

O FEF—4— 1 XRAXN (TRERNDEE] RER)

EE4EBR, LHIXRIEESNZZENS, BHE

NDRVHEDZEETHLEODEFBEALENEV D, BF

ERRTII4UTHEENDY 17 TH3RAIL, [ES

Y 02UT-%] A ERWETIL LI, BEORMOD

BhEES

"Tajima Food Ingredients Seen from the

Standpoint of Italian Cuisine"

O Guests: Hiroshi Okumoto (Owner and Chef,
Osteria L'Aranceto), Miyuki Ueda (Ueda Chikusan),
Yoshitsugu Nakatsukasa (Nakatsukasa Farm)

O Navigator: Daisuke Mitsuoka (Editor-in-Chief,
Hyogo Taberu Tsushin)

Both Tajima beef and vegetables are often affected by the weather, and
the hardships faced by the farmers producing these high-quality food
items seem endless. For this talk event, chef Hiroshi Okumoto (who runs
one of the best Italian restaurants in Kobe), demonstrated the cooking
of Tajima beef tagliata and talked about the special aspects of Tajima

food ingredients.

[BFFIEHNSRS. BEORHM]

O #Ah: LHER (X% I5X). WEAK— (BE/RE
%) . AHEE (BUHEAIZRE)

O FE#F—a—: RHAN (TRERNDBEE] BER)

ABERRBRICAZLBEEZY, $4, AABRETOH

ROLEIR, BADEZZOHNTH 3. HEREEDE

ETHBLEHIE. BEORMEE L [NENZOFYT

DK BRERB IR [NENZDBRYDETOL B5ER

WY EEREE, BEREORHMPBEREELICHEILED

BHEELL,

"Tajima Food Ingredients Seen from the

Standpoint of Japanese Cuisine"

O Guests: Naoya Ueno (Owner of Gensai), Shunichi
Isoda (Tajima Fishery Cooperative, Kasumi Branch),
Kohei Okamura (Arigatonbo Farm)

O Navigator: Daisuke Mitsuoka (Editor-in-Chief,
Hyogo Taberu Tsushin)

The volume of fish yields from the sea off Tajima depends largely
on the weather, and vegetable cultivation from the region's natural
farming methods is a blessing of nature itself. In this event, Japanese
restaurant owner and chef, Naoya Ueno, gave a demonstration in which
he prepared rice served with dried sand fish and Japanese soup made
using leftover sandfish bones. He also talked about the special features
of Tajima food ingredients being the result of the nature from which they
originated.

.

= 2/11 (Thu)

TAJIMA meets KOBE

O Zf#: TAJIMA meets KOBER{TERE. TH1v -4
YILT17 & 2—HRF

O #h:28% - BFS. —BHEEA/Fb

WREEROLELED I 7B, BEDRAOEMEFE S L

XZa1—%R5%E., ¥/ BREPLELAEBMETHTD

h, BEOEMOBNEIEA L.

"Tajima Food Ingredients Seen from the
Standpoint of Japanese Cuisine"

O Organizers: TAJIMA meets KOBE Executive
Committee, Design and Creative Center Kobe

O Cooperation: The All Japan Food Association,
General Incorporated Association NOTE

This food event served to introduce the attractive qualities of food
from the Tamba Region, and showcased Kansai chefs mainly based in
Kobe who make and sell dishes using seasonal ingredients from Tamba,
as well as offering on-site selling of the actual ingredients (mostly
vegetables).

Cafe

KITO CAFE B IHERREMBFROREBEBHPREZERL &
VEVEDRREL DB EDZEM, [PELV] Z2F—7— RIC,
BEIIRE LW FZEARE TR, £/, #FORICET
370717 MlRELTHFASAhTVS,

A space where people can relax and communicate was created that utilizes
the furniture and silk test machines of the old Kobe Raw Silk Testing Center.
This KIITO Cafe also offers a limited quantity of'health-conscious' lunches
based on the keyword'yasashii' (gentle, kind, caring). The space is also used
as a base for Kobe food-related projects.




2 1IH &

- 1/27(Wed), 2/6(Sat), 2/13(Sat)
Kobe Studies #4: Understanding "KOBE"— Kobe's Urban History as Seen in Conflict

O &M@ Instructor

HLELIZY (BBHE - HEEWAE)

Shihori Murakami (Urban History and Social
History Researcher)

O £FbL—%— Moderator

FiRaE (F¥1 - U1 5717€>
2—fuR t2—R)

Takashi Serizawa (Executive Director, Design and
Creative Center Kobe)

MEELAABFOFNELIZY 2BRAICEE, Z8E, SFH.
BEER. BREEOXRESLERBICMR, AVEDLS
LOEEPEDEH VLIS THEREZATELHFD
MTERDEEEZEL., BAFEFAL, LIFv—.
74=WWKI7=9, b=Vtviavi®BReEr/2
3ENO 7O 5 LTHEN,

With urban history researcher Shihori Murakami as their instructor,
the participants followed the changing face of Kobe's urban
landscape in response to human activities and conflicts with a
special focus on major turning points such as air raids, the postwar
occupation period, economic growth, the Great Hanshin-Awaji
Earthquake, etc., and learned how to read them. This project was
structured as a three-part course consisting of a lecture, fieldwork,
and talk session.

- 1/27 (Wed)

B1ELIFvr—
(Bl . ERKWHE #H (F5) O
BYEL - AUENDLSL]

Part One: Lecture
Introduction: Modern Kobe: A History of the
City and People's Living

- 2/6 (Sat)
EB2@71—=N I7—Y
[BENES - EHNES =E|

Part Two: Fieldwork
Sannomiya: Commercial Town, Reconstructed
Town

- 2/13 (Sat)

E3@/b—7tvay

MBEDPSKEA FEOEHHRE (X
40N

Part Three: Talk Session
From the Past to the Future: An Opportunity
(Moment) to Change the Town

[EHEOTMENR TS A—otFER ,IT0Nu] V#N—ANNNTIE
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—10/31 (Sat) - 3/31 (Thu)
KIITO Artist in Residence 2015 Yurie Nagashima

O BESER Invited Artist
REFEHR (FEXR)

Yurie Nagashima (Photographer)

FEEVWI HELRAT, REPKHEL V- LEENE
TYERVESNS BMADEARTEMRIERANEREL,
RIED LV EShTELDBICRBZRT
PUITEL-REFERZIEE, HI3HFLORIY ZE
RICLEERE, TREGBFIET 5, RENPREL -HF
EW 5, HESLULBNBVVEERE L TRIHILT
B32EILELT. HRFDESBSRVOEDEBREREAHA

Yurie Nagashima is a photographer who uses the familiar medium
of photography to challenge things considered "obvious" in society
while touching on such universal themes as'the family' and'women’,
sublimating them as works of art from her original viewpoint.
Working together with citizens from Kobe, she has produced works
that link to the city as their starting point. Nagashima has tried to
rediscover the City of Kobe and its people by visualizing the city as
she senses it, and the feelings of the women she encounters during
the course of her work.

-3/26 (Sat)
REBEBE7—T1 A b=
[ZtEDEE | about womenl

O i : REFER (FEXR)
O A TAREF (MFR- F21L—4— - REPEKE
MXFEHRR)
REDERDPEDLIICHSICZTMONTE b, 1
HETMYHAATHWBERICOVT, FAMTHBTTRE
OMERR CHEEFEOTEBE 21T, REAFOA
SESNBZEMEN7OEREZTNDRVEBMCZET. §
BANEBIREDEEHIL. REDBHEZRHAQOHBD
B2 TV,

Yurie Nagashima Artist Talk "Josei no
Hanashi/about women"

O Instructor: Yurie Nagashima (Photographer)
O Guest: Mariko Takeuchi (Critic, Curator, Associate
Professor of Kyoto University of Art and Design)

Yurie Nagashima delivered an interim "Artist in Residence" report in
dialogue style about how her own work has been received by society and
the nature of the art she has been working on in Kobe. Mariko Takeuchi
was invited along to this event as a special guest. From hearing about
the creative process and the artist's ideas in the artist's own words,
participants could better appreciate the works and broaden their
empathy for Nagashima's thinking and approach.

= http://tm19950117.jp/

1995 F 1 A 17 B DR - RBARKRERL SBRE
ICWERET, 7UIAMT 1 79HIcE 284 L Ki8
FEHEFAE, NEL, BEMICEE LAALET—H1T
%7 17 TCAR. RELREMICVY—F L., BMEH
EIT-o>TW3,
AEERRBFKRBERLUE, EFROBFEICMHET 5B
AIEEITES L, HIEESHET O BRIRERONZIIZH
BXR - EROBERXICIIEESOHAMELE, £
BRICEATB 3 b—2714~X  bE5EFEEL. 2F&F
EREDPOSZONDEKREZAdMWELEo T
This was an archive compiled to summarize the results of research
into various earthquake-related support activities carried out
between the time of the Great Hanshin-Awaji (Kobe) Earthquake of
January 17th, 1995, up to the present. The information collected was
compiled chronologically, and uploaded to the project's website.
The research is still ongoing and new information is being added
accordingly.
This year, we held an exhibition by video artist Haruka Komori and
painter / writer Natsumi Seo. Since just after the Great East Japan
Earthquake, the two artists have been living in Rikuzentakata on
the coast of Iwate Prefecture. We also held a total of five events
related to the exhibition. These provided an opportunity for people to

think about the big earthquakes that struck Kobe and Tohoku from a
variety of different viewpoints.

= 1/9(Sat) - 1/31 (Sun)

PHRZIN+HHRER EEE
BOLI=. D52 in @R

Haruka Komori + Natsumi Seo: Under the
Waves, Above the Earth, in Kobe

-1/9(Sat)

(\etv & £a 974 X))

O #Ab:BEHF#H (MEEE). BOEN (BMEEE). M
#FI3BD. HRESE

O BIEBKFFTY (BAEWATFLPT—I%EE)

Talk Event D

O Guests: Ko Sakai (Film Director), Ryusuke Hamaguchi
(Film Director), Haruka Komori, Natsumi Seo

O Moderator: Chinatsu Shimizu (Curator, Sendai
Mediatheque)

= 1/15(Fri)

[ at/A £a74 J6))

O #AM: EBHIEF (RMARKEEBLOOIZR B
RE). BRET (MFRERRELRA —RaE%
ARFREREFY NT—EE). MERED. HR
%

Talk Event @

O Guests: Junko Takamori (Director General, The
Group for Continuous Documentation of the Great
Hanshin Earthquake, Noriko Tanaka (Manager,
Kobe Planet Film Archive/Director, Kobe Film
Preservation Network), Haruka Komori, Natsumi Seo

- 1/16(Sat)

[ ot/ A €074 N6

O #Ab: Wi (TEMSHKEM/N—/FYT1).
£F# FMbubuEd7ara—4—. N=JF)
T1). MEIEDD. BEER

Talk Event ®

O Guests: Hiromi Abe (Former Personality at
Rikuzentakata Disaster FM Radio Station), Chiaki
Kim (Overall Producer and Personality at FMYY),
Haruka Komori, Natsumi Seo

- 1/30(Sat)

(St 4 €2 974 JO)

O A EHE— (BEE. BALEVLAT«TT—I8
R). MHEsDd. BHEERX

O TF&: ARATY (KERAZ CSCD HEAHENIR)

Talk Event ®

O Guests: Kiyokazu Washida (Philosopher, Director of
Sendai Mediatheque), Haruka Komori, Natsumi Seo

O Moderator: Tetsu Kubota (Associate Professor
(Special Appointment),0saka University CSCD)

- 1/24(Sun)

VRV TCIONKA7x [(EDL. £DHA]

O 77V 7—4— BHEE (EHXE #HB)

O 9374y \EAEXRTF (RILEUXSF HBAT)

Cinema Philosophy Café: Nami no Shita, Tsuchi

no Ue (Beneath the Waves, Above the Soil)

O Facilitator: Takahire Nishimura (Associate
Professor, University of Fukui)

O Graphics: Mamiko Konda (Associate Professor,
Tohoku Fukushi University)

1R - HS

7 OH\OWU Q' Med VAJIDAY JAaIAHCO+331

193l04d Huiddop aulpdwil aAnnalg + ayxpnbyring Ifomy ulysuny naig ayl

61



d + S)o9N

IONILIIN 380X 38

ubisa

62

= 1/13 (Wed)
BE KOBE MEETING

[BEKOBE] ORWMHEZIR<MOEZHD. 71T
TI=92a3vT7en—-FT1-HRXOXRLeHE, 4t
BILEBAEBASEAN. HET MO SEARIFS
WMr—7ICEBEBTEREEN, REEEICTyFT
2BENVEYVDTI SV AEFTRBEE

T, BELEEDLYDERE [BE KOBE B 20 &,
T&EZE, TELEDoLZE] RT54#) KB8FT
3%H%2ICEB b—7861Tbhik,

KIITO held an ideas workshop and party-style exchange meeting
to help make its BE KOBE activities better known among the public.
Yo Shimada, who runs his own architecture design office in Kobe's
Kitano Ward, produced a space based on an idea he got from seeing
the long paper tapes that passengers throw from ships as they
disembark from port on a sea voyage. Meanwhile, Shuhei Hayashi
colored a variety of French-style confections to match the space.

In addition, a talk session was held featuring individuals who appeared
in the book'BE KOBE: 20 Years on from the Earthquake, Things that

Could Have Been Done and Things that Couldn't Have been Done', which
was recently published by Popular Publishing Co., Ltd.

=113 (Wed)

BE KOBE {F#i 5%

O W : KAEM (FYI2 - VI T+ T 9—WF
Blteva—R)

BE KOBE Strategy Meeting

O Instructor: Hirokazu Nagata (Vice Director, Design
and Creative Center Kobe)

=113 (Wed)

BE KOBE MEETING

O it : BARB (b7—*77Y  EHBRERTER
FR) . #AE (INTF1RAY—FYTV1)

O Instructor: Yo Shimada (Tato Architects/Yo Shimada
Architecture Design Office), Shuhei Hayashi

(Patisserie Mont Plus)

+ Creative Consulting

BE KOBE

BR# - SRBEARKD 5 20 EOHH ERLBEADEE,
BYaRAT 3037 — ZHEKC KITO KN, EE
KRAL, LB, FERVTEZSALEIHEE
B3<oT3 DR ERD L[BEKOBE], 0T 7 —
TDHE, [ADDICHERLST] V58L&
FhoHRICHEL T,

BE KOBE

With the 20th year since the Great Hanshin-Awaji (Kobe)
Earthquake serving as an opportunity, the wisdom and lessons
learned from the earthquake were gathered and dispatched to
many people. KIITO helped with the project planning. Using the
catchphrase'Kobe wa hitono nakani aru' (Kobe lives in its people)',
Kobe aims to contribute to the world.

- 6/6 (Sat)
KIITO Marche 2015

KITOYVYIAF177RARE®HRL2LE7OI I b
THBIZ3I7VIA2—DFEIKITO ICEH#HE, 77—
92ayv 7RIy XRE, BKBLEE 37 7T—ZHKITO
F=IICH TV, 2000 A\ ZBABIRBETICE Do 1,
[F* AWK -TE-NIRX FrUT1=92—7
2015] DEEIN PELT. BT —ZATOFY LW
D= FH ANV TE-N)ZXDFEAFFE N,
This event brought together tenants of the KIITO Creative Lab and
volunteer creators working together with KIITO on a wide range of
projects. Over 2,000 visitors crowded KIITO Hall, which was lined
with a total of 37 booths including workshops, product sales booths
and others for food and drink. Part of the proceeds raised from booth
revenues was donated to help fund activities at Child Chemo House,

which had also organized a cooperative event called'Child Chemo
House Charity Walk 2015'.

- 6/6(Sat)

Meets + DESIGN

[BAOLAMI /]

O M : MFERM (K JT—FF BI>BLAMY). &

B4 (cucina sacci). WLWWaHLET (BER). M
MEEE (masakikato {$&)

[KITOZ/V 1 2015] Ios VW TREEE/EHE EHIC
BELE [BIOLR NS V], MEZEHIBOEEFES
EAL=—ENYS 512D 2EBH . EEERNIERED
BNALEFESEARNZIZERMBLE, £BIE. W AH
EZEMBEESN. BIOELVERRENSFI7NVET —
TNELRCLEBHBTRBRAL, BITABLZLTWVS
D& S EEEPIThAE,

"Umibe Seaside Restaurants"

O Instructor: Hideya Matsudaira (Bon-Gout
Takarazuka/Ouchi Restaurant), Sachiyo Yoshijima
(Cucina Sacci), Minako Irie (Architect), Masaki Kato

(Representative, Masakikato)

Seaside restaurants created themed spaces and offered meals
at KIITO Marche 2015. Hideya Matsudaira produced seafood curry
and rice with hashed meat, while Sachiyo Yoshijima prepared
cold pasta dishes of homemade chicken and ham. Meanwhile,
to serve as either tables or chairs, Minako Irie and Masaki Kato
arranged colorful furniture items to express a pleasant seaside-
style atmosphere.

- 6/6(Sat)

+ Creative Consulting

FYAIE - TFE-NIA
FrT1—"7x4—% 2015

MR ABPVARMER [FrAMK- 5T - NH2] &K
KEMT 570, FrUF1—9%—7EXH, KITO %
T— 5 & LTJKITO TIb 1 2015] % 3 L TR,

Child Chemo House Charity Walk 2015

With the KIITO premises as its end goal, a charity walk was held to
build awareness for Kobe's'Child Chemo House', a sanatorium for
children with cancer. The walk was a tie-up with the KIITO Marche
2015 event.
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- 3/12 (Sat)
Open KIITO 2016

ERBAREATOWEVWKITOZ VIS T 175K
DEFRFEE, ABEDEBHZBNTE-DNDT7—-7
Yav7ERE, ToOMICE. BRAYT—RAINVNE
EHTHNKITO DI LBNEEZIEREL o,
KIITO made its Creative Lab open to local people (it's not usually open
to the general public) and held a workshop to introduce what the
tenants have been doing. There was also a tour of the building led by
an expart on the history of the building (which was originally the Kobe
Raw Silk Testing Center), and an event on the theme of'free paper'.

This day was an opportunity for visitors to experience KIITO in its new
and exciting persona.

O EHENh=1 NP Events Held

= F=T A&7 Open Studio
JUILF1TSE, O IEEARM

Creative Lab and'monozukuri' workshop opened for viewing.

- Monozukuri Workshop
IVIAT17FRIC&BI=92avT
AWorkshop Using Creative Lab

v EVT [SUN 7=%7-FB%A ]
N=IN=9FT7b7=9av7

O #E0 : EiRF—NVT1 7 AKX EH
Jumping "Sun Tama-Tama-chan" Paper Craft

Workshop
O Instructor: Ryobi Holdings Co., Ltd.

KIITO PHOTO BOOTH

O il : RRE/ATTIF774b7—=9 R
Lets Make a Snow Dome!

O Instructor: studio moka

W3- 10O- BALEFE

O N : MPRERT Y1 AP

Colors, Colors, All Kinds of Colorful Experiences
O Instructor: Kobe Basic Design Laboratory

PRESY K RFI{E

O B : BRXEH 71V —-XF¥+FV—
PRESY Box Production

O Instructor: Phillie's Gallery

LED Ti#lE>
O H&EM : B\ &4t CIAOLA

Let's Play with LEDs
O Instructor: CIAOLA Co., Ltd.

L—HY =Dy a—%FE>THED!
AVOFNF—FRNEG—DT—73vT

O E#RT : Maker's

Let's Try Out a Laser Cutter! Original Key Holder

Workshop
O Instructor: Maker's

= KIITO SHOP
IVIAT17IRABEICLS 1 BETORE av7
AOne-Day-Only Limited Shop with Creative Lab Tenants

= FA=7KITO *7— O0pen KITO Tour

TCIREFRENE - BIEZAICHL [ERIBEBRBOMENES]

O M : BERENR (THFERRER BRER)

An expert guided tour to how the raw silk test machines work.

O Instructor: Kimiyo Miyagaki (formerly of Kobe Raw Silk
Testing Center)

HWET1IWLF T ADEBNT S

[ - FT7DERHY]

O &M : A TFHRIE (WFE 710 L% 71 ABIRR)

Kobe Film Office Introduces a Movie and Drama Stage Tour

O Instructor: Mari Matsushita (Vice Director of Kobe Film
0Office)

= b=7 Talk

Designers 10

[#5 Cafe Blank —AEBFADWBPHLDEh V-]
Designers 10: Tokushima Cafe Blank

- Gentle Connections Between People and Places-

HRTRAZ TSI O70tR

O &M@ FHABBRodriguez (NPT FT71 VIR T—
rF1LIS—)

The Design Process Seen from a Higher Perspective

O Instructor: Kentaro Matsuoka Rodriguez (Triton Graphics/Art
Director)

- B3R Cafe Blank Branch Store Cafe Blank
= KIITO FLYERS 2012-2016

=2 [B-EBRONBE] AN—ICED
FEVINDORTE
Sales of Handmade Bread by Members of"0toko Honki no Pan
Kyoshitsu" (a Serious Bread-Making Class for Men)

- ONLY FREE PAPER in KOBE

- ZONS0I0 UAIE [EMEHEIFD!]
Kobe S0Z0 Hiroba (Kobe Creation Square): "Let's Play with
Scrap Wood!"

- minne D& AHEE
~ minne A2V I7HHEZLET~
minne no Onayami Sodashitsu (minne Problem Consultation
Room): minne Staff Answer Questions

- 3&FIN—F1— Communication Party

910C 0L\ N —2t
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Skl (e HFE S RE

2004 5, 1 X JISHFO [BEEPH]| OEHEEHER
REXETHO [BIERHRY F7—7] &85k, #WF
i, 2008 EIZTFH A U FBFTMBREES N, TOH
BILH =3 KITO TRREEXEHIHENTLS,

In order to encourage mutual exchange between the world’s creative
cities, UNESCO established its"UNESCO Creative Cities Network’ in
2004. Kobe City was certificated as a member under the'Design’

category in 2008. KIITO serves as this base and is carrying out
exchange projects.

EARTH MANUAL PROJECT
http://www.earthmanual.org

KITO T2013E 10 AICBE LA [+ VI 1 57« TEE
BES] 2. HRHHSEBALHEEDEED, 7Y
15— WE-NPO- {18 - B/ #%, &M, HESE
TE375y b7+ —LERMRT 70517 MItREST
W3, KITO TIE. BENM YV HVOT—hA4TH1 b D
WERE S, CERMEAOBNET 1,

The'+Creative International Exhibition’ held in October 2013 at KIITO
served as a good opportunity to begin establishing a platform around
which to gather excellent disaster prevention activities. Such activities
have since been brought together, shared, and studied collaboratively
among creators, citizens, NPOs, local authorities, and businesses.

[EARTH MANUAL PROJECT]

BEIROG#
Hosting an EARTH MANUAL PROJECT
Traveling Exhibition

- 6/27 (Sat) - 9/30 (Wed)

EARTH MANUAL PROJECT EXHIBITION in Baguio
City (Philippines)

—10/23 (Fri) - 11/23 (Mon)

EARTH MANUAL PROJECT EXHIBITION in Museo
lloilo (Philippines)

- 12/15 (Tue) - 4/3 (Sun)

EARTH MANUAL PROJECT EXHIBITION in Thailand
Creative & Design Center Chiang Mai (Thailand)

KEBEILT Y1 52— (8E - X6R)
= 12/11(Fri)

HETRERNABH TH 3 XBEETEEHBNEEL X
BELTHYI 42— (DGDC) » 5 EHEEPLES H
KITO %5/, MANEEBNTLEVF—2av&EL
TH&EVEZ—IIDOVTOEREZRED., SEOERICEITT
NERTWEREL 1=,

Daegu Gyeongbuk Design Center (Daegu, South
Korea)

Daegu City in South Korea and Kobe have formed a'goodwill
cooperation cities’ relationship. For this event, the personnel
involved in the cooperation project from the Daegu Metropolitan
City International Cooperation Division and the Daegu Gyeongbuk
Design Center (DGDC) paid a visit to KIITO. The teams from both
countries were able to deepen their understanding of each other’s
centers through presentations that introduced their respective
center projects and exchanged thoughts on future cooperation
possibilities.

KAVC X CAP X KIITO 3 fEiEHE B
[Marching KOBE]

=2 1/16 (Sat) - 3/31 (Thu)

O XfE: FHIY - IUIAF1 TV 4—HF. HAT—
FELy 54—, CAP STUDIO Y3

HWEFRTT — MOFH A &R RMEF, BROEDE

BATEAAY PPREES% 3 ACHYE, EHEEOL

ECHfE. BHRBNEEL TRy h7—VHBEEHTL

3,

KAVC x CAP x KIITO 3 facilities joint
plan'Marching KOBE’

O Organizers : Design and Creative Center Kobe, Kobe
Art Village Center, CAP STUDIO Y3

These three facilities - all handling art and design in Kobe City
- joined forces to host an event and exhibition in March. They
are currently moving to expand their networks by planning
and creating joint products as well as cooperating on publicity
activities.

enoco X KIITO X BRITISH COUNCIL AN+

Veyay [BRERBRICEITET—ME

THA U DRE|IETREHE ]

O #En: ¥x—> - 2v¥— (abdi Ltd. CEO)

O xff: KRFIZFEX{L=Hg&Et 42—, TS
Ve YYIATF1T V=B, TIF1v2-HY
YN

enoco X KIITO x British Council

Special Session: The Role and Potential of Art
and Design Aimed at Solving Problems

O Instructor: Jane Massy (abdi Ltd. CEQ)

O Organizers: Enokojima Art, Culture and Creative
Center (Osaka), Design and Creative Center Kobe,
The British Council

- 1/22 (Fri)
IVIAT1TI73—5 L [P—bETHAS
791 MOXRFKRE ]

enoco TR E N7 x—F LTI, XLEMICHITS
HRAENHLEN, FEELTO [EFY—--FT - Fz
o1 aYy7EFN] OBREHELT, LI Fvr—
ET—-RAZX8T 1 —DBAPTbII,

Creative Forum: The Future Shape of Art &
Design Projects

This forum held in enoco was aimed at fostering awareness of
the need to measure effectiveness in the fields of culture and art,
as well as "theories of change" and "logic models" as methods
of achieving this measurement. The forum included lectures and
case study introductions.

- 1/23 (Sat), 1/24 (Sun)
EHRI—-avT
[deXFEezRII7AS1I7bTY 1]
74—5L0OF 7O MIRYANZ-HDT—
7 av 7%, KITO 2RBICEIR. SHXLmR. Hik
EROELEBMEN RBHEIN-TI-I5ELT,
PG BB FEEEICESWATOS I FOTY LY
PTEBESICLBZEEBELE,

Workshop Series: Project Design Causing a
Social Revolution

A workshop for introducing the methods used by the Creative
Forum was held at KIITO. The participants, who were primarily
people associated with cultural and art facilities and
organizations, aimed towards being able to design projects
based on clear targets and evaluation indices through practical
group work.

Sk et O (v HFEl ¥ R @ &
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LY ENANR=Z

RBEERAN—Z

LYENAR=R

3

RBEERAAN—2Z

N
NER

HHEITAR RN

B vosnzs-z
N sUzr7eT5HAR-2
T RBMEERRN—R

TREIF / BEHR/ TOVIIRANR-X / #EA. B. C
/¥EA. B. C

KIITO Hall/ Gallery A, B, C/ KIITO Cafe / + Creative Studio / Office / Project
space/ Waiting Room A, B, C/ Backstage A, B, C

- 2F

S

473/ ERRERFYIU—/ Fv3U—C/ REHE
HANR=Z/7TAVIIPANR=Z

Library / Raw Silk Testing Center Museum / Gallery C/ Experimental
Utilization Space / Project Space

JIVILTF1TIRAXR=Z /301, 302. 303/ 7AYx7h
AR=Z/HDIKNIE / REMERANR—Z

Creative Lab Space / Meeting Room 301, 302, 303 / Project Space /
Monozukuri Workshop /Experimental Utilization Space

-2 4F

JIIAT14TIRAR=R / TAVIIPAR=R

Creative Lab Space / Project Space

Loah
AN—REEE

Occupancy rate of

IVIAT17
SEAN=ZAABE

Occupancy rate of

Creative Lab space

99.6.

Rental space

19.94

FRIZEY

Total number of visitors

114,193 &

EAYR—a—2mER

Total number of volunteers

393 4

LHEEH Workshops
Number of 6 7

programs
amnss . 198

I THA =T 21— 37

Number of website page views LI9Fv—

747,393 37

AT+ TIBE

Number of media coverage times

189 &

O 9ITHAh
http://Kiito.jp

O facebook
https://www.facebook.com/DESIGNANDCREATIVECENTERKOBE

O Twitter
https://twitter.com/kiitokobe
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BHIVIAL 52— BliF—E
Collaborators
2015 FENELTEDLYDH>7-7) T 12— Bk (BFREE)

2%

HBREHT—P7—9ZX4JF Artwork Studio

1997 ENRIELIK, EHSHBNT, DN EH T3, FUIFALFHFIUD
RO, NEEN=-YVILHZEDY, BHEAOEE, 5D WHIFEZET, R
WThS, BOELEHEBEALNSHMAND 7 ANLEHRBEEABLTWVS, BH
WORICHBAVTFITEED, BEELVEHISEHT 3 LH0EEELTOY
IIVEBEHISRELTVS, |KITOZYIAFT175KAR, [#—7VKITO]
TR K &R,

HA{ ShoAcki ¥avTF—F—

EBEREFTHh, WTOREEICSEMBIEOEICIRIL, 20045F, H7 1 EHED
&I [cuel]l 24 -7, RERBEL, #E - 1FY7 - 7NLIERDELE
FAT7RAEANYa v T, A—F—ELTHERDEL Y bS5V FY 7O~
FA4E—b ARXVIOERELESEEBL THLALEFHEITI. £, 71708
E-BEEPIANYFTODI, BHLEENTREFHLToTV S, BLLEBOBEA
PEEFVBFHEOICYWEREL TV =7 [filldesign] DX N—TbH3, | 7
HA42 - b= 4~ b [Designers10] 72 b,

FKHE ¥E  Mitsuhiko Akito SERAES - RRBRIER

1955 FEKBREFh, ERIICRLACEARANEEEZRDIC, £ERXED2LHECTIa
ZT 1 ERB. EENPOEWHML T, NEOKNPEZBTZII VT4 I8 FK—-+
KHMYBE, NFYHRERER. HEA¥EZEERR, | [LIFE IS CREATIVER]
TH[SERENHEDIZL L BAT,

FIETHILE ¥R - WOBE  Ako Marine Science Museum

EERFRIECEEE. ZLTHFBEICOVWTOFBOR [BRFRBLE|E X1V T —
TS JEOFXF S V-1 BEMAS]EE4DICHOYTETR. BRI BERIER.
AERIEH, RTREALE, »POTORIEEHEETL AMEET, REICEDOCY
EHRTZIEPTES, |WFIRI7ODII FTORESR,

abdi Ltd.

AMBEAOREHRAECHFEEFPUFEITZ AV YLT « VIR, REDOAH
GEBRXERERET VT4 v21 - AV NENI0FEIChE>TEEL, TV
FAVTAAIVIN OV YT EFNEERZ GV THBEIL-LT -7 %R
H, ChETEETX7OY 1Y bEEET 33008 LEDTVF v hY
UNDRAR Y T ERRICML—ZV T ETo>TLV B, | [enoco X KITO X British
Council AX> v vty > 3~ | BAEICH A,

BAER #43& Hiromi Abe

1967 FERGHMESHIE T h, BRAIEIXRE L HICHR [HKE] 28%, BREE
EESAKEFM /- F) 571 ELTEY, MTICFUR-ATELRMESER
UTEHOAREBHEZEAHL, TOHLST, REILT7 7 %22 3, BREERK
EABEEILT, 3322713 NEFE>TWV3, | [KEIR RKOLE, 0
IAINWE] b= 4~V MIHE,

7Y%k Ayalo Museum

RREMP 71 VEVBEROEEORTZ{TI>EMRBELT. 71 VEVOEHBY =
FILETBEZRAORDM - vHT A IIBT 5, BE. RRAERH. T, 71
VICET3ERIOSSLEREL. RERR. LI Fr—. P—-FT1 A b Fal—
B=ZAb=9, 7=92avT,. N74+—vZA6BHET 3, | [EARTHMANUAL
PROJECT] 7 1 Y EV TOKERBEICH A,

#3X&4L ARIGATO-CHAN  ARIGATO-CHAN
FHESLVRHRARCEEhAWHFOMNMEIEEZZSIC777 783 2 & et
HTW3, RO VFNE, BEREHFOILEN%E, ASICRIEL. BHF
OFEBAEEZERLTERERM. MFF— b7 -BOK bVIC, BFHIE
[NUNOBIKI NO MIZU] &K hv1 /L -BEROLE, BFELEEToTWVS, |
KITOZYIAT475KARB [#—7KITO] Tid5 K% 2,

=20

BRI X Takehiro likowo E#HR

1981 FBEELEEh, WEEE. FEXT 1 73K FE, 15X L—-2arvh
EBEICHiY, NIXTV, E5HFH, COUMALE, P=F 4« A b-0LIT 41
TOEHEHAMICTS, | KITOZYIAT1TFRICREEEE, [KITOZ L
Y 1 |HE, %7/.KAVC X C.A.P. X KIITO 3 8E:&# & [Marching KOBE] D * +
79 42— &HiE

Al ##  shunsuke Ishikawa F¢1 LI &—, T7AF 7 b FH1F—
1977F4% 5 h, KEE bV MY —FT 1V AEE, REAFHFI 4714
AZUMI. BEDREX—H—FH1F—, UKOTH1 14/ X=2 3£ PDD
O Creative Lead 242 T. 20134 (C/BE#. IDEO Tokyoir s EIfICHt®E, RET «
LY48—, 7087 bTHAF - LTHRALEEPEMGENTOD IV MEY—-F
T3, | [+9UI145747 K] FvI947&E -7 €y > av M.

fiE BE Tomoharv Ishibashi 57149977V F5F—4—
AFEQOE AANAPTRBRERCFTIEEMTEICRESILESVLLVDARAT

WEBIKZ72UTF=2aVICHRVWERER T35, ThUER, 772057 —
B=DHYNERTIPIUT—2av0OR A EERTSA4%%3, | [LIFEIS
CREATIVE & ] % [BE KOBE MEETING] TMiti &8,

RAE BA - RAFE [E Mosato Itagidaira. Tokumi ltagidoiro  EBEREE - HIEA
2013 F=EICTRER [WAE¥K] 255, MRLUREHHOBRIET L ERES
KETE LR BR,IEAY, [$ELZELE] 2207 ELBBEOBXEEZS
D100 ERULEDERRFEY, BBV TOEXKBENES, S, SBEERL&L
PONEERES. BEENRICESDhEVIAY NETEMTHE, |#F &)
702 7 b [EFEE] B,

FHE RR Eiji lzutsy HXEHA RXRN—H ) —KRIMEGH

0FMOEI SN EN ICHEDY F v UTILAOREERZ 5. 1998 FHFHH 5 /¥
VEBFTRAHT [HEYI 28 —] OREEZ 3, RITEBIOTEEL, B
LOFTRSBENBINVEBELBIHAVEERER>TAVEEYRYY., B8R
EOZHEWAYDOEEEEY h—&LTW3, | [KOBE/SY h—7 | $#RF,

BREHATTIF774 87— 2R ideagraph photo works
FHEVWIRAEZEL T, AHI3ITANTOAEA, FEHPREY, HBEVL S LBEE
WTRELS, BAPY. RRAPERLERELTHIEA. FAPRIZEERALL.,
BIEEEHICT o BRI EEE> TS, | KITOYUIAT175KA
B [KITOZIVY x| TIRERBEEBY, [4— TV KITO] &0,

S# K Kento Imase HBER

1983%, EEREFTh, HWABERIH THRZEE - RAXBLERE, 20125, £
PRI EIEN [Wrap] 25%3, RBOBBRPIANY FEEL ENEBREZE,» L., B/E
EH TR hEVEHZRMAT 3. 2013F LR BL LEBOBEANEE VIHHD
CHWEREL TV FIv—T [filldesign] Z#EMK. 2014F A S5 IEHA L THAED
KW BALGAERPVEDSBI~Y M CafeBlank]2 22— +F 3, | FHL -
b—=%2 4~ b [Designers10] X b,

W RALEZ Minako Irie  EBER

1987 EEME T h, TICBERE L TEHh, RERRBEE,. FOOSHIIXD
NELRBENSLI-T VAT —IVOREE TERRHAT, BEOFE LI &3
E7Zv -k, | [KRITOTN> 2] TOLBINL R bS] TEREER EEY,

IN/SECTS #®ET7OS5v>ar

KR - ARTATEZMAIC, 2000F L WO —HN ANFr—-THI Y [IN/
SECTS] %I BITT 3, 2013F ICIZELERERMBETHOI Y ¥ — b [Music
Today on Fluxus EB# K vs EBRAKF . 2014 FIIET7— I YFBITO [7/5—
bV b0 07 7] REE (graf E£F) G &, HEETMICZOERELTE
BSEELFHIFTL 3, | [OUR DIARIES KOBE —100 A AEETHE S, #F
DEREFE BBE—] & 3#HHE,

23

EMB #— Soichi Uedo —fg#tEliEA Think the Earth 323

1965 FREREFh. W0F, RRAZERFRIFRMERET., LERBEHHZ
##T. 2001 & (CThink the Earth 831, LI, 232245 —2 3 v &@LU TREPH
RIDVWTER, THT3Z 2SN ERI TS, SEXMAZEERR *
BHEM, | [+IYI174TEIIRER. 5 X MBS

E%F E& Nooyo Ueno EXREHEE JEE

1970 FEKBERHEE N, REFNZFOREFVVALHFB=ZRO-ZBELTEEN 3, 18
TR [HHH#] #HEASAKICEHEL., 2004 FHFHHRREIC [BHF] 25K R
DFTHRLAE [HICHIEHRBR] Sz, REBRECEXRSEEHENICIRYA
h, BOEMICRIEEZELBRREROZ1EID,, BRBEILENEZEC, 2011 FERI V2
SvHA NICTZVEEB. | [TAJIMAmeetsKOBE] =714~V + [EEOR
HEBEOS T 7OHEV] HiE,

%« Y9 A= Won Jiksoo FEEER

19605 4EEh, EHAUT Y, “BLRVD, —REWARERICETATHI 3 1E%
WEHAM, BERL, —FFH-LWERTIAS COVICTES, RERL, —&
KBS BrESNARS LIRIFEARBES T, &KL, —AlE>B5ARLULEDS
AN NS —T[EHELIT<CE, BLIT<hE, RET<EL, LT EB
WTET, "2 - SI9Z2—DDNMEY, | [ENVT7 -ENK-P=223v7]
ERICHABENETERICDN—F ¢ — | ICHE,

AIE #BF Nobuyuki Uchio #tBEA

WEEE, B, 77574 v 7550, HEYOEA, AFOMBEBRICENDI WIS
#bB5KRKAL [KNOCKS:BESPOKE] 24 -7, #—4—MtEhLELEHMTS
>~ K [JOHNWILLIAMHart] 2325 EWf, A1 7NICBW B [IHF>21—-X] F
BOT7—ZAb2a1=ZA0T7=92av T [V77€/79V] 6ELRR. 075>
KOFYSFNHMEELEESFN T B, | [KITOZIVD 1| HIE,

2z

I& R MBS Extro Coffee

WETHH TOMBITEMBMELE LT 1923 (KIE12) FICHE, LK, B OHH
THEEAEWMASTZRAEMI-REL TV, ZTOEHS BN LEFER. [EHI—
b—ZRL, FEICET SkERMTSE] ELT.IRKEEh TV S, | [KOBE
Ny b= | REICHE.

INYY) (ISPIT =) Elu Sari (Bazl Whammy) SEIBFAER
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PHEN R IHLLRBEORRICIMYMA TS, | [enoco X KIITO X British
Council AR v bty ¥ a v ] &,

AH BEF Nooko Ota ADULEREZREF VT4 7Ry MI—V [LFTIRKE
1953 EFHRKETEEh, BRARBTREEE, 8 - PERTREGFETRBE,
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FUVTY-OBR - x—3IvJ6E, BABE [FERIE, BUMEERS.] 3
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PRLEEFE—RERIRETIEESE. HOWIABDOALEREHBICITRL, HEE
L. 30, £213, | #FHIEF K [episode:] 2% — b5 1] ZKITO & #1,

AMill /&F]  Koji Kosen HABDFE—NT

AELVY I INTEZRHMELT, T/E2BALEYTIDICEESELBATED
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TAV/ORREERERBROBED S5 HE, 2000 FE IV F—ED X A HEERIR
EiEE, 2011 FF., REMIC [EREFLVAAXXLHARER] 2832, AREBRTH
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ABETHZAFIEEEHHM, 2016 &V RBEMEHAFESHR, | [BE KOBE
MEETING] O &5atE & Bl 28,

K FFV Chinatsu Shimizu BAEWVBATF 1 PTF—U%ER
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Designated administrator of Design and Creative Center Kobe (City of Kobe)

Joint venture of City Culture Creation Research Institute
P3 Management
Kobe Commerce, Industry and Trade Center

Design and Creative Center Kobe
Event and Exhibition Planning Department
Facility Management Department

Executive Director Vice Director

Takashi Serizawa Hirokazu Nagata

-» Event and Exhibition Planning Department

Kenji Kondo Kei Kato

Yurie Sakamoto Yu Nakano

Mari Sato Ryosuke Maruyama
Saori Adachi Mai Fukushima

- Facility Management Department

Kazuhisa Hayashizaki Shinsaku Kojima
Tomohide Inada Yoko Yokoyama
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