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A Center for People, the City, and the World -
Design and Creative Center Kobe
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A Center Dedicated to Driving an
Era of Creativity within All.

Kobe is a city where people of all ages live, work and play.

Kobe has a special place where everyone - child, teenager or adult -
can gather together, converse, and create new things again and again.
This place is the Design and Creative Center Kobe (KIITO).

Creating Kobe's future depends not only on a select group of

artists and designers but also on ideas and devices born from different
types of people and different generations interacting.

As this interaction grows in scale and momentum,

citizen attachment to their home city will deepen, individuality will thrive,
and vltimately show itself in an enhanced Kobe economy.

Both individuals and the city are already becoming more creative,

and KIITO is playing a central role to drive this dynamic.

Initiating from Kobe's Sannomiya area,
an unprecedented attempt is being made to turn Kobe into a role model
for urban development, both for Japan and for the wider world.

A Center for People, the City, and the World -
The Design and Creative Center Kobe
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Invent the Future

When Design and Creative Center Kobe (KIITO) opened in 2012, in my Executive Director message | referred to words spoken
by Dennis Gabor, the physicist widely known as the inventor of holography. Gabor said we can"invent the future!" and | stated
my opinion that, in these present times of greater confusion | believe such a creative attitude is needed more than ever.
Nowadays things have become even more complex than back then and ‘inventing the future’ may now seem like a fantasy.
So, as we begin our Center’s second designated management period, | would like to return to where | started and restate
Gabor’s words once again.

The most serious threat we face is the decline and atrophy of imagination. Last year, and for the first time, | served as Director
of the Saitama City Art International Festival "Saitama Triennale 2016" for which | championed the theme "Envisioning the
Future!". The thinking behind this is similar. If imagination shrinks, our thinking narrows inwards until it closes. Our thinking
about society, the global environment, the times we live and what the future will bring our children and grandchildren, etc. all
disappear from our consciousness. Thinking stops and the attitude that we all need to create something is lost. Instead we
feel we can leave everything up to other people. Therefore, | want to bring out the creativity in all of us. | am convinced that
this mission is one of our Center’s roles so that we can to drive away such atrophy. Instead of handing social issues to a group
of remote experts, each one of us as individuals should exercise our own creativity within the place we live and continually
ask what it is that brings joy to our lives and, where lacking, confront the problems of society and the issues around us. Our
thinking atKIITOis to become a place where such an attitude can be champroned.
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BorninTokyoin1951

Graduated from the Department of Mathematics,
School of Science, Kobe University, and Department
of Architecture and Building Science, College of
Engineering, Yokohama National University.

After being involved in the ‘Tochoji Zen Temple’
construction project (a temple in Yotsuya, Tokyo), he
founded ‘P3 art and environment’ in1989.

He has also served, or serves, in the following posts:
-General Director of the Tokachi International
Contemporary Art Exhibition Demeter (2002)
-Secretary General of Asahi Art Festival Executive
Committee (2003)

-Curator of Yokohama Triennial 2005

-General Director of the Beppu Contemporary Art
Festival “Mixed Bathing World” (2009, 2012)
-Director of Saitama City Art International Festival
"Saitama Triennale 2016"

-Currently, Director and CEO, 3P art and environment
-President, P3 Management Company
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ACreative Education Base for All Generations

The Design and Creative Center Kobe (KIITO), which myself and others run as designated managers, has completed its fifth
year of activities.

The "Chibikkobe" project, held again for the third time, has become a platform for the creative education of children. On this
most recent occasion, thanks to the cooperation of many creators, we were able to develop the project on alarger scale and
inamore diverse form. A great number of people poured their dreams, joy and passions into it. Together they created a venue
buzzing with enthusiasm. We at KIITO feel strongly that the time has come to expand the circle of our children’s creative
educationin terms of scope and timelines, with Chibikkobe at its core.

In addition, last year’s "LIFE IS CREATIVE Exhibition" held on KIITO’s premises exhibited and introduced various action
programs which are creating activity opportunities for retired elderly people in the area. This year we also had the
opportunity to hold it as a traveling exhibition to Tokyo. With this, we were able to further enhance and develop, whatis, a new
social participation program for the aged. Indeed, itis being refined as the "Kobe model". We have set up a place where older
people can play an active role in "creative education" for the elderly, and are learning the importance of linking place with
elderlyinhabitants.

This "creative education" also targets both the elderly and children and has come up with another important role for KIITO to
perform for Kobe in Japan’s future. That is to say, KIITO is serving as a "creative education base" for all generations and, in
this age of population decline and the super-aging society, our role at KIITO will have to shift more from quality to quantity, a
shift thatis destined to become more important.
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Born1968 in Hyogo Prefecture, Japan, Hirokazu Nagata
is a planner and producer. After finishing his post-
graduate course at Osaka University in 1993 he joined
a major construction company. In 2001 he founded ‘iop
City Culture Creation’ (a research institute) and thenin
2006, ‘NPO Plus Arts’. He has been in his current post
as KIITO’s Vice Director since August 2012. His main
planning and production projects have included ‘Aqua
Metropolis 0saka 2009’, ‘Iza! Kaeru Caravan!’ (2005-),
‘Earthquake Expo’ (2006) and ‘Chibikkobe’ (2012-).
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Make aplace for practicing +Creative.
Cultivate +Creative leaders.

Make aplace for +Creative exchange.
Disseminate +Creative information
and networking.

+Creative

+Creativeis amethod for solving

social problems within our communities by
introducing new ideas and challenging
- indeed surpassing - preconceived

conceptsaboutdesignandart, etc.

August 8,2012
Opening hours:9:00-21:00
Closed onMondays/Admission free

Sitearea: 8,601 mi
Total floor space: 13,779 ni

1-4 0Onohama-cho, Chuo-ku,
Kobe-shi, Hyogo-ken, 651-0082 Japan
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A space where people can relax and communicate was created that
utilizes the furniture and silk test machines of the old Kobe Raw Silk
Testing Center. This KIITO Cafe also offers 'health-conscious' lunches
based on the keyword'yasashii' (gentle, kind, caring). The spaceis also
used as a base for Kobe food-related projects.
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This children's city is the future of Kobe. Through these experiential
activities we conduct various programs to cultivate children’s creativity.
The kids learn from architects, designers, chefs and many other
creators to create ‘dream’ shops, town-plans, work experiences etc., in
cooperation with other children and with adult support.
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Taking as its themes various issues on the global social agenda such as
‘disaster preparedness’, ‘medical care’, ‘welfare’ and ‘education’, KIITO
collects +Creative ideas for solving such problems. The ideas are drawn
from both Japan and overseas, then showcased together in the form of

an exhibition. On top of this, we are compiling an archive of +Creative ideas
and works gathered from around the world.

+7) 14717 ES

HEMERBIIHLT, +7VIAT7476770-F
TRRT B3FiEE. NN=TTF1RhyavaT
W, EIBXTERNZTOT 5L, BRADHEREZE
ET70ER%2BLTHIUIMT1T2ERT 8%
RBR#ELXT,

A human resource development program to combat social problems
through the power of creativity. This is a program in which project teams
comprised of citizens develop solutions for tackling various kinds of
social problem through research, regular discussion and brainstorming
under different themes. Through this process they have put forward some
substantial proposals tapping their power of creativity for design and new
ideas.
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With modern society in a state of increasing chaos, this lab is an
experimental attempt to visualize our own future in a grass roots manner
by picking up on various “pieces of the future”, or in other words, the buds

of future potential that exist all around us. Our Center’s director Takashi
Serizawa acts as Moderator.
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Periodically KIITO hosts +Creative Lectures and Workshops that bring
together very different kinds of people who take an approach to their
work that exemplifies the +Creative viewpointin a variety of fields such as

design, urban development and art. These are in the form of either lecture-
style or experience-style events.
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Here is a forum where culinary professionals, food producers and
consumers get together to re-examine food from its essentials, discuss
food cuisine relating to Kobe, and share the results beyond the Forum. In

addition, the groups are starting initiatives and exchanges that extend
beyond the standard understanding of food.

ENIKYI—92avT

BELENSOMER, TUHBIATEZEAREZVENS,
BN OFEEMY ., KBRT BB TT, HEEREIC
BNHONhE+IIVIMT1TERRL, FilbHA
PEFEhBcEEHELET,

Here is a place where people can familiarize themselves with the
essentials of manufacturing and gain hands-on experience while
learning time-honored wisdom and techniques handed down from the

past. In addition, the workshop aims at helping to discover +Creative
elementsin daily life and to generate new viewpoints.
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KIITO provides studio spaces where artists can stay for an extended
period and work on their creations. We invite artists focusing their efforts
on Kobe-related research and who will interact with the people of the city.
Theseartistsinresidence are discovering a new Kobe or reinterpreting the
city from an artist’s viewpoint which they visualize in their work.
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This is an initiative that seeks to invite artist creators to serve as
navigators and exchange ideas on how to use the spaces that KIITO
has more effectively. The ‘Self-build Workshop’ is held to put the ideas

into practice. Ultimately, the aim is to enhance the environment and
attractiveness of KIITO andits facilities.
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This is an attempt to create a ‘Kobecology’ - a discipline for looking at
Kobe from unconventional viewpoints. We invite lecturers from a host
of fields including history, geography, ecology, anthropology and art in

a cross-disciplinary manner. KIITO’s Kobe studies are conducted from a
multifaceted approach thatincludes fieldwork and practical work.

Meets + DESIGN

JVIAT1 7TEEHPTHIICHEICHMNIESE
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These events are held in a party style format to provide people with
opportunities to link more closely with creative activities and design.
Chefs and designers produce ‘cuisine’ and ‘space’ concepts that help

create new encounters and dialogue among creators working in different
fields.

KiTalk

BREZD YV IVDIIIAS—, BE, JVIAT17
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KllTalk is an event for creators and students working in a wide range of
genres and for creative lab residents to present their designs, thoughts

and ideas. In so doing, they generate new opportunities to establish
partnerships and projects between people working in creative fields.

F—72KITO & KITO w)vx
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‘Open KIITO' refers to the holding of open days for people to tour the
Creative Lab Space and ‘KIITO Marché’, a market to connect KITTO
related creators with other people. This is an opportunity for everybody

to get to know KIITO, experience its creative activities and enhance
communications within and outside the design center.

BRfd - MBBARK + JVIAT17
S1LI1 TvEYY TAS1Ih
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http://tm19950117.jp/

This is a research project to investigate creative-oriented support
activities for disaster areas on the website. We suggest how creators can
empathize more closely with disaster areas as well as different types

of activity they may be able to carry out in situations following future
disasters. http://tm19950117.jp/

EARTH MANUAL PROJECT

HREMOBFKESHEEKD, VIS4 —1b0BEE
HAEP, HB2ICRWHETEYE, BOEHRRIIELZT
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HHEL £ 9, http://www.earthmanual.org/

This is an on-going disaster-prevention related project which shares,
promotes and showcases free-minded ideas that can seriously re-
think solutions to problems. Earth Manual Project shares new ideas from
creators internationally by gathering disaster prevention and reduction
activities. Exhibitions that introduce, appreciate and experience those
creativity-rich activities from disaster-hit countries are being held.
http://www.earthmanual.org/

KITO HiARER
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KITO OEMFITUNREPRITICIMA. HRBEPE
hiE-EHOUY—F - BAEE, MREWVSIE2HEN
RLTC[+7YIT15717] 2RIELET,

The mission of this team of editors and expert writers is to cover, edit and
send out information regarding Kobe content, products, and people. In
addition to editing and issuing KIITO's periodicals, the team will expand
its editorial ideas by, for example, reporting on new breakthroughs, new

research and introducing case studies that support in disseminating "+
Creative".
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Thisis a creativity enhancing program. With the cooperation of creators working
in various fields such as chefs, architects, designers and others, children were

able to see how professionals work and learn directly from them. They
jointly set out to create a‘town’ based on the theme of “food’ (eating).

BU2IANLIFr— TR WHEICES
FEOROHFTARCE. FIvFvI]

Chibikkobe Lecture: How to Observe Towns / Learning from Chiba’
s Yotsukaido - ‘Everyday Life is Dramatic’

BU2IINLIFr— FREZBO[FES
BEB | HOERFELLES”

Chibikkobe Lecture: Learning from the ITO ‘Initiative for Tomorrow’ s
Opportunities’ Architecture School for Children / “Children and Towns’

FALAMN=Z05 7= av7

Voice Training Workshop

+IVIAT1TEI[BUDIINNEEEE LS| £8H

Creative Seminar ‘Let's think about Chibikkobe Town’ Total 8 times

FMbhFCbvol12 [FHESIEHT.
EBBI—9avTOTHI1/]

KITO Night Vol.12 ‘Make the Most of Materials- Creative Workshop
Design’

AXZETOIIL Y1T7F—LT—9av7 £30E
Chef Team Workshops Total 30 times

aAx3t7095L WI—93v70®
[BETAECLIE=VDCEEEREERED!

Yumemise (Dream Shop) Program: Overall Workshop 1
‘Let's Think about What's Important for a Shop and Its Name’

[TALSINYYANT1%IKBHN]T—9vavT 260

‘Create a Tengu Bucks Café!” Workshop Total 6 times

BERF—LT—72a3v7O[AAZIEOEEEL ]
FHLF=F=LT7—=9239TD [AAXAILDOT—Y
ZTFHLLES 1]

Yumemise (Dream Shop) Program: Architects Team Workshop 1
‘Let's Draw a Blueprint’

Yumemise (Dream Shop) Program: Designers Team
Workshop 1 ‘Let's Design a Logo for the Yumemise Shop T

BERF—LT—72av7O[IAILOEHEDLSS]
FHLF—F—LT7—92avTO[AAItDV—V%
THLLED 2]

Yumemise (Dream Shop) Program: Architects Team Workshop 2
‘Let's Make a Model of the Yumemise Shop’

Yumemise (Dream Shop) Program: Designers Team Workshop 1
‘Let's Design a Logo for the Yumemise Shop 2’

67 —923970 [EALBEEDIS>TVBDEE
Lasdll

Yumemise (Dream Shop) Program: Overall Workshop 2

‘Let's Discuss the Type of Shop We're Making’

BERF—LT—723vTO[AXILEZRTEI 1]
Ax3€7A97L TFHL4F—F—LT7—-92av7®
[AXZ+D PR DI=HDTA T LPULMNIET A LED 1]

Yumemise (Dream Shop) Program: Architects Team Workshop 3
‘Let's Build the Yumemise Shop 1’

Yumemise (Dream Shop) Program: Designers Team Workshop 3
‘Let's Design Items/Tools for Promoting our Yumemise Shop 1’

BERF—LT—72avT@AXItEETE 2]
TFHLF—F—LT—72avT@ [1A3+0D PR D=
HOTAT LRI ETTLLES 2]
P1T7F—LT7—=72avTOIROUDA HEFES]
Yumemise (Dream Shop) Program: Architects Team Workshop 4
‘Let's Build the Yumemise Shop 2’

Yumemise (Dream Shop) Program: Designers Team Workshop 4
‘Let's Design Items/Tools for Promoting our Yumemise Shop 2’

Yumemise (Dream Shop) Program: Chefs Team Workshop 3
‘Let's Learn about Food Flavors and Times’

F5IKYWIT—vvav7

Town Making Workshop

F—=TZDTARYVH
AXZETOITIL 2FT—92avT® [1X3t%E
fELEI

Opening Event Yumemise (Dream Shop) Program: Overall
Workshop 3 ‘Let's Present the Yumemise Shop’

BOFEEF—T1BB. =71V [F 53]
ERMYIRZ - 22NV DPERFFEENES]

Dream Town Open Day-1, Talk Event: ‘Studying Children’ s Towns,
‘Ma-a-rv’ in Shizuoka and ‘Mini-Munich’ in Germany

Bo¥Es5+—72H8E

Dream Town Open Day-2

P=TARINTASINYV GANT L HEERB[EB]
IERATB7—hORTHER]

Talk event “Thinking on Possibilities for Art Intervention in ‘Towns’
by Tengu Bucks Café”

BnE5F—73HE

Dream Town Open Day-3

B0FEEF—7 4HE

Dream Town Open Day-4

57— 23v7OIAAZLERFLED!]
IA=S VT M=Y&IN=F1—
Yumemise (Dream Shop) Program: Overall Workshop 4

‘Let's Dismantle the Yumemise Shop’
Closing Talks and Party

9102 2.0 (UG Ut dOHSHIOM JAILYIYD
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Children selected their favorite occupation from a choice of ‘chef,
architect or designer’, and with the guidance of creators, constructed
their ‘“Yumemise (dream shop)’. By having a General Workshop (in
which all three occupation participants gathered), and also individual
workshops, 15 shops were eventually created. Later, on the town’s
opening day, the children were given the chance to manage the shop they
had made.

FEHBLELDENEBHESHICELCTH-HDOLHEA
PHRE, ANV IEEEZEREY, F—-TVBFDES
ZERIC. 2HRYTTOOHMBREEFAT, £5%
EREEBZT—-U 3y TERK,

In order to make the children’s town-making into a fun experience, the
town’s organization, job types and events were all thought about. A
2-day workshop was held before the opening day in which the young

participants learned professional knowhow and occupational skills so
that they could complete the town construction.

BU2IONORGERELED
e : SRR (MESMIHAY). MFERIHAREINAE

BOFEEDT/METHILED
187 : FEA (DESIGN HERO). FRSES) (4S DESIGN)

F5IKYT—IavTEBMLES
Wi | U LT —REF—L

Lecturer: Tomoyuki Sowa (Kobe Design University) Sowa
Laboratory

Lecturers: Takehiro Wada of Design Hero, Koji Fujiwara of 48
Design)

Lecturers: Chibikko Editor Planning Team

RAT
KAERM (FYLY - JVI(T1 T 54—
R Bt e—-R). g (BRASET—
NYAREREBHM. MRXFHEHTR)

Hirokazu Nagata (Vice Director of Design and Creative
Center Kobe), 0samu Tsukihashi (Architects Teehouse)

[BU2Z5R] £524NEEY. FEHLEBNOHLE.
¥F5IROVELLSTHALTOIT L%, EI%E
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CEEOLRBOELENEI TRREEHTER, ¥
IBMBERYF—-FRE2y7ELTESNEEEELL
o

The overall town planning behind ‘Chibikkobe’, the children’s jobs and
various programs to liven up the town were presented at these seminars.
Suggestions made as a result, such as for new jobs the children might
try (e.g. a Chibikko Photo Studio and Chibikko Editor), and a new plan
for having a town-square surrounded by ‘Yumemise (dream shops)’

were then realized. Seminar participants themselves managed town
operationsinthe role of support staff.

BOELNEMEDLSD

AR KNE. RBER. ZHEX (HBXSiP0sSiE
BRI

BU>IHHNREEDL<SD
W BEWR (E0R6Y)

BUSIFREED<35D
180 ERK (DESIGN HERO) SU-ZERMEEF —L

Lecturers: Akira Okawa, Shinji Mitoori, Yudai Sanshi (POS Lab. Co.Ltd)
Lecturer: Katsutomo Sugano (Kitsunemori)

Lecturers: Takehiro Wada (DESIGN HERO) ,Chibikko Photo Studio
Planning Team
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As to open a dream town which children can enjoy as their own, a number
of job-experience and manufacturing programs were prepared, in
addition to the 15 ‘Yumemise (dream shops)' selling food items.
Participating children were able to work, play and shop using a special
‘kiito’ currency for money inthe role of citizens.

- 10/8(Sat)

A—=T=ZVTARUb

FHild. RARFOTOTIFTL [TASNYIRA
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Opening Event

Inthe morning, the participants of ‘Tengu Bucks Café in Kobe’ appeared carrying
a ‘mikoshi (portable shrine) which had balloons in the shape of a large green-
faced Tengu demon onit. They then performed a‘Tengu Dance Show DX'.

In the afternoon, presentations about the Yumemise (dream shop) Program

were given in which the Chef, Architect, and Designer teams each explained their
activities using visuals, with the children reviewing what they did in their workshops.

- 10/22(Sat)
Ia—=I G b—=98&IN—T1—
BUSZINDEBENEEERBILBHAIVIA 42—,
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P, 2018 EREANDRENES N 1=,
AR IMOHBE I 7F—LBAIVIA59-D
EEPOICREETA, BOFXBE I 70HENIS
Kb=vavehot,
Closing Talks and Party
With the Chibikkobe Dream Town as the venue, the creators cooperating with
the project held a talk session for project supporters and participants to look
back on the whole project from its preparation stage to the actual open days.
After which everyone enjoyed a party. During the talk session the cooperating
creators stressed the importance of the children being able to learn from the
process and also said that they wish to hold the event againin 2018.

With most of the food for the event provided by the creator chef who led the Chef
Team, the food was truly ajoint-effort product of the Dream Town andits chef.

- 8/9(Fri)-10/16(Sun)

KIITO Artist in Residence 2016: Yuhei Higashikata ‘Create a Tengu Bucks Cafél

Workshop

O BBER Lecturer
RIS (EHR)

Yuhei Higashikata (Artist)

BREBOXMEEF—ZICLE[TASNAYIZRAT7 1]
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This is a project that has created and manages the ‘Tengu Bucks Café’
designed around a symbolic green-colored and long-nosed goblin called
‘Tengy’. Inside the café, children wearing Tengu masks and aprons act as
staff and also give dance shows. To enter the café, visitors need to hold
a special passport and use a unique form of currency. The café also uses
some specific rules which are a little more complex than those used in
‘Chibikkobe’.

Following the ‘Chibikkobe’ Yumemise (dream shop) process children learn
about shop management through a preparation workshop. However,
this program focuses on exuberant content that will make a strong
impression such as something nonsensical. The participating children are
not constrained by set goals or guidelines, a freedom that releases and
stimulates their creative energy. They can express their independence
by making something original or setting up events based on their own
imagination and creativity.

->10/8(Sat),10/15(Sat)
[TALSHRYa—DX]

‘Tengu Dance Show DX’ .
->10/9(Sun),10/10(Mon),10/15(Sat),10/16(Sun)
TASINYYARN T H—=T Y

Tengu Bucks Café Open

- 10/14(Fri)
F=TARITASNYIRNTIHS5ERD
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Talk event “Thinking on Possibilities for Art Intervention

in ‘Towns’ by Tengu Bucks Café”

Lecturers: Azumi Akai (Curator at Tottori Prefectural Museum), Yuhei

Higashikata (Artist)
We organized atalk event and invited Akai-san as one of the speakers. Akai-sanis
mainly involved in community activities in Tottori Prefecture with the ‘Tengu Bucks
Cafe’ (which opened as part of Chibikkobe 2016). Then, with anintroduction to his
activities, artist Higashikata explained the roots of the issues-consciousness
commonin his current work. Akai also talked about the future prospects of a
project called "HOSPITALE’ and making use of an old hospital. In the second half of
the talk session many opinions were exchanged on the subject of ‘the possibilities
for art’ as something almost ‘alien’ to be brought into a town from outside to inspire
positive change.
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Hideyo Ryoken (Designer), Shinpei Kato (Photographer),

Hisamitsu Saito (Representative from Yotsukaido City
office)
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‘The Dramatic Yotsukaido Project’ of Yotsukaido City in Chiba Prefecture
has the theme " Everyday life is dramatic’ and shows a more considered
approach to observing everyday life in a town and how to disseminate
information that is more true-to-life. The lecturers explained how they look
for scenes in the everyday, and pick out the moments and characteristics
that are most appealing.

HELH (RREEB. NPOCHhHS5DE
Re2ZTABEHBRER). HOHT (BEHT
R, RRAXEXHEHERAEH/RR 21
EHERK)

Kikumi Furukawa (Executive Director of the NPO, ITO Juku
‘Initiative for Tomorrow's Opportunities in Architecture’),
Junko Taguchi (Architectural educator and researcher,
Research Center for Advanced Science and Technology,
The University of Tokyo)

BEPEE, REILOWTEAS [FELERER| Oon
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With invited lecturers Furukawa and Taguchi this introduction to ‘ITO
Juku’ Architecture School for children offered an occasion to think
about architecture, towns and our environments. We learned about
increasing an understanding for the child’s interest in architecture, and
how to encourage and develop a child’s ability to think, ability to express,
and individuality. This school operates a one year period curriculum for
children with young architects and architecture students helping out as
assistants to assess each child’s capabilities and level of understanding.
The details of this method for guiding children were introduced.

ITO 2rune
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Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe), Hiroshi Fuji (Artist and Representative, Fuji
Hiroshi Planning Studio, and Professor, Akita University
of Art)

A
MR T EEFERE R EEER R

Promotion Headquarters of the Kobe City Planning
Department Coordination Division
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Ono Hachiman Conference Room (Chuo Ward, Kobe City)
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Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe), Kyosuke Nishio (Senior Researcher, Nikken
Sekkei Research Institute / NSRI)

A
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The Roads Department of the City of Kobe's Construction Bureau
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We carried out a seminar under the theme of enrichment of the town
targeting the western area of the city such as the southern parts of Hyogo
Ward and Nagata Ward. We considered effective PR methods and ways to
create places that convey the charm of the town. Our participants were

divided into 5 groups and we carried out a field survey, held discussions,
made plans and created proposals. We came up with five ideas as action
plans; creation of a method (system) of communication and promoting
the attractiveness of the city through photographs of an everyday city
landscape full of retro charm; a media production about Hyogo’s Nagata
manufacturing through interviewing, editing and dispatching info;
creation of a place for multicultural symbiosis, with the local Vietnamese
community; a fostering of DIY and craft culture around the Hyogo Canal
region; promoting ‘having homes and workplaces in a closer proximity’;
and the creation of a shared handicrafts space, primarily for women
raising children.

REELTORVWT—TIORE. BENDBHEERH
TEERHT— ANV b BERROWH. AR &
DEHEL EPRRE O,

We began a seminar at which citizens and users can gain a greater
attachment to the roads they use in daily life, think of them as "our road",
and consider new ways and methods to actively utilize them. Participants
were divided into three groups. From conducting a field survey on Fukiai
South Rd. No.54 (one target road) and holding discussions we proposed
anaction plan that featured new usage mechanisms and applications.

As an action plan, it was suggested that we consider the road as the
approach road to Minato Park, in particular its unity with the park, by
holding an event or greenification activity, more planting of greens,
guidance signage, setting up long viewing tables with road-usage
proposals for surrounding residents, experimental art events to bring
a new attractiveness to the street, reduction of on-street parking, and
collaboration with the neighboring shrine, etc.
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Editor: Shinichi Kawakatsu (RAD), Design: Kenji Maeda (mém),
lllustration: Risako Noguchi (Isna Design), Production &
Publication: Kobe City, Design and Creative Center Kobe
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Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe)
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Planning Division of the Parks Department of Kobe City
Construction Bureau
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Shunsuke Ishikawa (Design Director of IDEOTokyo),
Masato Takahashi (Director of AnyTokyo), Masato Tanaka
(AnyTokyo Producer), Shiho Fukuhara (BCL, Artist), Masaaki

Nishikawa (Owner chef of Ca Marche), Masahiko Yoneyama
(Chef at Painduce), Go Tsuboi (Owner chef of Kéin)
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Hirokazu Nagata (Vice Director, Design and Creative Center Kobe)
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Three days of intensive seminars were held with a theme that asked
participants to think about the mechanisms connecting parks with their
local area and the design of the parks. After sharing thoughts and feelings
from looking at neighborhood parks, gathering information on popular
parks and different techniques for utilizing parks, etc, we were able to
discuss ways to strengthen ideas. On the final day we announced an
action plan with four themes for "Ways of Thinking About Parks", "Thinking
about the Structure from the Park Surroundings", "How to Use Parks",
"Parks Management Joiners (Go betweens)", with feedback provided by
participants and the Planning Division of Kobe City’s Parks Department.
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KIITO and AnyTokyo jointly launched this "+ Creative Lab" with the word
‘Innovation’ asits keyword. The first theme was about ‘making new bread”.
Pre-set tasks were announced and participants divided into groups
by the instructors, based on the keyword. After each instructor spoke
about the research method, each team went on to the field, conducted
research, and proceeded with a series of flows to verify the idea that
came out. Proposals announced on the final day included thinly stretched
"sheetbread" for wrapping ingredients of your choice, a people-linking
system called "PANTO" for connecting visitors, residents, and bakers, DJ
‘Pan’(DJ Craft-baker) which is a way of introducing craft bakers through
music composed by mixing different sounds created during the bread-
making process, “You and Your Bread Tray” a new way to experience and
discover bread. The instructors and participants provided feedback to
eachother.
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Red Bear Survival Camp Club
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In order to foster people’s ‘resilience’, ‘imagination and creativity’
for facing and surviving disasters, this club develops and executes
camping programs that deliver useful know-how and skills for disaster
preparedness and reduction, and to deepen socidal ties. Personnel are

dispatched to the various camp locations where they hold ‘step-up’
lectures.

#hF PANPO
Kobe PANPO

HWEONOBNELERBEL, BHEBAIKHES
EENEEEB/ME L [KOBE /S D% bS]
(X : KOBE /N DX BHHEITERSR) BELE
zZhfk, HMROEEEHELENSNVEZDH SN,
RELNVORNSZEZRELOHZ—OY I XDV %
29 EHTEAOHEBICANTERSTEL /2, [KOBE /¥
YDELBHE] ¥y IF T4V bk [KOBE /X b—
2 2016] NOEEHRNHIT> %o

This activity was held following a 2013 event and related plan to the
'KOBE Bread Town Walk’ (as organized by KOBE Bread Town Walk
Executive Committee). The idea was to create a more lively and
attractive town by promoting Kobe’s bread-making across Japan as a
whole. 29 bakeries prepared one-mouthful bread items in a specified
bag. These were designed so that customers could casually drop by
any bakery and enjoy breads as they walked around the city. More

recently KIITO has also provided cooperation to a ‘KOBE Bread Talk
2016’ event - a kick-off activity for ‘’KOBE Bread Town Walk’

+ Creative Consulting takes social issues that arise in Kobe’s various
sectors and business and treats them as KIITO project themes. + Creative
Consulting suggests plans and ways to find solutions, developing them
into projects or enterprises, and supports problem-solving.
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0Old Town
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Based on ideas suggested at ‘+Creative Seminar vol.3 on Town-
Making’, events involving local community are regularly in Takaodai
and Mizunocho with a town-making council as core organizer. The idea

is to plan local events which can be enjoyed with children especially,
the result being to bring closer communication with the younger

generation.
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omusubi ATk
‘omusubi’ Project
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This project involved cooperation for the planning and production
of a PR paper with Kobe City Higashinada-ku Social Welfare Council.
An editing team composed of people from the local community
and students from Konan University created a paper intended to
explain about welfare for ‘old people’ and ‘child raising’ in an easy to
understand style. They were guided by professional copywriters and
designers. The ‘omusubi No.4’ edition for March was issued on the
theme of ‘disaster preparedness initiatives and the manpower support

needed’.
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Kobe Museum Road - Mikaeru Colorful Project
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This is an on-going activation project relating to the ‘Museum Road’,
the road that connects Hyogo Prefectural Museum of Art (Chuo-ku) and
Kobe 0ji Zoo (Nada-ku). The project has been using colored versions
of a ‘Mikaeru’ frog object and symbol for Hyogo Prefectural Museum.

More recently a ‘Mikaeru Colorful Café’ has been opened with the
cooperation of some local businesses.

kiiro project
kiiro project
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With participants from the ‘+Creative Seminar vol.4 on Child-Rearing
Support’ at its core, a network of active organizations was formed.
This was intended to deepen local community relations, and provide
news and information related to child-raising support. One of the
suggestions, namely the ‘Full Power Radio’ project has become a
series of interviews. The guest interviewees talked about the different
environments they were brought up in and about their own child-
rearing experiences. These voice interviews have been uploaded and
can be heard on a public website. This project was also in support of
‘Kobe Ikumen (Menin Child-Raising) Day 2016’

date.KOBE 7A¥z 7+
date.KOBE Project
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The aim of the project was to discover Kobe’s attractive features from
a‘dating’ perspective and to expand tourism possibilities accordingly.
A ‘date Kobe Project Operations Committee’ was formed by a group of
business people mainly from Sannomiya to promote the project. This
was achieved through various city promotional events.

EKEHESEUBHES
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Tarumi Ward Council of Social Welfare 'Making Places
for Children' Manual

KREEBEEANNTELEBTO [FELORBHAOCY
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Based on the 'Making Places for Children' Project at the Verde
Myodani disaster recovery residence, we produced a guidance
manual of points summarizing how to start up and expand places for
children for other communities and regions.
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3331 Arts Chiyoda, 1st Floor Main Gallery

£33
NPOEATFR -7—Y. THL4 - J)IA
T1TEE—WF
NPO Plus Arts, Design and Creative Center Kobe

£33
BARE

The Nippon Foundation

%
FaFEt. R, [ZOLEIR] Fv2
N—=VRTERES
Asahi Shimbun Company, Kobe City, "Daijoubu" Campaign
Executive Committee
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Hakuhodo Institute of Elder Knowledge and New Adult

Culture, Tama Art University Product Design Department
No.2 Studio, British Council

2015 (2 KITO THAfE L /= [LIFE IS CREATIVE B
EEARICHETE. AEDODK WAl ODRRE. RUH#
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Zrviav, B ¥53Y, B 7O5I ) (<
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HEEZLERT IEHUE SREGRERSEICEZ
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A touring exhibition was created as an outcome of the ‘LIFE IS CREATIVE
Exhibition - Making a Way of Life in an Aging Society’ held at KIITO in 2015
and to serve as an introduction toongoing projects. With a commentary
on the current situation and the future of Japan’s super-aging society
with display panels, 6 themes were introduced in connection with senior
citizens namely; Information, Fashion, Food, Town Development, Disaster

Prevention, Product. Visitors could see a positive story of an aging society
with elderly people who are still active despite their old age.
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Guest: Setsuo Sakamoto (General Producer, Hakuhodo Institute of
Elder Knowledge and New Adult Culture)

Featuring: Hirokazu Nagata (Vice Director, Design and Creative
Center Kobe, and Founder of NPO Plus Arts)

KiliTalk
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Featuring: Hiroshi Fuji (Artist and Representative, Fuji Hiroshi
Planning Studio, and Professor, Akita University of Art), Hirokazu
Nagata

+ Creative Lecture

[SReaicmilTOTFYSI o 770—F]

LE1—&Pa)T7 - htelb—Utvay
BE: D2V - el (FEBISMHEEXS KYOTO
Design Lab ##E3i%)

Lecturer: Julia Cassim (Professor, KYOTO Design Lab, Kyoto
Institute of Technology)

+ Creative Workshop
+IVIAL 717 - FFKPart2 [Workshop
for ‘GEAR CHANGE’ ~SirttRICSHRLEE
BFDATa eERTRT B~]
$BEM : BI{LE (IDEO Tokyo FHA FrLI&—).
SIBE A (AnyTokyo ¢ L7 % —) EhjEA (AnyTokyo
7aF1—%-)
EFL—4&— KAEHN

Instructors: Shunsuke Ishikawa (Design Director of IDEO Tokyo),
Masato Takahashi (Director of Any Tokyo), Masato Tanaka
(AnyTokyo Producer)

Moderator: Hirokazu Nagata

Meets + Design
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= 11/8(Tue)-12/10(Sat) =£6ME Total 6 times

“Classroom for Men Serious About Baking”

15 Venve

TANUER. NTIRTHE

KéIn Head Office, Café Yasuragi

O XfiE Organizers

NPOEATFR - 7=V, TFHL - JUIA
T172—WF

NPO Plus Arts, Design and Creative Center Kobe

O 3tfif Co-organizer

BFEME

The Nippon Foundation

O {71 Cooperation
#EGuEAMFHRERE S EHBES.
REXE&M. BAEABRS. SX2THAE
AHE

Social Welfare Corporation Kobe City Higashinada Ward
Social Welfare Council, Higashi Nada Ward Office, Nishi-

Ougi Self-Governing Association, Ougi 2-Chome Self-
Governing Association

O FBER Lecturer
EHFITNF—F=—217)

Go Tsuboi (Owner chef of Kdln)

- 6/11(Sat) -6/26(Sun) £6[E Total 6 times

"Adult Dressmaking Classroom"

O xf§ Organizer

NPOSEATZR - 7=, FHLY - VI A
T4 a—WF

NPO Plus Arts, Design and Creative Center Kobe

O 3tflf Co-organizer

BFME

The Nippon Foundation

O BBAF Lecturer
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FEEZHFE). BEKIV-FY¥I1F-)

Sadako Mitera (Professor of Department of Fashion),
Mayumi Niwa (Practical Assistant at Design, Kobe Design
University), Sun Rim Han (Free designer)
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With a goal committed to learning for the benefit for others, and with
well-known chef Go Tsuboi enthusiastically guiding them as instructor,
a ‘Classroom for Men Serious About Baking’ was held in Kobe’s Higashi
Nada Ward. Six male seniors aged 70 and older, all recruited from the
local community, tried their hand at making bread and, as a result of 6
workshops, learned how to make three kinds of bread from vegetables
suchas spinach and yam using Focaccia dough.

0n December 10th, they proudly demonstrated their skills at a community
café in the area, Cafe Yasuragi. Since then they have, once a month, been
making their bread and Cafe Yasuragi continues to sell the recipe.

Atotal of 6 workshops were held for women aged over 50 who already had
existing dressmaking experience in tailoring kimono, but no longer with
any opportunity to wear their creations. This group became an important
and meaningful occasion for these ladies to fully express their feminine
life many years after first starting. It became more than just a place to
acquire some extra sewing skills. On December 4th, each lady was given
the opportunity to wear the special piece they had produced, appearing
as part of the ‘Hyogo Modern Seniors Fashion Show’. Having had their hair
professionally set by astylist, they showed off their dresses.
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Kunihiro Narumi (Honorary Professor at Osaka University,
Visiting Professor at Kansai University)

5Ab
$5EEAE (LOCAL & DESIGN #xX S+ KT
wig)

Tadaaki Fukuda (CEO of Local & Design Co.)
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Kobe City Housing and Urban Planning Bureau
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Kunihiro Narumi (Honorary Professor at 0saka University,
Visiting Professor at Kansai University)
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Shuji Moriyama (Architect at Beyond Architecture BA,
Ist Class Architects Office), Shiho Nagamachi (Lighting
Designer at LEM Design Studio Co. Ltd.)
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Kobe City Housing and Urban Planning Bureau
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Kunihiro Narumi, a specialist in urban planning and town development
gave a lecture on urban center development. Attendees were told that
the essential factor is to create ‘a city that is fun to walk about’. Narumi
showed case studies from Japan and other countries and talked about
the feasibility of ‘Supporter-Style Town Development’ as a way for people
tofully enjoy livingintowns.

In the second half, Tadaaki Fukuda of the ‘We Love Tenjin’in Council’ from
Fukuoka showed real examples of this ‘supporter-style’ town making that
focus onuse of roadways, parks, squares and open spaces.

This event served as a ‘kick-off’ talk session prior to the ‘Making Cities
More Attractive’ lecture series to be held in 2017. Kunihiro Narumi spoke
about people having a ‘town-making consciousness’ and how important
thisisif we are to actively make progress in developing our towns. As such
he focused on ‘people’ as a method of making the town attractive. Guests
Shuji Moriyama and Shiho Nagamachi reported specific town-making
case studies which used such a ‘town-making mindset’. Both experts and
attendees shared their thoughts on the necessity of developing towns in
this way from now on.
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Presentations and talk sessions have been held under this ‘KIITO Night”
title. This eventis an occasion at which KIITO Creative Lab tenants, as well
as members of the general public, can gather informally at the KIITO Cafe.
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Lecturers: Tatsuya Kuji (Design Researcher), Kairi Eguchi
(Product Designer)

A report session by Tatsuya Kuji who makes reports focusing on the
exhibitions of the design school at Milano Salone, the world's largest
international furniture trade show. Also speaking at the Session was Kairi
Eguchi who has been continuing to exhibit at Salone Satellites, regarded
as a gateway to success for young designers. The state of the world's
design schools, reactions of the exhibition visitors, and the best 3 exhibits
of Salone Satellite were reported. Kuji also gave his own analysis of current
trends based on 6 keywords.

512 @[#FHE5IEHT.
EMI—02avTDTHL]
e WARIL1F (FF1F—. F—F12D)

HOET7-NTFHA 2 2 —HHETE. FEHED
PEHRAREZELTEEICVILBML TV ERLALE
HEES DO [E/*xF707 17 ] OBR. [RT
HIREER] ICESWT, HRFBREBELTFELLSD
BEXMER5EHFSEETZ7OTF L, HEPEMEL
BYFKRTEZ 7075 L0BREEEFAL,

Lecturer: Yoshiyuki Yokosuka (Designer and Artist)

This talk provided an introduction tothe ‘Pinocchio Project’ being run
by the Kashiwanoha Urban Design Center. The project is cultivating and
motivating children to become involved in town development through
vocational experiences and creativity. It is based on the principle of
‘practice through trial and error’, and we learned how the social experience
programs help steer the children while allowing them some autonomy.
These are programs arranged so that anyone can experience them.
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Lecturers: Kunihiro Mishima (Representative of Mishimasha
Publishing Co.), Keiichi Tanaka (Copywriter)

During his tour to visit 1000 cafes in Japan with Kunihiro Mishima of
Mishimasha Publishing Co. (which publishes ‘Coffee and a Volume’ a series
of books that can be read while drinking coffee), we invited Keiichi Tanaka
to conduct a talk show on the theme of ‘cafés and reading’. Tanaka is a
copywriter who publishes a magazine called ‘A Sweet and Bitter Drop’. The
charm of cafes and reading was revealed through the dialogue of these
two people who both champion coffee literature but holding different
perspectives.

TANTAH
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For this event, we held talks on design in which those participating were
exposed to various ideas about the work, creations, thinking processes,
etc., through conversations led by lecturers active on the frontlines of the
design field.

Designers 12
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Lecturers: Hiroshi Ashida, (Full-time Lecturer, Kyoto Seika
University), Daijiro Mizuno (Associate Professor, Keio University)

Designers 13
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Lecturers: Hiroshi Ashida, Daijiro Mizuno
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With perspectives from researchers and curators to interviews with
fashion designers and studies of fashion overseas, ‘vanitas’ - Japan’s
only critical fashion journal - considers the current state of fashion and
its future development from every viewpoint. We invited publisher Hiroshi
Ashida and Daijiro Mizuno to propose ways to appreciate and enjoy
fashion, beyond simply wearing clothes, by ‘talking’ and ‘writing’ about it.
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This was a two-consecutive day event and on Day One, we learned about
the current state of fashion from the research findings carried out by
our lecturers and from case examples. In addition, we talked about the
kind of fashion-related information people need with reference to the
participants’ daily lives and how it relates to their fashion.

2BBE 22O N=TIc8hh. EKREOPERMEZ S
&2, [vanitas] ICHBBT I EEERE, 77v >3V
EZAMICIRZ. 7— MPPEE, HEPRELE. TPy
avinBEEEHBH LA SEETERRT A2 L
T, 727y 2av0EEEE. 2OFLGoEENR
ABEEIREREN,

0n the second day, we divided into two groups, coming up with proposal
plans for posting on ‘vanitas’ based on what interests us and what
bothers us. By addressing fashion issues so diversely and expressing
the issues verbally while cross-referencing to other areas such as art,
architecture, science and politics, we were able to propose a project by
which fashion’s scope can be expanded and new possibilities can be
visualized.
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Kohei Ota (NPO Regional Environment Design Institute
ecotone)
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Kohei Ota, an environmental expert, welcomed Masao Yamasaki and they
started a talk giving some ideas about how to take countermeasures
against global warming which are also enjoyable to do. Yamasaki
proposed using our woods more, with the theme "to protect the mountain,
make the most of the town". Activities to connect forests and towns and
the ‘Hyogo TsuBoat Studio Re-Use Projec’ were introduced. Participants
were also asked to think and write about activities of global warming
countermeasures that can be tackled in everyday life entitled "ONE
ECOSHIP!",and discussed how they can be carried outin an enjoyable way.
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Tsutomu Kanaya (Representative and Director, Cement
Produce Design Ltd., Creative Director / Lecturer at
Kyoto Seika University, Lecturer at Kanazawa College
of Art), Kenichi Yoshihashi (Representative Director of
MM Yoshihashi Company)
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KOBE ECOSHIP!
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Creative Seminar Vol.15 was held in 2015. It has been aiming to offer
a platform for citizens to work on measures that can combat global
warming as launched by the ‘Global-Warming Countermeasure
Promotion Strategy’.

A spin-off from the ‘Design CollaboLAB’ project, a product development
experience program run by Kobe City, this was an exchange meeting held

as an opportunity to share know-how among people who are involved in
the business of manufacturing. The participants also learned about the
‘Trace Face Cup’ which has a delicate knitted pattern jointly developed by
Kanaya the lecturer and craftsman Yoshihashi. They develop prototypes
of delicately patterned ceramics from concept-creation through various
stages up to making into an end product. They also talked about their
experiences on the manufacturing site. Both lecturers and attendees
engagedin alively exchange of opinions.
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-> 5/25(Wed). 12/16(Fri)

Mirai no Kakera Lab (Pieces of the Future Lab)

BE—RTERTIBAOLER T I ICHTEEZR.

BZo70txbEe MEEBLTHEHET T
F=U1~Y MR,

For this event, we held talks on design in which those participating were

exposed to various ideas about the work, creations, thinking processes,

etc., through conversations led by lecturers active on the frontlines of the
design field.
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Pieces of the Future Lab Vol. 8 - Talk Session
Looking at A Double Regional Residence

Lecturer: Miori Baba (Writer, Founder of NPO Minamiboso Republic)
Moderator: Takashi Serizawa (Executive Director, Design and
Creative Center Kobe)

Baba continues to live in a ‘double regional residence’ style - working in
the city and living in the country. We asked her about activities to open
up ‘satoyama’ (natural areas with human intervention) such as finding
a matching use for empty houses, open source renovation, etc. This is
not about a sense of mission or a crisis to be solved, it is more about an
empathy - Baba’s attitude towards the beauty and joy of having various
people live together and spreading the activities. A new awareness is
being created and richer experiences closer to nature.
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Pieces of the Future Lab Vol.9 - Talk Session

What is "Area Renovation"? - A new method for
developing localities that is neither urban planning nor
town-making.

Lecturer: Masataka Baba (Architect Representive of Open A Ltd. /
Professor of Tohoku University of Art and Design)

Moderator: Takashi Serizawa (Executive Director, Design and
Creative Center Kobe)

Inthis talk session, we learned about the conceptsintroducedin the pages
of ‘area renovation’, a publication written by Baba, which looks at changing
‘from a planned city to a hands-on city’. We heard about the organizing
process and how communications are shaped through practical
experiences such as magazine editing or setting up an office. This talk
session with Serizawa brought up the issue of goal-setting and the
‘planning’ that eliminates a tolerance for unexpectedness in the creation
process. We also discussed changes to the ‘hands-on’ aspect which is so
prevalentin the fields of publication and energy. These concepts apply toa
wide range of fields so this was an opportunity to think about how to grasp
society and take action.
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Yutaka Kutsuwa (5th Generation Craftsman of Arimakago
Basket Makers)

LODMEP OV FOEVEEKET S, DL
7—=92avy77095L, $0I3YDOTOLRET
O EMBICHMhEN S, BSOFTLEE>TWVL,
#FE - ABOGRIE (458 ot HFEEARE
EMEEH,SERT—Y D3y TERAE, 1T2E5 -3
CEERE. B2 EF3 . MemAELEITFZ. 022005,
EMZANh3, EVW56DNIEHLSENEE & HIE
FHEEZEVY, 7577—~"N—-%&HlfEL/. EEEDTT®
BOEITHEMEHRREL, EbETHBEOERPARK
BHOEXIL, SHRER/AFERICOVTOLIFv—3
Tbhhi,

This workshop program aims to let participants experience the value of
making things by hand by making something themselves. They can follow
the manufacturing process step by step guided by professional skills and
knowledge.

For this workshop participants learned about the techniques used in
traditional ‘Arima-kago’ crafts from Arima Town in Kobe. The instructor
was Yutaka Kutsuwa, the 5th Generation Craftsman. The baskets are
created in six steps; breaking / peeling bamboo, knitting the bottom,
knitting the middle part, braiding the torso, spinning the mouth, then
attaching a bamboo base. Participants learned about the structure and
production method for making a basket flower base. As well as having the
chance to touch basket materials, such as bamboo, participants heard a
talk on the history of Arima basket makers, basket culture around Japan
and the diversity of weaving patterns.
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Satoshi Fujimoto (Editor, Re:S), Naoki Hayase (Musician,
Bebechio), Atsushi Takeuchi (Editor, Re:S)
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http://radio-allright.blogspot.jp/

The building that houses KIITO has been changed frequently with several
renovations carried out over the years. As such, there are many small
and unused pockets of space everywhere. In 2015, we implemented a
workshop project to re-define such pockets as "marginal spaces" and

loaned them out as ‘real estate’ properties in order to see how they might
be put to good use. A radio booth came about from that workshop which
has started to use KIITO’s marginal space to launch an internet radio
program called "Radio Allright".

Radio programs are transmitted over the internet which engage the
listener interactively and discuss things they are worried about. Experts
are on hand to suggest answers to problems. These KIITO backed
programs are regularly recorded and continue to be disseminated.
http://radio-allright.blogspot.jp/
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- 3/19(Sun)-3/25(Sat)

Self-Build Workshop Making the KIITO Garden with ‘Namaiki’ artists

O EBRA Lecturers
EER(TP—T1AD)

Namaiki (artists)
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In order to turn KIITO’s courtyard into a communication space, we invited
the artist unit Namaiki as instructors. This was the 4th year running and
this time the artist unit set out to make dinner together with an Earth
Oven they brought with them and by reusing leftover materials from KIITO
events. They used the words ‘Arumono de’ as their motto ("whatever is
available”) and together with participants completed a polygonal bamboo
terrace to the courtyard, after which flowers were added. On the last day
a party was held and musicians were invited along and they too showed
how a courtyard can be better used as a community space.

The approach of the Namaikiinstructors to let people do things by themselves
without imposing a rigid goal or way to do things was well-communicated
with the participants across the one-week period of cooperation.

51



I C 3t

tah
BEE. 77FFK7. BHEEO®D, VW=ER
Shinrin-gama (Kiln), Fukugido, Hino Banshujizake
(Banshu local sake pub), Itagi-ya (Japanese dining pub)
AT
BHEFA (EHBEVOBEE). IRAFERA (L
F=ERIEX)

Akira Hino (Owner of Banshujizake-Hino), Masato
Itagidaira (Owner of Itagi-ya)
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We learned how the flavor and appearance of sake can change according
to the different serving cups used and understood in much more depth
the relationship between sake and its cups. After a slideshow which
demonstrated how a potter makes chinaware cups as well as the making
of glass sake cups, the characteristics of each cup and the appropriate
sake to match it were introduced. By taking sips from chinaware, glass,
‘masu’ (wooden box-shape cups), ‘hira-hai’ (shallow round-shaped cups)
and paper cups, participants experienced how different the same sake
canfeeland howits flavor is conveyed by the type of cup.

AT
FHEGFHAFR 24 KBYE). FHEX

Masaru Terada (24th Generation Brewery Head at Terada
Honke Co. Ltd), Satomi Terada

g
MONTO TABLE
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Masaru Terada talked about how sake is brewed at Terada Honke
and, based on that, explained about fermentation. Satomi Terada
demonstrated how to make clam chowder using sake lees. After
learning the system and effects of fermentation and how these can be
introduced more into our daily lives, alunch of cuisine based on fermented
seasonings and related food items was served.
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# X &+t LANDMADE
LANDMADE Company
£

HF3E 2 (TAOCA COFFEEREX). &4tk
(LIMA COFFEE ROASTERSKEX). EHEA
(LANDMADE J5%). BB (WIFERIFRRE
¥). dtB%E+i(coffee LABO frank...[EE).
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Hideyuki Taoka (Owner of TAOCA COFFEE), Junya
Hashimoto (Owner of Lima Coffee Roasters), Masato Ueno
(Owner of LANDMADE), Yasuhiro Okamoto (Owner of YUGE
Roaster Stores), Kosuke Kitajima (Owner of coffee LABO
frank...), Kaho Murata (Lecturer at UCC Coffee Academy)
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Thanks to this project we learned all about the basics of coffee making
and how to appreciate coffee. The knowhow came from several invited
coffee specialists who gave lectures, in addition to which a workshop and
atalk session were held under the theme of ‘How to Enjoy Delicious Coffee
atHome'.

For the workshop session Taoka-san managed the cone dripper,
Hashimoto instructed on the siphon, Ueno the drip bags, Okamoto the
French press, Kitajima an AeroPress, while Murata led use of a paper
dripper, siphon and French press. The participants learned not only how
to use all these devices but also how to adjust the taste and choose their
favorite coffee beans.

At the talk session, held just after the workshop, all the lecturers were
present to hold a dialogue on the theme of ‘coffee at home’, and providing
answers to all our commonly asked questions such as how to choose
the right extraction method and how to adjust the taste to suit personal
preferences. This was a useful opportunity to really learn about how to
extract coffee as well as an occasion to promote different ways to enjoy
coffeein everyday life.

[#FMBE vold]l BFIRICEDE, SBTHIHET7— b
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The KOBE COFFEE FEST was held to coincide with the ‘Kobe Coffee Studies
Vol.4’ events held at the same Kobe Art Village Center venue. A total of nine
booths were lined up in the ‘Marche’ market space to sell not only coffee
itself but also coffee related goods, bread and delicacies. In addition to the
workshop and talk session, alecture was given about investigating Kobe’s
café culture. Furthermore a movie ‘A Film about Coffee’ was shown at the
KAVC cinema.

This event was held as one of the ‘Marching KOBE’ plans for which four
facilities; Kobe Art Village Center, C.A.P,, Kobe Fashion Museum, and KIITO
have joined forces.

WORKSHOP
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The ‘Make your Own Soy Sauce Workshop’ held back in 2015 (as part of
‘Let's Learn What you Eat!’ - a Kobe-origin project) held a meeting to report
on the resulting color, scent and taste of the soy sauce following one year
of maturing.
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Takashi Serizawa (Executive Director, Design and
Creative Center Kobe)
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Owing to the fact that the KIITO building was formerly Kobe’s old Raw Silk
Testing Center, several lecturers knowledgeable about ‘raw silk” and ‘silk’
were invited to speak and provide various perspectives on the topic. As
Kobe has always been a port town where products, ideas and people
come and go, the history and role of Kobe was reviewed.
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Lecturers: Yoshinori Nakamura (former Curator at Kobe City
Museum)

In 1997 an oil painting depicting Kobe Port was donated to Kobe City
Museum. The work inspired Yoshinori Nakamura to investigate and,
ever since, he has been conducting research and studies into the 1925
Uapan Silk Industry Expo’ and on Kobe’s raw silk trade in general.
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Lecturer: Takehiko Sanada (Clothing Designer / Artist, Professser
of Joshibi University of Art and Design, Visiting Professor of
Tohoku University of Art and Design)

Joint-Organizers (Co-host): Kobe Fashion Museum

The ‘Kobe Silk Road’ exhibition held at the Kobe Fashion Museum was
a study about clothing culture in and around the Kobe area, as seen
through ‘silk’ and ‘raw silk’. While looking at actual exhibits, exhibition
co-planner Takehiko Sanada spoke about what he had found out about
clothing culture and the industry around it while conducting research
and interviews between Kobe, Tamba City and Tajima province where
silkworm sericulture and silk-reeling was carried out.
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Lecturer: Toshie Yamazaki (Professor at Kanto Gakuin University)

Focusing on silk products (which were the next most important exports
after raw silk), and especially on silk scarves, Toshie Yamasaki gave a
history talk about the exporting of scarves from Japan. Yamazaki has
been involved in researching about 120,000 export scarf items and
studying the promotion of exports in the way they enhanced national
prestige. He explained about the competition between Kobe and
Yokohamainsilk.
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- 6/17(Thu)-7/24(Sun)

KIITO Artist in Residence 2015-2016 Yurie Nagashima
Exhibition of Achievements: ‘Sewing, Wearing, Talking’

O $BEB{ER Invited Artist
REBEH(BEER)

Yurie Nagashima (Photographer)
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Using photography as her medium and starting with interpersonal
relationships between people that are built on their own sense of values
and words, Yurie Nagashima creates works of art that are sublimated to
the level of high visual and literary expression. She has been an ongoing
artist in residence at KIITO since 2015 and has completed a number of
works produced jointly with women in Kobe. On this occasion she held an
exhibition to display photographs taken during her residency, the end-
results of her work. She also produced a booklet that includes the works
shown at the exhibition, her residency production diary and photographs
of the exhibition. In her own unique style she has introduced a new
dimension for depicting family, women and Kobe.
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KIITO Marche 2016
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This event brought together tenants of the KIITO Creative Lab and
volunteer creators working together with KIITO on a wide range of
projects. Over 2,000 visitors crowded KIITO Hall, which was lined with a
total of 42 booths including workshops, product sales booths and others
for food and drink. Part of the proceeds raised from booth revenues was
donated to help fund activities at Child Chemo House, which had also
organized a cooperative event called ‘Child Chemo House Charity Walk
2015".

Meets + DESIGN
[FES5DLANT ]
O §8A% : ®XAA (PINT CATERING) . TEAMY 57 b2

[KITO 7S 12016] O—REL T, ZEEHREESIC
REZRME, TOXZ1—-13, HF=ENEETICH=Z
BA. BEROFEERZEDYDOEMTMS W3 PINT
CATERING ODEHICE S [FIT TRV —ZDERAHZIN
YIN=F |, SiFEEIE, TEAM 757 b piiy, #3IE
PEMDLOSAIVAEL—-2 a3V ERTERERETo 1
Magical Restaurant
Lecturers: Shin Takeda (PINT CATERING), Team Clapton

An eating space and a select dish were offered as part of the KIITO Marche
2016 event. The menu featured a ‘demi-glace sauce stewed hamburger’
created by Shin Takeda of PINT CATERING. He is a chef well-known for his
base beneath the Sannomiya railway viaduct and for being highly select
in his choice of ingredients and artful cooking methods. The venue space
design was produced by TEAM Clapton who created it using the cuisine
and food ingredients as their inspiration

+ Creative consulting

FrAIE - TE-NIA
FrUF1—"72—7 2016

NRHAGPUERIER [Fr AV K- 5T NI £IB

CAMT 210D, F¥UT1—74—7%FH, KITO %
d—ts & LT JKITO w/vY 1 2016] & & L THI%,

Child Chemo House Charity Walk 2016

With the KIITO premises as its end goal, a charity walk was held to build
awareness for Kobe’s ‘Child Chemo House’, a sanatorium for children with
cancer. The walk was a tie-up with the KIITO Marche 2016 event.

9102 H\'<4 0Ll
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EBTHLAKITO DHLLBNEEAIBEE Lo

The KIITO Creative Lab is not usually open to the general public but it
was made open for public viewing on this date. A workshop was held to
introduce what the residents have been doing. There was also a tour of the
building led by a person who knew the history of the building (originally the
Kobe Raw Silk Testing Center), and an event on the theme of ‘free paper’.
This day was an opportunity for visitors to experience KIITO inits new and
exciting persona.

A—TIRETF

JUIMT17 5K $DICYIFEEAH

Creative Lab and ‘monozukuri’ workshop opened for viewing.

Monozukuri Workshop

IVIAT1T53KILEBI=92ayvT

AWorkshop Using Creative Lab

L—Y—IMIBTHEDI ==K —
AT : Maker's

Instructor: Maker's

NN T—r&E53!
RET : FIREHTEN

Instructor: Kamoe Co. Ltd.

G40 de 7xb7L—4
56T - #xX24 CIAOLA

Instructor: CIAOLA Inc.

AVIFNET KRy RHHE
B e T ) —-XFr T —

Instructor: Phillies Gallery Inc.

atyh-70—-F%22<3%5!
§8RT : studio moka

Instructor: studio moka

WELERERATIESME=Y MY
M e TN—T

Instructor: Improve Inc.
N=KRaA=%EDLHS!
WRAT : MR ER T YA AR

Instructor: Kobe Basic Design Laboratory

NYRAL K=2=%v b minne ZELE
[EmRF &MABIMRHS ]
556 : minne M7 M) THF

Instructor: Kobe minne Atelier

KIITO SHOP

IJVIAF1TSKRAREICES
18EHORE 3y 7

AOne-Day-Only Limited Shop with Creative Lab Tenants

F—=72KITO Y 7—

FIREFRENH - BIESAICHL
[ERIREHBOME ]
W7 SERRR THFERIRERN RER)

Instructor: Kimiyo Miyagaki (formerly of Kobe Raw Silk
Testing Center)

FRIT—
—BOTFE ABT SIS Z—DH1 K& TS YT -

Touring some labs with creators as guides

FERLIFr—
SEDEOHEEEZAL I Fv—, 7—92av 7T

Lecture workshop learning about work at the lab

HRMNF 9T M AT

b=ty a2 [FHLNDDIKVE EM
E/.AbeDLE.ERS. ]

[5B- FRDNBE] AVN—IZEBFEY
N DIRFE

ONLY FREE PAPER in KOBE
=2ty ar[A=ANT) = —=)I—0
S.ZLTENE]

AN SOZ0 U BIE [REDEEM TN /LTI

STAGE FELISSIMO [EN/HHEHBREED
BE~ERXR7—72av7 ]

BREE>TARAETF)—-%2L&D!

Marching KOBE CAFE
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UNESCO Creative Cities Network

2004 F, 12RO FRO [RLERH] OEHEEHE
RmaXET 319 [BliEHH Y b7—72 (UCCN) ]
%Rk, MPMI3, 2008 EIZTH 1 HEF TNRRE
Ehi, TOHRRICHESB KITO TREAFEXRHIHFEWVT
(AF-28

In order to encourage mutual exchange between the world’s creative
cities, UNESCO established its ‘UNESCO Creative Cities Network (UCCN)
in 2004. Kobe City was certificated as a member under the ‘Design’
category in 2008. KIITO serves as this base and is carrying out exchange
projects.

- 6/27(Mon)-6/28(Tue)

Shenzhen Design Award for Young Talents
2015 BN, TV #BHY TRV M-8
(NUhEX Lt 5= TFVR)

FHA PH R T ERT 53~ [SZ+DAY2015]
#EXICBM, KITO ® EARTH MANUAL PROJECT %
774F) R MERELTRERRE N,

5. ZSERICADETHREES AL [FTHIUBHY T2y
r7—0%8] X4y 78N, EEEELEICOVT
ELEVWPIThAL,

Shenzhen Design Award for Young Talents 2015
Award Ceremony, Design City Sub-Network Meeting
(China Cultural Center Paris France)

KITO participatedin the ‘SZ+DAY2015’ competition held by fellow design city
Shenzhen City. The KIITO EARTH MANUAL PROJECT was exhibited as a finalist
work.

Members of KIITO also took partin the ‘Design City Sub-Network of Design
Meeting’ held in conjunction with the award ceremony where the possibility of
tie up projects was discussed.

->2/26(Sun)

Y7571 IVXH (752R) /#EH (B

X)) RREECESTYLY - I=92avT

in fR |

O Xff: HETEEREREISBHHER. FYIL -
UISF1T e E—fE

O A WAE— (FY1F—)

2016 FE7A, THAVBHETHI Y TT1 IV XTHIC
HEHDOIVIA2—%REL. BEROLICAIhEDL S,
ZEBLBORENEBL [CEHTFHI1-9—-92ay
T1&BELE YT T4 IV XEBTCITo2ET7=0 23y
TEWFEOZELLBICHEHFRLTHESIWEELT, iR
BENBEAICLEMTHAELAZED<Y, BFILLS
RAMEY ., FEFBREWFOZESLBICAT TEREL £

Saint-Etienne City (France) / Kobe City (Japan)
Exchange Project ‘Children's Design Workshop in
Kobe’

Organizers: Creative City Promotion Dept. of Kobe City Planning &

Coordination Bureau, Design and Creative Center Kobe

Lecturer: Shinichi Yamauchi (Designer)

In July 2016, some Kobe creators were sent to fellow design city Saint-
Etiennein France where they held a‘Children’s Design Workshop’ to nurture
children’s creativity through encounters with Japanese culture. So that
childrenin Kobe could experience something of the Saint-Etienne workshop,
the same creators gave tatami-making, calligraphy (shuji) and tea ceremony
opportunities when they were back in Kobe.

- 2/18(Sat)-3/5(Sun)

ME™ - KEBLET RMEBHWHRAER
[the nanugi AHPBEEVLOTYS VE]

WEHORERNEH TH 5 KEBILETHICH 3 KEBELT
Y1t 42— (DGDC) »IH#ET S, £ELSHHEH
BEMICH - LAIMEEEZEAEL, E5ICFOFREH
BABXTT 370727 b [the nanugi]l 2BH T 2BE
S4EHE, WRAOEREFTEL, MIFOEMPINT &
h3BELBALE. BESKETHEICIE—% KITO X1
VIVIIUVRICBRERLTHEELTRRLTWS,

Kobe City / Daegu Friendship Cities Exchange Project
‘The Nanugi (Sharing) Design Exhibition’

Daegu Gyeogbuk Design Center (DGDC)in Daegu Korea, one of Kobe’s
friendship cities, has a project called ‘the nanugi’. This brings new kinds of
added value to the scrap left over by companies and returns the profit to the
region. An exhibition tointroduce this project was held. This displayed not
only the products themselves but also the manufacturing process behind
them. Following the exhibition, some exhibits were put on continual display at
KIITO’s main entrance.

- 3/17(Fri)

enoco X KIITO X BRITISH COUNCIL AN+

Meyary7r0—-7y79ay

O BEASBEHESZE (FUF1vI1HIVIN F—YBE)

0 EFL—4—BERE (I2FBEXLSHghats 52—
ER)

O X ARMLI2FEXLEmgiEtr 84— THC
YOI F1T RV E—BE

O BH:FVF1voa - HIVIN

2016 EE ICHfE L 7= enoco X KITO X BRITISH COUNCIL

JUYIAF4TT74—5L [F-hEFHFI7OVTY

hORER] BMEEMEIC, 740—F v TEERL £,

TVFA49v 22 HIVINTOT—RRETF 1 BAR
KITO. enoco THOXEKMMT &L T, HRAE. i
BERYAKRT7/OYP I NIV 7% EHBETD
BRPREORHEBREL

enoco X KIITO X BRITISH COUNCIL Special Session
Follow up Salon
Lecturer: Manami Yuasa (Arts Manager at the British Council, Tokyo)
Moderator: Masaaki Koga (Director, Enokojima Art, Culture and
Creative Center)
Organizers: Enokojima Art, Culture and Creative Center (Osaka Pref.),
Design and Creative Center Kobe
Cooperation: British Council
A follow-up event was held for the participants of the 2016
‘enocoxKIITOxBRITISH COUNCIL Creative Forum'’. This was titled ‘The Future
of Art and Design Projects’. The aim was to address solutions to problems
encountered in project planning and development by introducing a progress
measurement system and evaluation index. Case studies from the British
Council, KIITO and enoco were used for this.

= 1/7(Sat)-3/31(Fri)

KAVC XC.A.P.XKITOX R 77 & 3/ %ilifE

Ei% B [Marching KOBE]

O Ef:FHLIY  JUII T4 TV 5—HE. WEP—
MEL St 82—, CAP STUDIO Y3, #E77v3a
VEitE

BEBATT — M1V &R 5 ERY, BRPEHE

BATEAAY FPBRERCHLT, EHLEOIECH

. EEBHEZEL TRy FT— I WBEEED TS,

‘Marching KOBE” - KAVC x C.A.P. x KIITO x Kobe
Fashion Museum Tie-up Project
Organizers: Design and Creative Center Kobe, Kobe Art Village Center,
CAP STUDIO Y3, Kobe Fashion Museum
Several facilities working in art and design have joined forces to plan this
project. The aim is to develop a network by cooperating in promotional
activities.

WS N FEFEHE
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= http://www.earthmanual.org

KITO T2013 10 AICRA LA [+ VI1F7147
EFRES] 2@ IC HRATH SBhABKEHEED.
JVIA 42— -HE-NPO- T - EEHIHH, EH.
HMEFBTEZI 759 b7+ —-LERHRTZ7OSTY
FHHEESTWVBKITO TR BENSY LV HIVOT —
h1 7494 bOEEHKE L. KERBAEAOHGHEZT
%o

The ‘+Creative International Exhibition’ held in October 2013 at KIITO
served as a good opportunity to begin establishing a platform around
which to gather excellent disaster prevention activities. Such activities
have since been brought together, shared, and studied collaboratively
among creators, citizens, NPOs, local authorities, and businesses.

- 7/23(Sat) - 8/26(Fri)

[EARTH MANUAL PROJECT]8EIE
Hosting an EARTH MANUAL PROJECT Traveling Exhibition

EARTH MANUAL PROJECT EXHIBITION in Chiang Rai (Thailand)

- http://tm19950117.jp/

The Great Hanshin Awaji Earthquake + Creative Timeline Mapping Project

19951 A17 BOR# - RBARKREEHL SRE
KWEBET, 7VIMT17R3BILET3HR2 xR
EENEAE. INEL. BEMICEELAALET—H14T
%717 CAM, RELMKEMICVY—F L, BINEH
ZiToTW3,

AEEIZ, HPETOERRERNEBH T H 3 KEBLEH
(KERE) tH3KABELTY1t%2— (DGDC)
TR 7. [2016 Design Week in Daegu (11/16-
11/20)] 702z P HE-BRLGEHBN 21T
o

This was an archive compiled to summarize the results of research into
various earthquake-related support activities carried out between
the time of the Great Hanshin-Awaji (Kobe) Earthquake of January
17th, 1995, up to the present. The information collected was compiled
chronologically, and uploaded to the project’s website. The researchis still
ongoing and new information is being added accordingly.

This year we exhibited the project and introduced its activities as part
of 2016 Design Week in Daegu (Nov 16-20)’ held at the Daegu Gyeogbuk
Design Center (DGDC), Korea. Kobe has an international goodwill
Friendship Cities relationship with Daegu City.
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o A -
KITO x—Jv / ¥+3Y— A, B/KITO CAFE/ +7UI1547
28oF /BHH /TAJIIPAN—-Z /EZ A B.C/ EEA.
B. C

KIITO Hall/ Gallery A, B, C / KIITO Cafe / + Creative Studio / Office /
Project space / Waiting Room A, B, C/ Backstage A, B, C

- 2F

473 / ERBRERFX+IU—/ ¥+3U—C/ EBRMFAR
R=R/7TAVIIRAR=R/ IVIATF1TFHRAR=R

Library / Raw Silk Testing Center Museum / Gallery C/ Experimental
Utilization Space / Project Space / Creative Lab Space

IVILT47TFERNR=2 /301, 302, 303/ 7OV IIbAN—
2/ 6DINIRE / RBRHEAZAN-Z

Creative Lab Space / Meeting Room 301, 302, 303 / Project Space /
Monozukuri Workshop /Experimental Utilization Space

- 4F

IVIAF4TIRAR=Z / 7AVIIRAR=2

Creative Lab Space / Project Space

IVIAT17
SEAN=ZAABE

Occupancy rate of

Creative Lab space

95.84

FRIZEY

Total number of visitors

155,745 A

EAYR—a—2mER

Total number of volunteers

1,877 »

17 YMA MN—=E1—#

Number of website page views

963,949

AT+ TIBE

Number of media coverage times

107 .

O 9ITHAh
http://Kiito.jp

O facebook

Loan
AN—REEE

Occupancy rate of

Rental space

57.9«

ANV b

Events

45

REEW

Number of
programs

€3

VIl 235

JER LyFe—
I 1 Lectures

https://www.facebook.com/DESIGNANDCREATIVECENTERKOBE

O Twitter
https://twitter.com/kiitokobe

$H%S 0Ll
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