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TENGUBUCKS Cafe in Kobe

KITO Artist in Residence 2016 HIGASHIKATA Yuhei "Create a TENGUBUCKS Cafe I" Workshop

OVERVIEW

This was a project in which a "TENGUBUCKS Cafe" was created and operated by 13 invited children within the
fictional town of "Chibikkobe". Towards the October opening, we held advance workshops 3 months beforehand for
children to learn about Tengu [a goblin from Japanese folklore]. They made model objects (staff uniforms, interior
items etc.), and practiced dance exercises for the stage at the cafe. On the actual day everyone performed the
dances for Chibikkobe’s opening event. In addition to the original members* who had taken part in the preliminary
workshop, other people helped out as day staff across the 4 day period when the town was open, working in cooper-
ation with the original members to manage the cafe.

The process of creating TENGUBUCKS Cafe, designing the store in advance within a longer-term workshop, and
having it run by children performing job-like roles, was the same as used in the established Chibikkobe project. But in
this café-making process more nonsense elements and humor were included at every stage. Through his original
method the artist used this children’s town, as a virtual microcosm of society, to show up some of the oddities and
complexities we encounter in real society.

In operating the cafe, a unique system different from the usual Chibikkobe town was devised, loosely connected to
Chibikkobe. For example, in the cafe, the entering and exiting was controlled and visitors could not enter without a
passport. Likewise, they could not shop before they had changed their money from Kiito’s town currency to the
unique “Tengu” currency. Staff salaries were paid in Tengu which was subject to exchange rate fluctuations, etc. The
4 types of work role performed by the project members included ‘dance performers’, "beverage sales staff’,
‘Kiito/Tengu money changers’ and ‘passport control officers’ who issued passports at the entrance and stamped them
on departure. Jobs other than those types were given to the day-staffer participants, such as performing as back
musicians (playing musical instruments) for the dancers and making coasters for drinks.

*Original members : 10 girls, 3 boys all of elementary school age. There were 4 third graders, 1 fourth grader, 3 fifth graders, 5 six graders.
Attendance rate: 82% (average across total schedule)

SCHEDULE
8.9Tue  Orientation 10.1sat, 2sun  Additional Workshop
8.10Wed-8.12Fi  Art Workshop 10.8sat  Opening performance
9.185un, 22Thurs Holiday ~ Dance Workshop 10.95un, 10Mon Hol., 155at, 16sun  Cafe Operation

What is "Chibikkobe"?

Since opening in 2012 the Design and Creative Center Kobe (KIITO) has organized this experiential learning program for
children as its main annual event every two years. Children and artist creators in Kobe come together in the Center to make
"a city of dreams" for children-only and into which only children have access.

Children are divided into teams of chefs, designers, and architects. They participate in a ‘Yume-mise’ workshop held in
an on-site restaurant where they enjoy learning and acquiring knowledge and skills from professional creators during the
course of about three months. Across the four event days, there are different ways for the children to participate such as
simply coming along on the 4 open days, working at a short-term job or shopping in the town using the money earned there.
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About Capitalism and
HIGASHIKATA Yuhei

by TAKEDA Naoki

The capitalist society in which we live today uses an
economic system based on the profit-motive and the
value of everything (property, products and services)
is expressed in monetary terms. Even such concepts as
‘life’ and ‘love’ have a monetary calculation attached
to them for road accidents and divorce.

During the so-called Cold War period, the world
was occupied by both socialism and capitalism -
each country subscribing to one or the other in a
relationship of rivalry. The world map was painted in
two colors, covering roughly similar areas. In Japan,
socialism has been represented by the Japan Socialist
Party, a party that has enjoyed a powerful number of
seats in Japan's National Diet.

During such a Cold War period, | used to think that if
there was a painting A that sold well and a painting
B that hardly sold at all, it was likely the case that
painting A was popular but boring, whereas painting
B had more intrinsic value. | thought this because, in
a world that can have social systems as different as
capitalism and socialism, it is logical to assume there
must be a diverse variety of social systems other
than capitalism. This in turn suggests that there must
obviously be values which cannot be expressed in
monetary terms alone, something other than that

very special characteristic of capitalism.

However, in 1989 we witnessed the self-destruction
of socialism and saw capitalism expand to cover the
whole world. Today, nearly 30 years after the Cold
War ended, capitalism has prevailed in society and the
world has enjoyed a new spring. | began to feel that my
previous thinking about the aforementioned painting
B - that it was more likely to have more inherent value
than painting A — may be wrong. | came to believe that
monetary value is the only essential value.

In these terms, contemporary art since 2000 seems
to divide into roughly two directions. In one, artworks
are actively put up for sale within a global art market
shaped by capitalism. This is typical of what we see at
art fairs held in Hong Kong or Basel. Under the other
mechanism, artworks more difficult to understand
are judged by non-monetary values which cannot

be expressed in monetary value. Such works can be
seen at art events such as the XX Biennale or the AA
Triennale. The former is interesting if you consider
artworks to be investment objects, the latter is
probably more interesting if you view art as an
alternative form of spirituality.

The work of HIGASHIKATA Yuhei belongs to the latter,
but it occupies a unique position among the latter. The
expression of the latter in the post capitalism - in which
realistic shapes are difficult to present- mainly focuses,
in close up, on the personal and particular values. As
a result, it achieves its purpose by being something
that the viewer does not understand. In other words,
by its very state of ‘non-understandability’ it seeks
to imply the existence of non-capitalistic values that
are beyond expression in monetary terms. On the
other hand, the works of HIGASHIKATA show an
attitude of looking at the capitalist society objectively
from outside. Capitalist society can be associated
with metaphors such as ‘money’, ‘foreign exchange’,
‘industry’, ‘services’, even a ‘nuclear incident’, etc, but
the physical form of art works (of the HIGASHIKATA
type) clearly refuse to be caught by commerciality and
prevent the creation of monetary value. Such works
are wrapped in the strange mystique of what we might
call “mappo”.

“Mappo” is a Buddhist term, [the third age after
Buddha’'s death, a period when his laws begin to
degenerate] meaning that Buddha's teachings
exist but no one can enter enlightenment. In other
words, HIGASHIKATA's artworks seem to express
the world of the capitalistic ‘end-law’ where there
is only the teaching of capitalism and no one enters
enlightenment. Has the world of the capitalist end-of-
life already begun? Even if it has not, it is probably not
so far off, perhaps very close. However, it seems to
me that HIGASHIKATA is suggesting us that the post-
capitalist world may be a refreshing and surprisingly
light place to be.

TAKEDA Naoki

(Associate Professor, University of Hyogo Graduate School)

Born 1961 in Himeji City, Hyogo Prefecture, Japan, TAKEDA Naoki
is a researcher working in the fields of public art and landscape, an
art critic, as well as an artistic creator. In the 1990s he researched
and wrote a series of publications about public art in Japan while, at
the same time, carrying out research and practical work on Japanese
landscape. In the 2000s he wrote a series about contemporary art in
Japan for magazines such as Sotokoto and books on art. During the
same period, he produced and exhibited works mainly focused on

horticulture, gardens and landscapes.
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HIGASHIKATA Yuhei

EMIFR Artist
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CFENFTWS, 2010FIC[F13RIMAKRBRAZMERE] (BT
ARAKBBEMEE). 2013F BRI LEHEOMABY—EF | (Art Center
Ongoing)&é&,
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27 —b2F7—22014). [Z7y>ar| (JRZT—ART BOX, 2017 /2)
GE BHTRBINTVS,

1982 Born in Japan. Lives and works in Tokyo and Sapporo, Japan.
MFA Fine Art, University of Tsukuba, Japan. A key point in the making
of my art works is a sense of laughter. For this reason | feel it has a
great potential: sometimes it can act as a cutting commentary against
certain targets; and other times it can serve as a friendly figure that can
convey a message to many people, even those who are not familiar with
contemporary art. So laughter is an important element for me. Selected
Solo Exhibition: 2013. 6 The Skiing Dead, Art Center Ongoing, Tokyo,
Japan. Selected Group Exhibition: 2010. 2 The13th Okamoto Taro Art

Prize Exhibition, Taro Okamoto Museum of Art, Kawasaki, Japan.

http://higashikata.com/
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